





Dovolujeme si Vas pozvat na prezentaci: 


WOODY & STEINA 
VASULKA’S 


SANTA FE, U.S.A. 
PRUKOPNICI ELEKTRONICKEHO UMENI 


predstavi svoji praci a dokumentaci amerického videoartu velkoplosnou projekci 
programu z Ars Electronica vy rakouském mésté Linz a.j. ..... pri otevreni 


MEDIA ARCHIVU FaVU 


BRNO - PISARKY, Kvétnd 34, v sobotu 28.11. 1992 v 17.00 hod 
ATELIER VIDEO - IMT & DAVAY 





THE VASULKAS 


september 20, 1993 
Professor Dr. Lutz Heusinger 
Rotenberg 16 

D-3550 Marburg 

Germany 

Dear Professor Heusinger, 


You are one of the people who took an interest in our exhibit in Linz last year, called 
Pioneers of Electronic Art: Eigenwelt der Apparatewelt 


| am writing to let you know that we are currently attempting to make the entire event 
available on laserdisk through a U.S. publisher, Voyager, located in New York. We will 
inform you when the decision is final. 

Meanwhile I'd like to let you know that | am lecturing in Europe and teaching in the 
Czech Republic this fall. | enclose a copy of my proposal. Perhaps we will meet. Let me 
know if there is a chance for a lecture or seminar at your institute. 

Thank you for your interest in the project. 


Best wishes, 


Woody Vasulka 
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THE VASULKAS 


september 20, 1993 


Miklos Peternak 

Head of the intermedia Department 
Magyar Képzomusészeti Foiskola 
1062 Budapest VI, Andrassy Ut 69-71 
Hungary 

FAX: 00-36-1-142-1563 


Dear Miklos Peternak, 


You are one of the people who took an interest in our exhibit in Linz last year, and we 
thank you for coming. It was a pleasure to see you there. 


| am writing to let you know that we are currently attempting to make the entire event 
available on laserdisk through a U.S. publisher, Voyager, located in New York. We will 
inform you when the decision is final, and how you may then acquire copies of the disks 
for your Intermedia Department. 

| am coming to Eastern Europe this fall to teach in the Faculty of Art at the Polytechnic 
in Brno. | will be lecturing and offering seminars elsewhere as well. | am still looking for 
other appointments, so | am sending you (attached) a copy of my proposal and a rough 
projection of my itinerary. Perhaps there will be an opportunity to see you again soon. 
Thank you for your interest in the project. 


Best wishes, 


\N Vem 


Woody Vasulka 
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THE VASULKAS 





FROM: 
DATE: 
PAGES: 


ro, LAAEL  SUh/oh_ 


Dear Karel, 


IT am talking to my programmer Russ about the necessity to 
re-start the show from that single reset button. I of course 
presume the installation staggers on with occasional stops? 


Please make a dub of the original disk and then proceed as 
Russ suggests. There may not be any editing program on the 
computer now as J remember, you may add some editor to the 
disk. Note please, the computer can only work with DD type 
of floppies. 


One more unrelated information: 

When you start the system cold (the power out/on), the light 
six (permanent overhead Head illumination) goes out. The 
remedy is to push manual button on the light controller 
(with many sliders) and touch lightly the slider #6 up and 
down. This will re-activate the light and let it stay 
indefinitely (until general power fails again) 


I thank you immensely for your help, and please let us know 
the outcome. 


Call collect at any occasion 
Woody 


Santa Fe, July 19 
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7/18/94 


To: Woody Vasulka, Karel Vachek 

From: Russ Gritzo, Jericho Data Systems 
email at GRITZO@AOL.COM 

Subject: Setup of INTERCOM for auto start up. 


There are two steps involved; setup of the computer to automaticaly start INTERCOM 
and setup of INTERCOM to automatically begin the sequence. 


1) Set up of the computer. 
Get to the operating system prompt and change disks to the h: drive. Use edlin to make an 
AUTOEXEC.BAT with the following commands: 

b: 
| intercom 
Be sure to save this file on the h: drive. You may have to edit it on the b: drive and copy it 
over to the h: drive. This should automatically start INTERCOM each time the computer 
is reset. From INTERCOM you can get out to the operating system with a control-q. 


2) Set up of INTERCOM. 
I believe INTERCOM already can support the autostart feature. To try it, modify the file 
(on the b: drive) called FILE.CFG. 


Modify the line: INPUT_FILE 
To read: INPUT_FILE startup.txt 


Next, using edlin again (or some other editor) create the file STARTUP.TAT with the 
following entries: 
Automatically startup sequence after 5 seconds 


START ENTRY 
DELTA_TIME 5.0 
CHANNEL 1 
home 
END_ ENTRY 
Place this file in the same directory as the INTERCOM *.CFG files. When INTERCOM 
Starts it will open this file and after 5 seconds execute this command as if it had been typed 
from the keyboard. At present I am unsure what will happen after this. I think the system 
will act normally, but it may hang or repeatedly execute this home command. If either of 
these are true, we will have to modify the code to make it do what you want. 


Please advise me as to the outcome. 
Russ. 


AS 


ICSUPP1.DOC 











FROM: 
DATE: 


PAGES: 


Te AKEL Win7ts 





~~ Dear Axel, 


After talking to Bruce about shipping to Praha, he assured 
me all the paper were there and in order including both 
items I keep mentioning. (Projector and LaserPlayer). He is 
convinced both papers were given to the driver of the van. 
Since they did not show up in Praha, we suspect the driver. 


Still, you may have a copy of it. So I am taking up a search 
from the Czech side... 


Love, 
Woody 


July 23 
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26-JUL-1994 17:42 KAH der BRD +49 228 9171 233 $.001/001 


Kunst- und Ausstellungshalle der Bundesrepublik Deutschland 


The Vasulkas 
Santa Fe, NM 
USA 


Fax : 001-5054730614 





Bonn 25.7.95 
Dear Woody, 


Yes indeed, all papers were given to the driver of the van and we do not have 
any copies. | 

Ade talking to Mrs. Manna she proposed to force the driver to say where he 
left the papers. Otherwise you might get a copy from the customs on Czech 
side of the very station where he crossed the border. If this does not work the 
Czechs will leave everything out of the country but you might have proplems 
importing it to the US, so the main thing are your papers having exported the 
items from the US to Czech Rep. 


Sorry not to be able to help you more. 
I am working on the photos. 
Best wishes 


Axel Wirths 
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Stupper's account number - No de compte de l'expedueur NOT NEGOTIABLE NO - 
AIR WAYBILL. LETTRE DE TRANSPORT AERIEN. © ~~ IN 

(A CONSIGNMENT NOTE) © 

DELTA 
AIR LING S 









Copies 1, 2 and 3 of this Air Waybill are originals and have the same validity. 
lairies 1, 2 et 3 de cette lettre de transport aérien sont des originaux et ont la meme validite. 


It is agreed that the * od described herein are accepted in apparent good order and conaition (except as noted) for 
carriage SUBJECT TO THE CONDITIONS OF THE CONTRACT ON THE REVERSE HEREOF. THE SHIPPER’S 
ATTENTION IS DRAWN OF THE NOTICE CONCERNING CARRIER’S LIMITATION OF LIABILITY, Shipper may 
vo such limitation of lability by decianng a higher value for carnage and paying a supplemental charge if 
required. 

H est Convenu que les marchandises decntes dans le présent document sont acceptees pour je transport en bon 
etat apparent (sauf annotation contraire} et que ie transport est SOUMIS AUX CONDITIONS DU CONTRAT 
QU! FIGURENT AU VERSO L'ATTENTION DE L'EXPEDITEUR EST ATTIAEE SUA L'AVIS CONCERNANT LA 
LIMITATION OF RESPONSABILITE DU TAANSPORTEUR. L'expéditeur peut augmenter cette limitation de 
eee en declarant une valeur pour le transpon plus élevée et en payant des frais supplementaires 
sd y a lieu. . 
TO EXPEDITE MOVEMENT, SHIPMENT MAY BE DIVERTED TO MOTOR, OR OTHER CARRIER AS PER TARIFF RULE 
UNLESS SHIPPER GIVES OTHER INSTRUCTIONS. 

AFIN DEN ACCELERER LA LIVRAISON, LA CARGAISON PEUT ETRE EXPEDIEE PAR D'AUTRES MOYENS 
DE TRANSPORT OU PAR UN AUTRE TRANSPORTEUR COMME STIPULE DANS LE AEGLEMENT DU 
TARIF, SAUF INSTRUCTIONS CONTRAIRES DONNEES PAR L'EXPEDITEUR. 


Also nobly name and address (optional accounting information) - Nother aussi nom ef adresse (renseignements complabies facutamte) 









SANTA FE, NEW MEXICO, USA 8/501 


AXEL WIRTHS 


KUNST UND AUSSTELLUNGSHALLE 
pga UNDESREPUBLICK DEUTCHSLANDS 
115 BONN GERMANY 
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Dear Axel, July 20, °*94 


There always is some bothersome detail that pops up when you 
don’t need it. Please, look at the letter from June 30. The 
two later items, Video projector and Laserdisk Player have 
not been added to the general list of the Theater of Hybrid 
Automata before they were shipped to Czech Republic. These 
papers must be in possession of Barbara Manna to whom I gave 
them personally and was promised smooth sailing...Anyway, 
the shipment that got to Praha has no record of its 
existence. I also think there is a Brno - Bonn document that 
has not been included in the return shipment. What a jungle! 
You must speak to sweet Barbara and fix it all if you can. 
Any info you find please send to: © 


FAVU/VUT 

att.: Chalupova 
Kvetna 34 

60200 BRNO 
Czech Republic 


Otherwise we barely survived the intensity of the trip and 
it is not over yet. I may be coming twice back to Europe 
this year. 


And now something more important! Peter, the photographer, 
must have tons of pictures from both installations. Would 
you ask him to send me as large selection as feasible on 
both? I of course want to cover his expenses. 

We have excellent memories from the Bonn experience. Please, 
extend our love to Bernie and Christina. 


Woody 
P.S. Steina keeps making new works,the newest is very 


Wagnerian "mit Sturm und Drang". Please send her 
a note if you want the tape preview. 


W. 
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MENTE TNT Ne 
PERFORMANCE 


WOODY VASULKA 


TO: Bernd Bush 
Axel Wirths 

FROM: Woody Vasulka and Bruce Hamilton 
In Brno, June 30 


We presume, the exhibit is in an excellent health, since we 
have not hee rom you rately. We wanted to let you know 
thatewé are now back in Czech land in Brno. You @a each us 
wf fax or phone at 42 5 4321 1448. 


We wanted to remind you that we will need to process the 
export papers for the return of Automata to the Czech 
Republic which are now in possession of Barbara Manna since 
the arrival of THA Installation from Czech Republic. To 
remind you again, this package was later joined by the 


remaining two items from the USA, by the Video Projector and 
mLaserdisk Player. 


Since Woody Suaoens the 14th in Prague, Biuuserk 

start packing Automata Jugy 10 so at it can be ready for 

transportation as soon ag possible. I was wondering if an 
<a apartment will be availgble during this period of packing 

(July 10,11 and maybe a 


Everything went well An Linz. We survived the trip by truck. 
Sincerely. 


Bruce and Woody 





/NIDEO-MULTIMEDIN-PERFORMANCE ATELIER, FAKULTA NYTVARNYCH UMENI, VUT | 
KVETNA 34, 602 OO BRNO, CZECH REPUBLIC, TEL/FRK C42-5) 43~-21-14-48 





FAX tHE VASULKAS 


woe 2 CTAL UP OVA 


FROM: C-Se 2 Feet 


DATE: ACC // OF 
paces: /o7 2 





Pani Chalupova, 
Vedouci produkcni skupiny FavVU 


a taky Dobrak Pe) 
‘Drazi, 
Predpokladam, ze vsechno z Prahy je zpet v Brne, 4a Coz 


dekuji. Jelikos ten cirkus pokracuje, chystam zase dalsi 
dobrodruzstv1 v Rotterdamu od 8. do 13. listopadu tohoto 
roku. 

Potreboval bych aby Dobrak a nekdo dalsi se dopravil do 
Holandska a v dobe toho listopadoveho festivalu a za slusne 
penize tam privezl a postavil "Automata". To znamena naJjem 
auta, vyvoz a pak zase dovoz Automatu pet do Republiky. 
Kdyby by se mu to nehodilo, museli bychom to poslat 
komerene. Ja tam taky budu a snad si nejak poradim. 


Ale nejprve nejake ty komplikace: 

Jelikoz se vyskytly neresitelne problemy v operaci Automatu, 
musime opravit ridici programy. K tomu potrebujeme zakladni 
sestavu stroju tady v Santa Fe, coz zZgnamena castecna 
transportace Instalace zgpet sem do USA. Nasledujici je 


seznam casti systemu, potrebnych k teto praci: 


NSI MIDI Lighting System and Lights: 

1 - MIDI 616 Memory Control Console S/N 053895 
1 - NST Programmable Demultiplexer, purchased 
April 1991, Model DMX 16, S/N 063478 

2 ~ ND 4600 Dimmer Pack, S/N 053984, 300@x2 


Audio Subsystem: 

1 - BUCHLA MIDI Lightning, Model 900,S/N 1048,’92 
with Power supply 

1 - ROLAND 5330 Digital Sampler # 88054 

1 - VOICE DYNAMICS Microdine Speech System, 1990 
with Power supply 

{ - MIDIator Converter,KEY Electronics, April i991, 
Model MS 114, Ser 1 0288 1944 
with Power supply 
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TO: 
FROM: 
DATE: 
PAGES: Ze: of / 


Computer Drive and Calibration: 
1 - ZIATECH STDbus Computer QMB12.6AS4T-Z-H by Df 7 
by Matrix Corp. S/N 85961-39, July 1989 Meta 
1 - CUSTOM Stepper Motor Driver Box, 1989 
1 - LAMBDA power supply LM CC36 S/N C26260, 1990 


‘Camera Head: 
1 - CUSTOM RPT-Computer driven Head, 1988 
1 - SONY CCD Camera DXC-101 S/N 12436 with Camera 
Power Supply CMA-D1i S/N 10179, 1988 


Video Subsystem: 
| - PANASONIC SEG, Model WJ4600C, S/N 4200054 
1 - JVC TBC, Model SA-T100U, S/N PGZ 00305-005 


LaserDisk (medium) 


i - Laser disk under the title "Hybrid Automata” 


Zvlast ale neposilejte: 
Video projektor 
Projektorove zavesenl 
LaserDisk(ovy) prehravac (pozor!, poslete disk) 
Promitaci platno v ramci 
Zvukove reproduktory 
Sony "Speech" reproduktor 
Svetla : 
12ti voltove transformatory pro svetla 
Kabely pro AC, svetlo a zvuk 
Midi kabely 
Dlouhou bednu s potrubim 
Stativ na Kamerovou Hlavici 
6ti kanalovy zvukovy zesilovac 
Soucasti nastrojoveho stoJjanu 


a ostatni veci ktere nejsou v mem sezmamu. Kdyby byly 
nejake otazky k obsahu, poslete fax. 


Jelikoz tato vec neni jeste v casove tisni snad by se dalo 
uvazovat o vice ekonomickem zpusobu dopravy hnez ham poskytla 
Delta. Doba shruba dvou tydnu v transitu by nebyla 
problemem. Zkuste to neJjak. 


V%dravi a dekuje Vam Vasulka 
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THE VASULKAS 


The Vasulkas,Inc. 
Rt6, Box 100, Santa Fe 
N.M. 87501, USA In Brno, July 1993 


The following is a list of equipment from Video 
Installation titled "Theater of Hybrid Automata’. This 
Computer Art Exhibit was brought to the Czech Republic on 
July 13 1994 from Bonn, Germany, to be exhibited in Gallery 
MANES in Prague for a month of Julv till August 7 1994. 


Video Subsystem: 
{ - SHARP LCD Video Projector, Model XG2Z000U 


S/N 312975 6,000.00 
{ - PIONEER LD-V8000 LP, 1990, S/N MD3911905 1,800.00 
1 - PANASONIC SEG, Model WJ4600C, S/N 4200054 800.00 
| - JVC TBC, Model SA-TIOOU, S/N PGZ 00305-0005 2,000.00 


SubTotal: 10,600.00 


Camera Head: 


1 - CUSTOM RPT-Computer driven Head,1988 9,500.00 
{1 - SONY CCD Camera DXC-101 S/N 12436 with Camera 
Power Supply CMA-D1 S/N 10179, 1988 800.00 


SubTotal: 10,300.00 


Audio Subsystem: 


6 - JBL CONTROL-1 Loudspeakers, 1991 80.00@ x 6 480.90 
1 - RANE Six Channel Power Amplifier Model MA6 
S/N 4353 purchased July 1990 949,00 
1 - BUCHLA MIDI Lightning, Model 900,S/N 1048,’92 1,100.00 
1 - ROLAND 5330 Digital Sampler # 880541 650.00 
1 - ELECTRO VOICE Microphone PLI1 70.00 
1 - VOICE DYNAMICS Microdine Speech System, 1990 |,330.00 
2 - HOSA MID-320 MIDI Cable (blue) 20ft, @ 12.00 24.00 
j - MIDIator Converter,KEY Electronics, Aprid 199:L, 
Model MS 114, Ser 1 0288 1944 170.00 
| - SONY Speaker 25.00 
SubTotal: 4,798.00 


Computer Drive and Calibration: 
1 - ZIATECH STDbus Computer QMB12.6AS4T-Z-H by 


by Matrix Corp. S/N 85961-39, July 1989 4,166.00 

1 - CUSTOM Stepper Motor Driver Box, 1989 400.00 
1 - LAMBDA power supply LM CC36 S/N C26265, 1990 49.00 
5 - Calibration Target (Custom), 650@ x 5 300.00 
SubTotal: 4,865.00 


e 
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THE VASULKAS 


Exoskeletal cube: 
Ultimate Support Systems, Inc. 


38 - 11171 ST-60B Support Tier (Black)(60")(152.40cm) 


34.50@ x 28 966.00 
6 - 10676 ST-19B Support Tier (Black) (19")(48.26cm) 
24.00@ x 6 144.00 
41 - 11592 TFG-150 T-Fitting 6.00@ x 71 426.00 
14 - 10764 BJR-150 Boom Joiner (Black) 
23.90@ x 14 329.00 
6 - 11175 TMB-401 Slide Mounting Bracket Base 
13.00@ x 6 78.00 
20 - 11176 TMB-402 Slide Mounting bracket Plate 
. 9.00@ x 22 198.00 
4 - 10844 SJT-150 Swivel Tube-to-Fitting 
22.00@ x 4 88.00 
8 - 10747 PVF-150 Pivot Fitting Assemblv 68.00 
% - 11186 UNF-150 Universal Fitting 4.00@ x 7 28.00 
SubTotal: 27325400 
NSI MIDI Lighting System and Lights: 
lL - MIDI 616 Memory Control Console S/N 053895 300.00 
1 - NST Programmable Demultiplexer, purchased 
April 1991, Model DMX 16, S/N 063478 160.00 
2 - ND 4600 Dimmer Pack, S/N 053984, 300@x2 600.00 
8 - Low Voltage Lights (custom), 1992 45@ x 8 360.00 
] - Low Voltage Lights Power Mini-plant (custom) 
includes 8 - 12 volt transformers 300.00 
SubTotal: 1,720.00 
Equipment Platforms and Stands: 
| - Modular Equipment stand (custom) BO .00 
{| - Standard Microphone Stand 320400 
L - RPT Camera Pylon Stand (custom) 220.00 
1 - Video Projector Suspension (custom) 40.00 
SubTotal: a tex00 
Video Screen: 
2- 11171 ST12-B Support Tier (Black)(12")(30.5cm) {2.00 
2 - Aluminum U-channel 45” long 15.00 
2 - Aluminum U-channel 60” long 20.00 
SubTotal 47.00 
Page 2 
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THE VASULKAS 


Miscellaneous: 


1 - Dolly 40.00 
2 - 25’ AC Extension Cables 30.,00@ x 2 60.00 
8 ~- 38’ Low Voltage Light Cables 12.50@ x 8 100.00 
4 - 28’ Speaker Cables 1Z2.50@ x 4 90.00 
2 - 18’ Speaker Cables 7.50@ x 2 13.00 
6 - AC Power Strips 7.90@ x 5 45.00 
2 - C-Mount Lenses 29.00@ x 2 90.00 
2 - C-Clams 9.00@ x 2 10.00 
1 - Table Plate 13.00 
1 - Gaffer Tape 10,00 
SubTotal: 390400 

Total Installation replacement value $39,422.00 


End of Items 


Page 3 
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Dear Tomas. Tn Santa Fe, Aug.9,1993 


A suggestion for a possible Flectronic Art Show to be 
presented in Brno, Czech republic, on the ceecasion of the 
computer trade show taking place in October 1993. 


i) Theater of Hybrid Automata (Woody Vasulka} 


2) Institute for the New Media, Frankfurt: Interactive 
art show, (Michael Saup, Christian Muller, Uriike 
Gabriel, Peter Weibel and/or others) 


3) Live Media performance by Bittova and Michael Saup 
on Midi Violin and Electric Guitar (Steina will 
prepare the pictorials for the Laserdisk wiolin 
score for a piece “Violin Power’) 


4) Videotape show (selection of tapes made by 
computer and a review of innovative concepts in 
interactive art and technology) 


Logistics: 


i; All details of the Theater of Hybrid Automata are 
described in the accompanving documentation. The major 
expense here is the shipping budget, whieh T understand will 
have to be paid anyway To get the installation over as a 
part of our curriculum. T estimate 1t will be more than 

2000 round trip. 


2; This is a group show and the following desoription 
is hypothetical. IT have not diseussed anv specifie 


participations vet. JT have a preliminary commitments from 
Saup and Muller. T am convineed vou will eventually have to 
eupate the show, of course T will help as much as f— can: 


This Exhibit will] need at least two Jarge spaces 
(18x35m and Loxi5m). T suggest, an optimum of five pieces 
should be presented. T presume, some pireces could use a 
shared space, but at. least one (Muller) requires a separate 
enclosure. All spaces must have controllable fight 
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conditions. should be reasonable silent and with good 
electric power source. They should have a ceiling high | 
enough to aceommodate video projections. They will require 
basic carpentry to be set up and some personnel to supervise 
the installation during the show, | 

The pieces operate from SG workstations, and most . 
require fast video or real time rendering speeds, Here Ne 
coordination with Frankfurt (Peter Weibel), Vienna (Frank 
Dietrich) and Brno (Michal Klimes) seems inevitable (unless — 
Michal can provide all). Some participants have their own SG 
machines (Muller) and all like to use video projection and 
multi-channel sound. On the other hand they are experienced 
travelers with their exhibits and are self sufficient in 
setting their pieces up. T have no idea about the sh ipp Lng 
costs or of any other fees and expenses associated with 
their participation, Tf can only feel, they certainly want to 
come and all conditions are negotiable. 


2) This Presentation is a stage performance which 
requires good sound and projection. The equipment Oe le 
Steina/Bittova piece needs to be send from the US (see the 
list). Besides the sound setup and video projection which 
should be provided locally, the package is quite compact ane 
will not require more than $300 round trip cargo budget. The 
Saup participation certainls needs speedy SG technical — 7 
support. We shall talk later about the rehearsals and other C 
necessary details. 


4) Straight forward video show, a good projector or ~. 
good monitors, sound etc. Smal] intimate theater, A _— Rc) 
dedicated and knowledgeable operator. Tt is a Little priveny my 
to get the tapes together, but can be done if started soon. Mm > 


+ . . ’ eM =: Sa Sericgg 2 ee 3.2 ~~ _: 2 
There are many other possibilities, for example electronic 
Cafe or other concepts, but not much time 1s left. So this ; 
is highly preliminary. you must make a budget reality out of 
it so good luck! 
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Hardware list of Artifice II LI 


Exoskeletal cube: 
Ultimate Support Systems, Inc. 
30 - 11171 ST-60B Support Tier (Black) (60")(152.40cm) 





34.50@ x 30 1,035.00 
6 ~- 10676 ST-19B Support Tier (Black) (19")(48.26cm) 
24.00@ x 6 144.00 
57 ~ 11592 TFG-150 T-Fitting 6.00@ x 57 342.00 
12 - 10764 BJR-150 Boom Joiner (Black) 
23.50@ x 12 282.00 
16 - 11175 TMB-401 Slide Mounting Bracket Base 
| 13.00@ x 16 208.00 
4 - 11176 TMB-402 Slide Mounting bracket Plate 
9.00@ x 4 36.00 
6 - 10844 SJT-150 Swivel Tube-to-Fitting 
e 22.00@ x 6 132.00. 
72 10747 PVF-150 Pivot Fitting Assembly 8.50 > 
\ f 11186 UNF-150 Universal Fitting | 4 
‘ om ete rea 
ee SubTotal: 2,191.50 


Audio Subsystem: 
6 - JBL CONTROL 1 Monitor Loudspeakers, 1991 
80.00@ x 6 480.00 


1 - RANE Six Channel Power Amplifier Model MA6 
S/N 4353 purchased July 1990 949.00 
tunw VIA f’ ~ nee ae Musical Instrument Model 900 anbouG 
S/N ’ , 100. 
FAANCONT 1 — ROLAND 5330 Digital Sampler # 880541 650.00 
1 - ELECTRO VOICE Microphone PL1i1 250.00 
1 ~ VOICE DYNAMICS Microdine Speech System, 1990 1,330.00 
2 - HOSA MID-320 MIDI Cable (blue) 20ft, 1992 


12.00@ x 2 24.00 


SubTotal: 4,783.00 


Computer Drive and Calibration: 
1 - ZIATECH STDbus Computer QMB12.6AS4T-Z-H by 


by Matrix Corp. S/N 85961-39, July 1989 4,166.00 
1 - Stepper Motor Driver Box (custom), 1989 400.00 
4. - LAMBDA power supply LM CC36 S/N C26265, 1990 49.00 
1 - ROLL/PAN/TILT (RPT-Computer driven Head),1988 9,500.00 
1 - SONY CCD Camera DXC-101 S/N 12436 with Camera 
Power Supply CMA-D1 S/N 10179, 1988 800.00 
5 - Calibration Target (custom), 1990 
650.00@ x 5 3,250.00 
1 - TOSHIBA T1200XE MO-PA8001U S/N 11090884, 1992 800.00 


SubTotal: 18,965.00 


1G | 
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Video Subsystem: 
SHARP LCD Video Projector, Mod 


G2000U, 





7 
“4 
te 
o ‘Ss 


€ Epa 
A 5 . Ve AY ~ 
aa 2 arene is 


s* " wed és 
nae: aie OAR as He - 
. Seas L 
LS pie. : 
*, . 


oe 


S/N 311293, 1991 6,000.00 
1 - PIONEER LD-V8000 LP, 1990, S/N KJ390664 1,800.00 
1-- PANASONIC Special Effects Generator 
Model WJ4600C, S/N 4200054 800.00 
1 - SONY Camera Adapter CMA-10, S/N 10704 250.00 
1 - SONY Camera DXC-10K, S/N 12346 850.00 
SubTotal: 9,700.00 
NSI MIDI Lighting System and Lights: 
1 - MIDI 616 Memory Control Consol S/N 053895 300.00 
1 - DMX 16 Programmable Demultiplexer S/N 063478 160.00 
2 - ND 4600 Dimmer Pack S/N 053984 300@ x 2 600.00 
8 ~ Low Voltage Lights (custom), 1992 45@ x 8 360.00 
1 ~ Low Voltage Lights Power Mini-plant (custom) 
includes 8 ~ 12 volt transformers 300.00 
SubTotal: 1,720.00 
Equipment Platforms and Stands: . 
1 - Modular Equipment Stand (custom) 80.00 
1 - Standard Microphone Stand 32.00 
1 ~- RPT Camera Pylon Stand (custom) 220.00 
1 - Video Projector Suspension (custom) 40.00 
SubTotal: 372.00 
Video Screen: 
2- 1/4" x 30" x 45" birch plywood 40.00 
2 - 11171 ST12-B Support Tier (Black) (12")(30.5cm) 12.00 
2 - Aluminum U channel 45" long 15.00 
2 - Aluminum U channel 60" long 20.00 
1 - Back Seam Beam | 5.00 
SubTotal: 92.00 
Miscellaneous: 
2 - 25’ AC Extension Cables 30.00@ x 2 60.00 
8 - 38’ Low Voltage Light Cables 12.50@ x 8 100.00 
4 - 28’ Speaker Cables 12.50@ x 4 50.00 
2 - 18’ Speaker Cables 7.50@ x 2 15.00 
5 - AC Power Strips 7.50@ x 5 37.50 
SubTotal: 262.50 
TOTAL: $37,986.00 
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[-~Video Laser Disc player, Pioneer VLD-8000 LP 


s/n MD3911905 made in Japan 1,800.00 
i-Zeta Electric Violin, model ZETA VC-225, s/n 

JV30155, made in USA 1,000.00 
!-IVi Technologies ZETA MIDT Controller, 

model PR 7005, s/n 7V5/1200, made in USA 1,000.00 
[-TVL Footswitch, Model MSF-40, s/n 7TFS/2804, 

made in USA 150.00 
i-Toshiba TI2Z200OXE MO-PA8O0OOI1LU s/n0O1LI30621A | 

({LapTop), made in Japan 800.00 
1-PC Music Maker Model HRS 3000, made in USA 200.00 
l-Lexicon DSP Unit. made in USA 400.00 
1-Programm 12 inch Laser disk (medium) 1245.00 

SubTotal $5,475 


GrandTotal $21,408.08 
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Proposal for CREATIVE ACTIVITY IN THE ARTS PROJECT 
submitted in accordance with charter funding at VUT (Polytechnic 
Institute) Brno (Czech Republic) from the Faculty of Art (FaVU). 


A) BASIC OUTLINE 
1. Project title: “Interaction of (Multi) Media in a Digital Environment” 


2. Project summary: New technologies and the computer are radically changing the 
conditions in which we live. The information revolution in mass-communication 
systems is forming new social relationships worldwide — not all of them positive. To 
meet and face these developing trends, such as the one-sided and often manipulative 
"magical powers" hi- tech mass media invokes, a possible response may be to 
familiarize ourselves with the systems capable of performing in a mode of creative 
interactivity. We shall conduct basic research into the newly emerging tools and 
structures in light of new criteria and values in order to lead us away from the collapsed 
postmodern paradigm through integration of the pivotal pathways to knowledge: 
science and technology, spiritual enlightenment, and art. This experimentation shall 
point to new possibilities and conditions for the synthesis of emerging lifestyles. 


3. Applicant: Tomas Ruller (academy diploma in sculpture) 
Assistant Professor 
Atelier Video — Integrated Multi-media 
FaVU (School of the Arts) 
Kvetna 34, Brno, PSC 60200 
tel: 330065, fax: 332753 


4. Workshop location: 
Atelier Video — Integrated Multi-media 
FaVU (School of the Arts 
Kvetna 34, Brno, PSC 60200 
tel: 330065, fax: 332753 


5. Participants (extended concepts): 
Woody Vasulka, artist, professor 
Santa Fe, NM, U.S.A. / Brno 
lvo Serba, CSc., prof., ing., KIVT FE VUT Brno 
Pavel Rada, FAIR ateleir, BVV Brno 


6. Expected date of the project: 
February 1, 1993 to February 1, 1995 





7. Amount requested: 
500,000 KC (Czech Crowns) 


8. Project category: 
A. New disciplines, new technologies 
B. Experimental methods initiative 
F. Society, environment, technology 


B. PROJECT IN DETAIL 


1. Goal of the research project: 
The main goal of this project is a basic research into the field of integrated multi-media 
activities as they reflect on the practices of art. 

The interdisciplinary character of this project clearly extends beyond the limits of 
experiences in a singular category of art, therefore the key strategy here dictates 
assembling a work team, multidisciplinary in its composition. 

It seems quite appropriate to choose interactive systems of newly emerging 
digital technologies to facilitate the search for new paradigms, breaking through the 
post-modern stagnation. The synthesis of principles should be the method employed. 
leading towards a global integration of the basic creative processes: in science and 
technology, spiritual awareness and philosophy, and the arts. With a constant aesthetic 
reassessment of values, and through implementation of contemporary experimental 
methods in this newly opened dynamic field of social relationships and the 
environment, the horizon expands to embrace the creation of new life styles and n=w 
branches of human activity. The vanishing point, or the point of inflection, is focusea 
here on the enrichment of the principles of creativity. 

Accordingly, we take into account the ethical aspects of these new experiences, 
and the responsibilities contained in these issues. We expect to take a profoundly 
humanist stand on the examination of such subjects as: 

* digital technologies viewed not only as an aesthetic tool, but included in 
multidimensional fields of creative possibilities; 

* work of art as process (in a state) of being experienced interactively, as a text of 
dynamic discourse, as a living organism; 

" formulation of new criteria of syntax between the author and the viewer, between co- 
authors. 


2. The project justification: 

The process of mapping newly-borne multi-disciplinary media onto the social strata is 

taking place in almost parallel fashion throughout the world. A trend of decentralization 

— conditioned by the radical socio-political changes and by changes in the new forms 

of communication — is taking place in truly global proportions. We are following thes@ 

trends and are already in communication with the world creative centers, such as: 

* Ohio University, Cincinnati, U.S.A. — research in interactive television ‘3enjamin 
Britton) 
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* University of California, San Diego, U.S.A. — ArtEcology (Helen Mayer and Newiui. 

Harrison) 

* Mebourne Polytechnic, Australia — hi-tech performance (Stellarc) 
* Media Centrum Fukui, Japan — video and multimedia (Keigo Yamamoto) 
* Centrum for Art and Media, Karlstrube, Germany — special programming (Heinri<> 

Klotz) 

* Ars Electronica, Linz, Austria 

and other active centers. 

The recent symposium in Prague, in memory of the tragically deceased 
scholar/philosopher of new media, a native of Prague, Vilem Flusser, brought out the 
rare opportunity for a meeting between the foremost authorities of the field. We 
experienced the pleasure of exploiting our newly formed personal contacts. It is our 
desire as well to connect ourselves with the tradition of the Czech avant-carde, 
particularly through the work of sculptor Zdenek Pesanek, and composér Bohuslav 
Martinu. 


3. The practical impact of this project: 

* a direct product of this project shall be a work of art; 

* a public presentation (documentation, lectures, exhibitions, performances) should 
have a broad social impact on the audience, with a formal presentation of the 
works as well as the conceptual tenets of the workshop; 

“team activity will include invention, generation, and assemblage of a set of tools, 
enabling the development of a new technique for notation and scoring, as well 
as new methods for recording and distribution of polymedia works: 

* the project will promote the reintegration and approach to acquisition of knowledge 
through: science and technology, spiritual awareness, and art; 

“we should also point out the fact that expanded creative dimensions will reflect 
that the project could attract enlightened industrial sponsorship, thus creating a 
hi-tech pool of art tools enabling a variety of art practices. 


4. The project schedule: 
a) Preparations: February—June 1993 
organizational structure 
— access to basic documents and information 
— selection of the team and forms of cooperation 
— search for funding and further sponsorship 
— securing conditions for collaboration from abroad 


b) Experimentation: July 1993-January 1994 
technical realization 
— technical pool update, customizing, invention, design 
— securing of optimal space 
— beginnings of experimental work 
c) Realization: July 1994-January 1995 
— finalizing works of art 
— public performances 
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— project publishing (in many forms) 
During each stage of the project we will provide a full report on the activities with a 
project evaluation, and also make recommendations for conduct of the Nex: phase. 


5. Statement of competence: 
The theme of the project is in accordance with a specific direction of the "video ateiie: 
(a contemporary form of workshop) which in substance deals with creating integrated 
multi-media works with a curriculum based on long and prolific practice by its leaders: 
ak. mal. Radek Pilar — video art, animation, audiovisual 
ak. mal. Petr Ronay — intermedia, concept installations 
ak. mal. Tomas Ruller — environment, performance, multimedia 


! 


(see bios and support materials): 
Tomas Ruler — catalog “akce-prostredi” 1990 
medailon “Umeni jako postoj” (Art as Attitude) Vytvarne umeni 1991 
text from "fukui Video Bienale" 1991 catalog 
interview "Palirna" Atelier 1992 


The work places dedicated to artmaking are already equipped wiin tne basic 
technology to be readily interfaced with the curriculum of the faculty of electrical 
engineering and computer science at the VUT (The Polytechnic, which the appiicant {s 
part of) [see description of the organizational structure] under a collaboration 
agreement with professor Serba. The project also has access to the professionally- 
equipped studio (with 3-D facility) of the more commercially oriented company DAVA* 

Obviously, some access to hi-technologies will need to be negotiated with tre 
assistance of our partners abroad. The co-author of the project, Professor Woodv 
Vasulka, born in Brno, now living in Santa Fe, New Mexico, has been involved ove; 2° 
years in electronic artmaking and is well-known for his role in the establishment of 
video as an art form. 

Supporting materials: 

project “Digital Space" 1992 
Curatorial Statement" from the anthology Pioneers of Electronic Art (Ars 
Electronica, Linz, 1992 


6. The cooperation: 

Beside the direct involvement of Atelier Video — IMT, FaVU VUT Brno, we will als 

make use of: 

“KIVT FE VUT, Brno (prof., ing., lvo Serba, CSc.) — computer network programming 

“Fair Atelier BVV, Brno (ing., arch., Pavel Rada) — realization of space 

* Foundation for Media Access, Prague (Stanislav Miler) — cable interaclive network 

“ nstitute fur Neue Medium, Frankfurt (Peter Weibel, Vienna) — technology in the 
virtual environment 

* MonteVideo European Art Laboratory, Amsterdam (Gideon May, Karisrube) — 
interactive programming 
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7. The circumstantial advantages of the project: 

This project represents a specific concept and opportunity for this newly established 

faculty of art to introduce a unique curriculum within the larger context of art 

educational institutions in the Czech Republic. 

“It examines the grounds for an exploratory activity with a view to the future orienta*:on 
of the technological park of the VUT. 

“ It participates directly in the dynamic expansion of the city, with its tradition of 
exhibiting contemporary cultural artifacts in coordination with the Design 
Centre, a center for experimental theater, which is furthermore v.@l| situated in 
proximity to the permanent industrial exhibit grounds. 

“It is in accord with the priorities of the educational programs of the Czech repub!'c. 
with an eye on the development and concepts within the European commu: ity. 


— Tomas Ruller, January 4, 1993 
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THE VASULKAS 


Project: Muitimedia Interaction in a Digital Environment 


This project had its beginnings with the construction of an interactive multimedia "theater" (the 
Theater of hybrid Automata) which derived from a long tradition of dramatic and spatial 
experiments. The Theater was originally created with the intention of uniting a virtual camera, 
created in 3D computer graphics software, with its physical counterpart, an actual video camera in 
physical space. The idea was to probe and record representations of space in both binary and 
physical form. As with other investigations of the artist, it was designed to provide new experiences. 
Learning seems to be the most intensive part of this process for the artists, the participants, and the 
audience. 

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive 
compositions, which were later summarized in La Barbara's theatrical project “Events in the 
Elsewhere” utilizing in part the design components of what became the Theater. With the addition of 
a “cube” structure by David Dunn, the system became a complex audio-visual machine. In this 
configuration the installation was included in the Ars Electronica Festival in Linz, Austria in 1990. 
The system acquired a MIDI violin as a control device and a laserdisc was added as part of the real- 
time interactive display. The system in this development was invited to Ferrara, Italy in 1991 where 
David Dunn performed "Pariah" designed by Woody Vasulka for solo performer based on the work 
of actor Tim Thompson. The Theater was awarded the L’Immagine Elettronica Prize. Last fall, it 
was exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving 
composer Morton Subotnik with funds from CalArts for 1993. 

Currently, we are requesting funding for further research and development of an expanded 
(prototype) mobile unit to be placed in active use in Brno, Czechoslovakia at the Polytechnic 
Institute (VUT) through sponsorship of the Faculty of the Arts where | will be Guest Professor fall 
1993 to direct the Atelier of Videoart and Multimedia. Funding has been awarded from the 
Polytechnic in the form of 90,000 Kc. We are seeking other support, working closely with European 
artists and institutions, for development of a European Curriculum to introduce the theory and 
practice of electronically-organized art forms, both sonic and pictorial, within an historical 
background of film as a source of the phenomenology of the moving image. With the inclusion of 
the latest developments of interactivity and extended media, we will offer a comprehensive 
summary of contemporary art media practices in the framework of a vitally-active laboratory for 
practice of these arts, the self-contained transportable “theater.” Our plan is to extend the apparatus 
and its capacities and to introduce it throughout the Eastern European community and into the 
Baltics and the former Soviet Union. The "theater" itself — mobile, lightweight, and easily installed 
— makes available to artists all current media in advanced incarnations: video, film, computer 
graphics and animation, live performance, text, music, CD ROM and other sampling, storage and 
retrieval systems; all components are fully interactive and omni-responsive through the most 
advanced MIDI-based technology. 

It is hoped that by encouraging a variety of interactive mechanisms this construction will 
serve as an expressive vehicle for artists and performers from many disciplines worldwide. The 
“theater,” itself a fully-operative multimedia installation, is not limited to use at festivals or by artist's 
spaces which themselves own the latest equipment, but it provides a collaborative transportable 
environment in which art can be practiced and experienced in all its experimental forms. A regional 
mapping of multi-disciplinary activities is going on right now in various places around the world 
aided by digital encoding systems and satellite technology. The decentralization of Eastern Europe 
is fortuitous and encouraging for this process. | believe that the active participation in and 
embracing of new technologies by dedicated artists worldwide will aid and increase the level of 
intelligence and sensitivity. | believe that our dramatic sense longs for more surprising rules, more 
abstracted and open-ended genres and methods of expression, than what is currently offered by 
the arbiters of consumption. — Woody Vasulka, 1993 
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THE VASULKAS 


Project: Multimedia Interaction in a Digital Environment 


This project had its beginnings with the construction of an interactive multimedia "theater" (the 
Theater of hybrid Automata) which derived from a long tradition of dramatic and spatial 
experiments. The Theater was originally created with the intention of uniting a virtual camera, 
created in 3D computer graphics software, with its physical counterpart, an actual video camera in 
physical space. The idea was to probe and record representations of space in both binary and 
physical form. As with other investigations of the artist, it was designed to provide new experiences. 
Learning seems to be the most intensive part of this process for the artists, the participants, and the 
audience. 

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive 
compositions, which were later summarized in La Barbara’s theatrical project “Events in the 
Elsewhere” utilizing in part the design components of what became the Theater. With the addition of 
a “cube” structure by David Dunn, the system became a complex audio-visual machine. In this 
configuration the installation was included in the Ars Electronica Festival in Linz, Austria in 1990. 
The system acquired a MIDI violin as a control device and a laserdisc was added as part of the real- 
time interactive display. The system in this development was invited to Ferrara, Italy in 1991 where 
David Dunn performed "Pariah" designed by Woody Vasulka for solo performer based on the work 
of actor Tim Thompson. The Theater was awarded the L’Immagine Elettronica Prize. Last fall, it 
was exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving 
composer Morton Subotnik with funds from CalArts for 1993. 

Currently, we are requesting funding for further research and Hevelouiiént of an expanded 
(prototype) mobile unit to be placed in active use in Brno, Czechoslovakia at the Polytechnic 
Institute (VUT) through sponsorship of the Faculty of the Arts where | will be Guest Professor fall 
1993 to direct the Atelier of Videoart and Multimedia. Funding has been awarded from the 
Polytechnic in the form of 90,000 Kc. We are seeking other support, working closely with European 
artists and institutions, for development of a European Curriculum to introduce the theory and 
practice of electronically-organized art forms, both sonic and pictorial, within an historical 
background of film as a source of the phenomenology of the moving image. With the inclusion of 
the latest developments of interactivity and extended media, we will offer a comprehensive 
summary of contemporary art media practices in the framework of a vitally-active laboratory for 
practice of these arts, the self-contained transportable “theater.” Our plan is to extend the apparatus 
and its capacities and to introduce it throughout the Eastern European community and into the 
Baltics and the former Soviet Union. The "theater" itself — mobile, lightweight, and easily installed 
— makes available to artists all current media in advanced incarnations: video, film, computer 
graphics and animation, live performance, text, music, CD ROM and other sampling, storage and 
retrieval systems; all components are fully interactive and omni-responsive through the most 
advanced MIDI-based technology. 

It is hoped that by encouraging a variety of interactive mechanisms this construction will 
serve as an expressive vehicle for artists and performers from many disciplines worldwide. The 
“theater,” itself a fully-operative multimedia installation, is not limited to use at festivals or by artist's 
spaces which themselves own the latest equipment, but it provides a collaborative transportable 
environment in which art can be practiced and experienced in all its experimental forms. A regional 
mapping of multi-disciplinary activities is going on right now in various places around the world 
aided by digital encoding systems and satellite technology. The decentralization of Eastern Europe 
is fortuitous and encouraging for this process. | believe that the active participation in and 
embracing of new technologies by dedicated artists worldwide will aid and increase the level of 
intelligence and sensitivity. | believe that our dramatic sense longs for more surprising rules, more 
abstracted and open-ended genres and methods of expression, than what is currently offered by 
the arbiters of consumption. — Woody Vasulka, 1993 
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SHORT SUMMARY OF PROJECT: 


We are requesting funding to continue research and development of an interactive, 
mobile multimedia theater (the Theater of Hybrid Automata) for creative artistic 
experimentation in a digital environment. The Theater in its expanded configuration 
(including in itself all current media available: i.e.. video, film, computer, live interaction, 
music, CD ROM, etc.) will be first installed this fall at the Polytechnic Institute in Brno, 
_ Czech Republic, under the sponsorship of the Art Faculty at VUT (Polytechnic) where 
Woody Vasulka is to be Guest Professor. Collaborating with other interdisciplinary 
artists, the concept and technology of this Theater will be introduced throughout the 
Eastern European community, into the Baltics and on into the former Soviet Union for 
the purpose of integrating the newest technological and artistic developments world- 
wide toward an open-ended ongoing collaboration for the enrichment of society, o.- 
environment, and the arts. 





yu. 


The following document is a translation of the proposal written by Professor Tomas Ruller for a 
CREATIVE ACTIVITY IN THE ARTS PROJECT submitted in accordance with charter funding at 
VUT (Polytechnic Institute) Brno (Czech Republic) from the Faculty of Art.. 


During my lecture/performances at the Art Department of VUT in Brno and subsequently on 
other occasions, | discussed with Tomas Ruller the possibilities for a collaborative project. In 
response, he prepared the following application to the funding department of the Polytechnic 
and was partially successful in receiving funds from them. The project is clearly more ambitious 
than the amount of funding given (see acceptance letter), consequently, we must each attempt 
to raise additional funds. The project description is included here to provide you with more 
background information about my involvement with the Polytechnic, about the scope of the 
project as a whole, and perhaps also to solicit a broader response from your committee, or 
from other members of your funding coalition. 


Thank you, 


Woody Vasulka 
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PHONE 505°471°*7181 FAX 


505 ¢ 473 + 0614 


tHE VASULKAS 


que WHOEL 





Dear Peter, April 9-95 


| As you probably know, I have got involved (for better or 

| worse) with the Brno Folytechnic and now I have to figure 
out how to sponsor my activity there. It is quite clear that 

| without some real western money I could not hang on for long 

| and there is always a chance that you would know of some 

| secret sources in Germany or Wier’. I have noticed you also 

| figure in the plans of Mr. Ruller (who is by the way 

| visiting me here in Santa Fe in two weeks). T have furnished 
some form of a translation for his proposal and will try to 
get some more funds here (see an attempt to ARTSLINE). Any 

good suggestions on your end’? 


Woody 
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| "pices: submit nine slides, standard mount for each artist 
_ applying. Po not send glass mounts. Indicate top of 


slide. Number each slide in the upper left-hand corner in 

the order you would like them to be shown. Write your 

initials in the upper right hand corner. Mount them in this 
order in a clear acetate slide sheet (8 - 1/2 x 1 We 
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Profile of Woody Vasulka 


Woody Vasulka was born in Brno, Czechoslovakia where he studied metal 
technologies and hydraulic mechanics at the School of Industrial Engineering. 
Later, at the Academy of Performing Arts (Faculty of Film and Television) in 
Prague, he began to direct and produce short films. He emigrated to the United 
States in 1965, living in New York City, where he worked as a freelance film editor 
and experimented with electronic sounds and stroboscopic lights. In 1974, he 
became a faculty member of the Center for Media Study at State University of New 
York, Buffalo, and he began investigations into video and the computer, 
constructing “The Image Articulator,” a real-time digital video tool. 

With his wife Steina, he founded The Kitchen in New York City, recognized 
as one of the foremost producing and presenting organizations in the world for 
experimental media theater. Woody has participated in major video shows 
worldwide, published articles, composed music, lectured and taught 
internationally. He is a Guggenheim Fellow, and the recipient of numerous other 
clistinctions including grants from the National Endowment for the Arts and the 
Maya Deren Award from the American Film Institute in 1992. 

Since his move to Santa Fe, New Mexico in 1980, he has produced three 
major video works: Artifacts; The Commission (an operatic work based on the 
legend of Paganini and Hector Berlioz); and Art of Memory (a series of “songs” 
thematically related to early 20th century political events). He is now working on a 
new, largely computer-assisted work, entitled Brotherhood, and he is continuing 
his investigations into “digital space” through the Theater of Hybrid Automata — 
exhibited in its most recent form at St. Denis, Paris for Artifices 2. A laserdisc 
interactive book he co-edited titled Higenwelt der Apparatewelt featuring the 
“pioneers of electronic art” was preduced by Ars Electronica for the exhibit curated 
by the Vasulkas in Linz, Austria, summer 1992. This fall he is Guest Professor in 
tue Faculty of Art at the Polytechnic (VUT) in Brno where he will head the Atelier 
of Videoart and Multimedia. The year 1996 will see a major retrospective of t’ e 
Vasulka’s works at the San Francisco Museum of Modern Art with the 
publication of an expanded catalogue (book and CD ROM). 


[Please see Selected Exhibitions attached] i \ | 
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A proposal for CREATIVE ACTIVITY IN ARTS project, 


——ere a a a a eee ee Se wei ee ee ei owe ee 


submitted in an accordance with charter of funding at VUT 
(Polytechnic Institute) Brno (Czech republic) from the 
Faculty of Art (FaVU) 


A) Basic outline. 


Staelin etl etl ee el it ee 


1. Project title: Inter-action of (Multi) Media 
in Digital Environment 


2. Project Summary: New technologies and computer are 
radically changing conditions in which we live, information 
revolution in mass communication forms (new) social 
relationships - not all positive. To face these trends of 
one sided and manipulative "magical powers" of mass media we 
see a possible response in familiarizing ourselves with 
systems able to perform in a mode of creative interactivity. 
We shall conduct the basic research (of the of newly 
emerging structures) in light of new criteria and values 
leading us away from the collapsed postmodern paradigm 
through ways of integrating the pivotal pathways to 
knowledge: the science and technology, spiritual awareness 
and art. This experimentation shall point out to the 
possibilities and conditions for the synthesis of new 
lifestyles. 


3. Applicant: Tomas Ruller, (akademy diploma in sculpture} 
assistant professor 
Atelier video - Integrated Multi-media 
FaVU (school of the Arts) 
Kvetna 34, Brno, PSC 60200 
tel: 330065, Fax 332753 


4. Workshop location: 
Atelier video - [ntegrated Multi-media 
FaVU (school of the Arts) 
Kvetna 34, Brno, PSC 60200 
tel: 330065, Fax 332753 


Oo. Participants (extended concepts): 
Woody Vasulka, artists, professor 
Santa Fe, N.M., U.S.A./ Brno 


Ivo Serba,CSc.,prof.,ing., KIVT FE VUT Brno 
Pavel Rada, FAIR atelier, BVV Brno 





In 


Expected date of the project: 
Feb.1l 1993 to Feb.! 1995 


Amount. requested: 
900.000.- Ke (Czech crowns) 


Project Categorv: 
A. New disciplines, new technologies 
B. Experimental method Initiative 
F. Society, Environment, Technology 


Brno, Jan.4, 1993 Tomas Ruller 





B. Project in detail 


1. Goal of the research - project 

The main goal of this project is a basic research in the 
field of integrated multi-media activities as they reflect 
in practises of art. 


Interdisciplinary character of this project clearly extends 
bevond the limits of experiences in a singular category of 

art, therefore the key strategy here dictates assembling a 

work team, multidisciplinary in its composition. 


It seems quite appropriate to choose Interactive systems of 
newly emerging Digital technologies to facilitate the search 
for new paradigms, breaking through the post-modern 
stagnation. The synthesis of principles should be the method 
here, leading towards global integration of basic creative 
processes: of science and technologv, spiritual awareness 
and philosophy and the Arts. In a constant esthetic 
reassesment (of values) and through implementation of 
contemporary experimental methods in this newly open and 
dynamic structure of social relationships and the 
Environment, the horizon opens to creating of new Life 
stvles and new branches of human activity. (The Vanishing 
point) The point of inflexion is utmost focused here on 
principles of creativity and its enrichment. 


Accordingly, we take into account the ethical aspects of 
these new experiences, questioning the authenticity and 
responsibilities contained in these issues. We expect to 
take a profound humanist stand in the examination of 
subjects as: 


k digital technologies viewed not only as the esthetic tool, 
but containing the multidimensional field of creative 
possibilities, 

k work of art as process (in a state) of being experienced 
interactivelv, as a text of dynamic discourse, as living 
organism, 

kt formulation of new criteria of svntax between the 
author and the viewer, between the co-authors, 

kK umelecke dilo tvorene analogicky a realizovane svobodnou 
volbou Zz moznosti v reagentnim prostredi, (bevond 
translators abilities, W.) 


2. The project justification: 


The (process) of mapping of newlv-borne multi-disciplinary 
Sxxx onto the social strata is taking place in almost 
parallel fashion throughout the world. A trend of 
decentralization, conditioned by the radical socio-political 





changes and bv changes in the new forms of communication, 
are taking piace in truly global proportions. We (ourselves) 
are following up and are already in communication with the 
world creative centers such as: 


Ohio University, Cincinnati, USA - research in interactive 
TV (Benjamin Britton) 

University of California, San Diego, USA - ArtEcology 
(Hellen Maver and Newton Harrison) 

Melbourne Polytechnic, Australia - Hi-tech performance 
(Stellarc) 

Media centrum Fukui, Japan - Video and multimedia i‘Keigo 
Yamamoto) 

Centrum for Art and Media?????, Karlsruhe, Germany - special 


programming (Heinrich Klotz) 
Ars Electronica Linz, Austria, 


and other active centers. 


The recent symposium in Prague, in memory of the tragically 
deceased scholar/philosopher of new media, a native of 
Prague Vilem Flusser, brought out the rare opportunity of a 
meeting between the foremost authorities of the field here. 
We experienced the pleasure of the exploit of the newly 
formed personal contacts. Its our desire as well to connect 
ourselves with the tradition of the Czech Avantgarde, 
particularly through work of sculptor Zdenek Pesanek and a 
eomposer Bohuslav Martinu. 


3. The practical impact of this project: 


k A direct product of this project shall be a work of art, 

* A public presentation (documentation, lectures, 
exhibitions, performances) should have a broad social 
impact on the audience, formaliy presenting the works and 
the conceptual tendencies of the workshop, 

k* This team activities should invent, generate and assemble 
a set of tools, enabling the development of new technic of 
notation and scoring, new methods of recording and 
distribution of polymedia works, 

* The project should promote the reintegration an approach 
to acquisition of knowledge through: science and 
technology, spiritual awareness and art, 

k This also should point out the fact, that expanded 
creative dimensions reflects positively, though 
indirectly, upon the return of investment spend on the 
basic research, 

* And that the project could attract the enlightened 
industrial sponsorship, thus creating hi-tech pool 
of art tools unabling variety of art practises 





4. The Project schedule: 


a. Preparations: February - June 1993 
organizational structure 
- access to basic documents and information 
- selection of the team and forms of cooperation 
- search for funding and further sponsorship 
- securing conditions for collaboration from abroad 


b. The stage of experimentation: July 1993 - June 1994 
technical realization 
- technical pool update, customizing, invention, design 
- Securing of optimal space 
- beginnings of experimental work 


ec. The stage of realization: July 1994 - January 1995 
-~ finalizing works of art, 
- public performances 

project publishing (in many forms) 


Each stage of the project provide a full report on the 
activities and project evaluation, and will make 
recommendations for conduct of the next phase. 


Ot 


. The statement of competence to carry on sucn project 


The theme of the project is in an accordance with a specific 
direction of the "Video atelier”(a contemporary form of the 
workshop), which in the substance deals with creating 
integrated multimedia works, with its curriculum based on 
long and prolific practise of its leaders: 


ak.mal. Radek Pilar - video art, animation, audiovisual 
ak.mal. Petr Ronav - intermedia, concept installations 
ak.soch.Tomas Ruller - environment, performance, multimedia 


(see bios and support materials): 

-~ Tomas Ruller - catalog "“Akce-prostredi’™ 1990, 

- medailon "Umeni jako posto)" (Art as attitude) Vytvarne 
umeni 1991, 

- text from "Fukui Video Bienale” i991 catalog, 

- interview "Palirna” Atelier 1992 


These work places dedicated to artmaking are already 
equipped with the basic technology to be readily interfaced 
with the curriculum of the faculty of electrical engineering 
and computer science of the VUT (The Polytechnic, which the 
applicant is a part of) (see the description of the 
organizational structure), under an agreement of 
collaborating with professor Serba. The project also has 





access to more commercionally oriented company DAVAY, with a 
professionally equipped studios with 3-d facility. 


Obviously, the access to hi-technologies will have to be 
negotiated through the assistance of our partners from 
abroad. 


The co-author of the project, prof.Woody Vasulka, born in 
Brno, now living in Santa Fe, New Mexico, has been involved 
over 25 vears in electronic art making and is one well known 
for his role in the establishment of Video as the Art form. 

supporting material: 

- project "Digital Space" 1992 

~ "Curatorial statement" from the anthology “Pioneers of 

electronic art” (Ars Electronica, Linz, 1992). 


6. The Cooperation 


Beside the direct involvement of Atelier Video - IMT, FaVU 
VUT Brno: 


KIVT FE VUT Brno (prof.ing.Ivo Serba,CSe.) - computer 
network programming 

Fair Atelier BVV Brno (ing.arch.Pavel Rada) - realization of 
space 

Foundation for Media Access, Prague (Stanislav Miler), cable 
interactive network 

Institute fur Neue Medium, Frankfurt (Peter Weibel/Wiena) - 
technology in the virtual environment 

Monte Video European art laboratory, Amsterdam (Gideon 
May/Karlsruhe) - interactive programming 


~“s 


7, The circumstantial advantages of the Project: 


This project represents a specific concept and opportunity 
for this newly established faculty of art to introduce a 
unique curriculum within the larger context of art 
educational institutions in Czech Republic. 


-~ it examines the grounds for the exploratory activity with 
the view on the future orientation of the technological 
park of the VUT, 

- it participates directly in the dynamic expansion of the 
city, with its tradition of exhibiting the contemporary 
cultural artifacts in coordination with Design Centre, 
Center for experimental theater and furthermore it 1s well 
situated in the proximity to the permanent industrial 
exhibit grounds. 

-~ it is an accord with the priorities of the educational 
programs of the Czech republic, with an eye on the 
development and concepts within the European community 





In 


Brno, 


January 4. 


L993 


Tomas Ruliler 
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PRO-REKTOR 
Polytechnical Institute, Brno 


Brno. February 9 1993 


Dear Sir, 


the science council of the Polvtechnic in the meeting 
on the February 5th 1993 made a recommendation to the Rector 
of the Institute, that vour Project should be accepted and 
sponsored. For the vear of 1993, the amount of support 
should stand at 


Kes 90.000,- (Czech Crowns) 


In majority, the amounts requested by the applicants 
well exceeded the funds available to the VUT in Brno. This 
is the reason the most project budgets were substantially 
cut. If you do not find the amount of funds allocated for 
your project sufficient, vou may prefer to abandon it. You 
should notify us immediately if that is so. 


The budgets will be transferred to the applicants upon 
the signing of the contract, probably by the end of 
February. 


With regards 
doc.RNDr. Jaroslav Cihlar, CSc. 


The project assigned under a categoryv: F 


To: ak. soch Tomas Ruller 
faculty of the Arts 








PROJEKT 


NOVE INTERDISCIPLINARNI OBORY 
- INTEGRACE MODERNICH TECHNOLOGII A EKOKULTURY - 
SPECIALIZACE FaVU VUT V BRNE 


FAKULTA VYTVARNYCH UMENT 
VYSOKE UCGENI TECHNICKE V BRNE 
1993 





The Vasulkas 


Sanita Pre 


New Pes aco 
BYeOo, Usa 
Pex 2 SOR-GOSOS S790 


litar Woody! 


- Les 

“ont lam postou/projektu ma granty a plan provoeru 
Skaly ma priéti ¢kolnt rok. 
rom i tame s Vami, jako 5 hoastujitcim profesorem FaVvu 
~ Vvedoucim Ateliéru videoart & multimedia performance. 
( Fokud mevite, zemfel Radek Fila... ) 
Finanengt S1ltuace je Velice evizelna, nicmened  jeem 
zs fandu VUT ziskal na projekt "Multimedidlin?g inter-akce 
V digitalizovaném PrastPed({(" pra letogni rok alesporn 
PO.,000.,-Ké Cgrant z Fondu dynamickeého rozvoje MS jeété nent 
wyyhoccdnocen). 
Mew . a% 16.dubtnem mam pozvanit na University of North 
Vesxoce da Dallasu, a dopadne-li vee POdle@ atekavani, rdd bych 
Cac: prostMedkA vyuzil & nAvétévé u Vas v New Mexico (cca ma 
10 dmg 3). Mohli bychom této 4ance vyustit a pripravit Vase 
POsoabens zde vi Brnée ~- dverfe jsou atevreny ~ poamalu, ale 


jieté konkretizujeme Vas Projekt. 


Mires pozdravaA pro Steinu 


Vas Toma&é Rubler 


1.3. 199% HAE 
yo 


j 


j 





A proposal for CREATIVE ACTIVITY IN ARTS project, 


eee es ee ee ee a ee ee ee ee ee ee ee eee ee ee ee ee ee ee ee ie aes eas eee 


submitted in an accordance with charter of funding at VUT 
(Polytechnic Institute) Brno (Czech republic) from the 
Faculty of Art (FavVU) 


A) Basic outline. 


Ll. Project title: Inter-action of (Multi) Media 
in Digital Environment 


2. Project Summary: New technologies and computer are 
radically changing conditions in which we live, information 
revolution in mass communication forms (new) social 
relationships - not all positive. To face these trends of 
one sided and manipulative "magical powers” of mass media we 
see a possible response in familiarizing ourselves with 
systems able to perform in a mode of creative interactivity. 
We shall conduct the basic research (of the of newly 
emerging structures) in light of new criteria and values 
leading us away from the collapsed postmodern paradigm 
through ways of integrating the pivotal pathways to 
knowledge: the science and technology, spiritual enlightment 
and art. This experimentation shall point out to the 
possibilities and conditions for the synthesis of new 
lifestyles. 


3. Applicant: Tomas Ruller, (akademy diploma in sculpture) 
assistant professor 
Atelier video ~- Integrated Multi-media 
FaVU (school of the Arts) 
Kvetna 34, Brno, PSC 60200 
tel: 330065, Fax 332753 


4. Workshop location: 
Atelier video - Integrated Multi-media 
FaVU (school of the Arts) 
Kvetna 34, Brno, PSC 60200 
tel: 330065, Fax 332753 


Do. Participants (extended concepts): 
Woody Vasulka, artists, professor 
Santa Fe, N.M., U.S.A./ Brno 


Ivo Serba,CSc.,prof.,ing., KIVT FE VUT Brno 
Pavel Rada, FAIR atelier, BVV Brno 





In 


Expected date of the project: 
Feb.1 1993 to Feb.1 1995 


Amount requested: 
500.000.- Ke (Czech crowns) 


Project Category: 
A. New disciplines, new technologies 
B. Experimental method Initiative 
F. Society, Environment, Technology 


Brno, Jan.4, 1993 Tomas Ruller 





NAVRH PROJEKTU UMELECKE TVURCI AKTIVITY 
PODLE STATUTU FONDU VUT V BRNE 
FaVU 1993 


A. Zakladni list. 


1. Nazev projektu: Multimediaini{i inter-akce 


v digitalizovaném prostYedi 


2. Anotace eee ee Nové technologie a komputerizace radikain&é 
méni Zivotni prostfedi @lovéka, informaticka revoluce masovych 
komunikatnich prost?¥edk@ formuje spoletenské vatahy —- nejen 
pozitivnéd. Alternativu k jednostranné manipulujici " magické 

moci" medif spatFujeme v systémech rostliych na bazi inter-aktivnt 
kreativity. 2akladn{f vyzkum novych hodnotovych kritérii hledaji- 
cich vychodisko z postmoderntiho zhlhorcenifi paradigmat povedeine ces- 
tou integrace stéZejnich p¥Fistupé k poznani: védecko-technického, 
duchovntho a umGéleckého. Experimentace novych oborG bude sméKovat 


k tvorb@ Zivotniho stylu. 


3. Navrhovatel: TomaS Ruller, akad.soch., odborny asistent 


Atelier video - integrovana multimediadalni tvorba, 
FaVU, Kv&tna 34, Brno, PSC 602 OO, 
tel.: 330065, FAX 332753 


4. PracoviSt&S navrhovatele: FaVU VUT Brno, 


Atelier video - integrovana multimedialni tvorba, 
FaVU, Kv@tna 34, Brno, PSC 602 OO, 
tel. : 230065, FAX 332753 


cn 


SpolureBitelé projektu: prof.Woody VaBulka, 
Santa Fe, Nové Mexiko, USA / Brno. 
Pref.aing.Ivo Serka,CSec., KIVT FE VUT Brno, 


imqg.arch.Pavel Rada, FAIR ateliér, BVV Brno. 
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P¥Fedpokladana doba trvani projektu: 1.2.1993 - 1.2.1995 


PoZadovana vySe finantnich prost¥Yedkfi: 500.000.- Ke 


Oboroveée zarazenit projektu: 
A. Nové obory, move technologie. 
B. Rozvoj experimentAalnich netead. 


F. Spoletnost, prostKedi, technika. 


Brné, 4.1.1993 ine ak.soch. Tomas 


Rulier 





B. Podrobné zdlvodnGntit navrhu 


1. @Cil vyezkumu - projektu 
Hlavnim cilem tohoto projektu je zakladni vvyzkum na poli 


integrovanych multimedialnich aktivit v oblasti um@lecké reflexe. 


Mezioborovy Charakter tohoto projektu prtesgahuje ramec ryze 
um@lecké odbornosti, proto kjlig®govou roli Zaujme sestavent 


multidisciplinarniho pracovniho tymu. 


Pro hledani vychodiska z postmoderni krize paradimgmat se jevi 
vhodnou platforma inter-aktivnich systéma novych digitalizovanych 
technologif. Principiaini syntéza by méla byt. iaund metodou 
integrace zakladnich tv@réich pristups ke svG@tu: 
v@édecko-technického, filozoficko-duchovntho a umSleckého. 
Esteticky vy¥yzkum hodnotovych kritérii a rozvijeni novych 
experimentalnich metod Vv otevrene dynamické strukturFe 
spoletenskych vzatah® a Zivotniho prost¥edi povede na horizontu 
tvorby Zivotniho stylu ke vzniku nevych obor&. Ub&%nikem tohoto 


sm&é¥Yovani je zde gamotny princip kreativity a jeho rozvijenti. 


Na zPreteli mame moraAalni aspekty novych zkuBenosti, souvisici s 

otazkami autenticity a zodpovGdnosti. Filozoficky bude mit nase 

prace hlukoce humanni m@é*itko. 

P¥edpokladame b1iZSi zkoumani t&échto fenomént: 

* digitalnit technologie, nikoli jako esteticky mnAastroj, ale jako 
multidimenzionalni pole kreativnich moZnosti, 

* dilo jako proces zaztivany v aktivit® inter-akce, jako text 
exlistujici v pohybu diskursu, jako Zivy organismus, 

* formulace novych kritérif syntaxe redefinujici vzetah autor - 
divak ve vatah spolu-autorfi, 


x um@lecké dilo tvorené analogicky a realizované svobodnou volbou 





Z moZznosti v reagentnim prostred{. 


2. D&vody pro navrh projektu: 


Mapovanit oblasti redicich se multidisciplinarnich obora@® probiha 
Pparaleln@ vi raznych zemich svéta. Decentralizace z2pasobena 
prevratnymi spoletenskymi zwménami v souvislosti s novymi formami 
komunikace umMmozrMuje Prime Propojenit vu qlobalnim mé@6PFitku. 


Sledujeme a mame spojeni s pracoviSti: 


Ohio Univerzita Cincinati USA - vyzkum inter-aktivni TV (Benjamin 
Britton) 
Kalifornska univerzita, San Diego USA - ekologické umSéni (Hellen 


Mayer a Newton Harrison) 


Polytechnika v Melbourne Australie - Hi-tech performance 
(Stellarc) 

Media centrum Fukui, Japonsko - video a multimedia (Keigo 
Yamamoto) 

Centrum pro umGéni a media , Karlsruhe, N@6émecko — specialnt 


programy (Heinrich Klotz) 
Ars Electronica Linz, NSémecko - uméni endo a nanotechnologii 
(Gottfried Hattinger) 


a dalS{ pracovis8teé. 


Nedavne Prazské symposium k pamatce tragicky zemFelého filozofa 
novych medii Viléma Flussera, pra%ského rodAka, umo*%nilo setkanti 
Prednich protagonist& prav&é ade. P¥ileZitosti vzaniklych osobnich 
kontakt& 2 presurin déni a zajmu do naSi oblasti by hylo vhodné 
vyuZzit. Navazali bychom na tradici Ceskée avantgardy 20.let, 


kKonkrétn® na dilo sochare 2detika Pesanka a Bohuslava Martina. 





Prakticka hodnota projektu: 


primym produktem projektu bude konkrétni umSlecké dilo, 

verfejna prezentace (dokumentace, prednaSky, expogice, precdsta- 
vert ) by méla mit Siroky spoletensky dopad a Plnit 
reprezentativni funkci, 

vystupy by mély byt vyuxsity pro zgpracovani dosud neexistujicich 
ucebnich pomacek.pro nov vanikajici obory (skripta, videokaze- 
ty atp.), 

Projekt by m@6l napomoci v reintegraci zAkladnich P¥istupa k 
Poznani : védecko-technického, duchovniho a um@leckého, 

déraz na rOZvVOj tvGrtich schopnosti umoZznti nep*rime 
ekonomizovat zakladni vyzkum, | 

primy ekonomicky zisk 1ze predpokladat v obohacent 
technologického parku pracoviSt& formou sponzoringu a vyhodnych 


slev. J 
Plan FKeSeni projektu 


Ptipravna faze: unor —- Gerven 1993 

organizaténi p*iprava 

~ Ziskani dostupnych podkladovych material4a, 

- dopinéni pracovniho ty¥mu a Bstrukturovani kooperace, 
~ Hledan{ dalSich sponzorft a jednani s nadacemi , 


- pimé zajiSt@n{ zahrani&éni spoluprace. 


Experiment4lni faze: Cervenec 1993 ~- terven 1994 
technicka p®iprava 

~ doplnénf{ technologii, inovace, 

- Z2ajist@éni optimAalniho prostoru, 


- zahajenf experimentace. 





c. Realizatni faze: SCervenec 1994 - leden 1995 
prezentace 
-~ finalni tv@rti prace, 
- vereajne predstaveni realizovaného uméleckého dila 
- dokumentace. 
KaZzda faze lbude . zakonGena prtib@éZnou 2pravou ao hodnocenim 


dosazenych vysledk@i vSetnS strategického planu pro dali obdobi. 
5. Kompetence pracoviSt&é k Yret%eni navrhovaného projektu 
Tematika projektu odpovida oborovému zamé*eni ateliéru Video - 


integrovana multimedialni tvorba a odbornosti i dlouholeté praxi 


jeho pracovnik®@: 


ak.mal.Radek Pila®t - video art, animace, audiovize, 
ak.mal.Peter Ronai - intermedia a konceptudlni instalace, 
ak.soch.TomaS Ruller —- enviroment, Performance, multimedia, 


viz bicografie a prilohy: 

- TomaS Ruller ~- katalog “Akce-prost®fedi" 1990, 

- medailon "UmGni jako postoaj" Vytvarné umSni 1991, 
— text z katalogu "Fukui Video Biennale" 1991, 


~- rozhovor "“Palirna" Ateliér 1992. 


Toto specializované pracoviBté je vybaveno zakladnim technickym 
zarizenim pro rozbéhnuti vy¥yzkumu ve spolupraci s prof.Serbou 
Z katedry vypotetni techniky elektrotechnické fakulty VUT. Lze 
vV¥uzi£t také techniku firmy DAVAY, Ppracujici na profesionalnit 


komer@t®éni{ produkci v oblasti 3D animace. 


PRistup k dalSi Spi&ékave technologii by m6éla zajistit spoluprace 


Se gahraniGnimi partnery. 





SPOluautor prof.Woody VasSulka zm Brna, pracujici v oboru j12 
25 let vw Santa Fe v Novem Mexiku je svétoznamym zakladatelem 
videoartu 

Priloha: 

- projekt "Digitalni prostor" 1992, 

- "Kuratorské prohlaSeni" = antologie "Prékopnici elektronického 


uméni'" pro Ars Electronica Linz, 1992). 


6. Kooperace 
Kromé atelieru Video - IMT, FaVU VUT Brno: 


KIVT FE VUT Brno (prof.ing.Ivo Serha,CSe.) - potitatova sit, 
programovani, doplitky HW a SW. 

Fair Atelier BVV Brno (ing.arch.Pavel Rada) — *eSenit prostoru. 

Nadace pro zpFistupnGni médii Praha (Stanislav Miler) - kabelové 
interaktivni{ sité. 

Institut Pro mova média Frankfurt (prof.Peter Weibel/’Videnm) = 
technologie virtualni reality. | 

Monte Video Evropska um@élecka laborato® Amsterdam (Gideon 


May/Karlsruhe) - specialni programy HW a GSW. 





7. Podparné okolnosti pro navrh projektu. 


Projekt naplMuje specifiky koncepce novGé vaznikajici fakulty 
vytvarnych uméni s ojedinélou specializaci v ramci uméleckého 
Skolstvi uv CR, 

~ prozkoumava p&du tv@rtich vyzkumnych aktivit s vyhledem k 
zam&Sfen{ budoucftho Technologického parku VUT, 

- Z2apojuje se do dynamického rozvoje mésta Brna s perspektivnimi 
moZznostmi BVV a’tradic{! v¥stav soudobé kultury v kordinaci s 
aktivitami Design centra a Centra experiment4alniho divadla. 

- je vo souladu s prioritami vzd@lavacich programe CR v 


rAamci evropské integrace. 


V Brné, 4.1.1993 ak.soch.Tomas Ruller 
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C. Navrh finantniho zabezpeteni projektu na rok 1993 


1. Odmény Q 

2. Deoehody o pracich mimo pracovni pomér 10.000, 
A. Mzclové prost¥redky ceolkem : ig.000., 
B. Cestovne | 95.000. 


c. Ostatni vydaje: 


materialove vydaje 80.000. 
edborna literatura, videokazety atp. 25.000. 
dokumentace projektu 60.000. 
poStovne, telefony, faxy 20.000. 
sluZzby 20.000. 
D. Celkem neinvesti@ni prostfedky 300.0060. 


E. Investiéni prosttedky 





hardware 150.000. 
software 50.000. 
F. Predpokladané vydaje celkem 500.000. 


Zzdavodnenti : 


ad A. VeBkeré Ginnosti nelze zajistit v bEZné@ pracovni{ naplni. 

ad B. Suma pokryvaA UGast FeSitelG na sympozifch a pracovnich 
setkanich k dané tematice. 

ad C. Uvedené Gastky pokryvaji zakladni chod projektu. 

ad EB. DopoeruGena investice doplfiuje precdipokladané sponzorske 
PrispSvky (pricgem% ziskanaé technologie bude mnohonasobné 
vySSiL hodnoty). 

Vo Brné@, 4.1.1993 ak.soch. Tomas Ruller 





PROREKTOR 
Vysokého uceni technického v Brné 


V Brné dne 9. nora 1993 


C.55' SY /99860/93 


VaZeny pane, 


sdéluji Vam, ze védeckaé rada VUT na svém jednani dne 
5. 2. 1993 doporucila rektorovi VUT p¥ijmout Vas projekt. Na rok 
1993 Vam bude p¥idélena Gdstka 


Kés 90 0009-- 


Finanéni poZadavky navrhovateli projektt vétSinou p¥ekraéo- 
valy mozZnosti: Fondu védy VUT v Brné. 2Z tohoto divodu byly 
financni poZadavky u vétSiny projektv podstatné zkrdceny. V pFi- 
padé, ze nebudete schopen (-a) z p¥icélené GAstky financovat Fe~- 
Seni VaSeho projektu, muZete od VaSeho projektu ustoupit. Tuto 
skutecnost sdélte neprodlené referatu védy VUT v Brné - tel. 740 
500/126. 


Finanéni prostfedky budou prevedeny FeSitelum projektu 
formou interni smlouvy pravdépodobné koncem mésice tnora. 


S pozdravem 


| ( | 2, RD 
doc. R ; bee av Cihlar, CSc. 


Projekt zarazen 
do kategorie: @F 


C.: 37/93 


Vazeny pan | 
ak. soch Tomas Ruller 
fakulta vytvarnych uméni 


ARTSLINK—CENTRAL EUROPE, EASTERN EUROPE, 
THE FORMER SOVIET UNION AND THE BALTICS 


Past decades of political and economic isolation have undermined connections between U.S. 
artists and arts organizations and their counterparts in the countries of Central Europe, Eastern 
“Europe, the former’ Soviet Union and the Baltics (the “Region”}. Within the last few years, the 
opening of these societies has created a dramatic wave of demand from-U.S. artists, arts 
organizations and audiences for mére exposure to the arts and artists of the Region. 





ArtsLink, a public-private initiative, has been created to respond to that demand. A partnership of the National 
Endowment fornia Arts, the Open Society Fund/Soros Centers for Contemporary Art, the Trust for Mutual Understanding 
and Citizen Exchange Council {CEC}, ArtsLink enables U.S. artists and arts organizations to work collaboratively with 
their overseas counterparts on projects that result in reciprocal benefits. ArtsLink facilitates two-way exchange of arts pro- 


——--——-Artisis whe have-speeific pr 





fessionals in two program categories: ArtsLink Collaborative Projects and ArtsLink Fellowships. 


ho aa i FEA? RCT eS 


rtsLink Collaborative Projects aeiis support for indi- 
vidual U.S. artists or groups of up to five artists to under- 
take projects in the Region in partnership with their 
overseas colleagues. Artslink Collaborative Projects 
enable U.S. artists to work with other artists in the Region to: 


explore significant artistic developments in their fields 
- establish mutually beneficial artistic exchange 


pursue artistic collaborations that will enrich their work, 
and/or 7 

create new work that draws inspiration from the knowl- 
edge and experience gained in the country visited 
Projects should be beneficial to the participants from both 
countries. Proposals. should address the applicant's per- 
spectives on the cross-cultural challenges that are endemic 
to societies in transition. Applicants should, as appropri- 
ate, specify their commitment to sharing the knowledge. 
gained through the collaboration with others in their own 
communities. | 


™ , 


tacts in the Region may al with CEC for regional 
resources before applying. 


GRANT AMOUNTS 

_ArtsLink Collaborative Projects grants for individuals i 
groups will generally range from $500 to $2,500 
depending on project budget. No’grant will exceed - 
$5, 000. Grants will seldom cover the applicant's total. 


: Eucietuity ee —_ 
Applications bok ‘Artslink Collaborative Projects are accepk: 


ed from creative, interpretive and traditional. artists ae = 


in the performing arts and in the design, literary and visual 
arts who intend to undertake projects in Central Europe, 
Eastern Europe, the former USSR or Baltic countries. 


Applicants must be. citizens or permanent residents of the 
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United States. rw for ArtsLink Collaborative - 
Projects are not accepted from curators, scholars, presen- 
ters, administrators or critics. Students and student or 


recreational amateur groups are not eligible to apply. 


Artists awarded an: ArtsLink grant in 1993 are not eligible 
to apply again until 1995. 


- ArtsLink Collaborative Projects grants do not support solo 


exhibitions, performances or participation in performing 
arts festivals abroad. Such activities may be included only 
as a component of the overall collaborative project Pre 
posed by the applicant. = oe 


REVIEW CRITERIA 
All ArtsLink applications will be evaluated by peer review 
panels, Criteria for ArtsLink Collaborative Projects are: 


Artistic excellence of the applicant's work 


Feasibility of project plan, including strategies io gain 
access to resources necessary to ter the artist's: f Be 
posed work 


"Extent t@ which working within the proposed county cuh 


ture is consistent-with the applicant’s artistic vision and 


-' would contribute to his/her creative growth 
- ~~ Extent to which the project would: be beneficial to the 


applicant and to the host artist, organization and community 


Evidence of specific plans for interaction with arts com- 
munities and, as relevant, audiences abroad 


Applicant's intended use of experience and knowledge 
- gained upon return fo his/her ¢ own econ : 


” How To AppLy a 
All applications for ArtsLink Giiaberaie Projects must be 


“received by CEC on or before April 5, 1993, for projects 


beginning no earlier than July 19, 1993. Applicants will 
be notified of the status of their applications approximate- 
ly twelve weeks after the deadline. | 
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Proposal for CREATIVE ACTIVITY IN THE ARTS PROJECT 


submitted in accordance with charter funding at VUT (Polytechnic Institute) Brno 
(Czech Republic) from the Faculty of Art (FaVU). 


A) BASIC OUTLINE 
1. Project title: Interaction of (Multi) Media in a Digital Environment 


2. Project summary: New technologies and the computer are radically changing the 
conditions in which we live. The information revolution in mass-communication 
systems is forming new social relationships worldwide — not all of them positive. To 
meet and face these developing trends, such as the one-sided and often manipulative 
"magical powers" hi- tech mass media invokes, a possible response may be to 
familiarize ourselves with the systems capable of performing in a mode of creative 
Interactivity. We shall conduct basic research into the newly emerging tools and 
Structures in light of new criteria and values in order to lead us away from the collapsec 
postmodern paradigm through integration of the pivotal pathways to knowledge: 
science and technology, spiritual enlightenment, and art. This experimentation shall 
point to new possibilities and conditions for the synthesis of emerging lifestyles. 


3. Applicant: Tomas Ruller (academy diploma in sculpture) 
Assistant Professor | 
Atelier Video — Integrated Multi-media 
FaVU (School of the Arts) 
Kvetna 34, Brno, PSC 60200 
tel: 330065, fax: 332753 


4. Workshop location: 
Atelier Video — Integrated Multi-media 
FaVU (School of the Arts 
Kvetna 34, Brno, PSC 60200 
tel: 330065, fax: 332753 


5. Participants (extended concepts): 
Woody Vasulka, artist, professor 
Santa Fe, NM, U.S.A. / Brno 
lvo Serba, CSc., prof., ing., KIVT FE VUT Brno 
Pavel Rada, FAIR ateleir, BVV Brno 


6. Expected date of the project: 
February 1, 1993 to February 1, 1995 


» B82 
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7. Amount requested: 
900,000 KC (Czech Crowns) 


8. Project category: 
A. New disciplines, new technologies 
B. Experimental methods initiative 
F. Society, environment, technology 


B. PROJECT IN DETAIL 


1. Goal of the research project: 
The main goal of this project is a basic research into the field of integrated multi-media 
activities as they reflect on the practices of art. 

The interdisciplinary character of this project clearly extends beyond the limits o: 
experiences In a singular category of art, therefore the key strategy here dictates 
assembling a work team, multidisciplinary in its composition. 

lt seems quite appropriate to choose interactive systems of newly emerging 
digital technologies to facilitate the search for new paradigms, breaking through the 
post-modern stagnation. The synthesis of principles should be the method employed, 
leading towards a global integration of the basic creative processes: in science and 
technology, spiritual awareness and philosophy, and the arts. With a constant aesthetic 
reassessment of values, and through implementation of contemporary experimental 
methods in this newly opened dynamic field of social relationships and the 
environment, the horizon expands to embrace the creation of new life styles and new 
branches of human activity. The vanishing point, or the point of inflection, is focused 
here on the enrichment of the principles of creativity. 

Accordingly, we take into account the ethical aspects of these new experiences, 
and the responsibilities contained in these issues. We expect to take a profoundly 
humanist stand on the examination of such subjects as: 

— digital technologies viewed not only as an aesthetic tool, but included in 
multidimensional fields of creative possibilities; 

— work of art as process (in a state) of being experienced interactively, as a text of 
dynamic discourse, as a living organism; 

— formulation of new criteria of syntax between the author and the viewer, between co- 
authors; 

—umclecke dilo tvorene analogicky a realizovane svobodnou volbouz moznostiv 
reagentnim prostredi. (beyond translators abilities, W.) 


2. The project justification: 

The process of mapping newly-borne multi-disciplinary media onto the social strata is 

taking place in almost parallel fashion throughout the world. A trend of decentralization 
— conditioned by the radical socio-political changes and by changes in the new forms 
of communication — is taking place in truly global proportions. We are following these 

trends and are already in communication with the world creative centers, such as: 
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— Ohio University, Cincinnati, U.S.A. — research in interactive television (Benjam:r 
Britton) 

— University of California, San Diego, U.S.A. — ArtEcology (Helen Mayer and Newton 
Harrison) 

— Mebourne Polytechnic, Australia — hi-tech performance (Steliarc) 

— Media Centrum Fukui, Japan — video and multimedia (Keigo Yamamoto) 

— Centrum for Art and Media, Karlstrube, Germany — special programming (Heinrich 
Klotz) 

— Ars Electronica, Linz, Austria 

and other active centers. 

The recent symposium in Prague, in memory of the tragically deceased 
scholar/philosopher of new media, a native of Prague, Vilem Flusser, brought out the 
rara opportunity for a meeting between the foremost authorities of the field, We 
experienced the pleasure of exploiting our newly formed personal contacts, It is our 
desire as well to connect ourselves with the tradition of the Czech avant-garde, 
particularly through the work of sculptor Zdenek Pesanek, and composer Bohuslav 
Martinu. 


3. The practical impact of this project: 

—a direct product of this project shall ba a work of art; 

— a public presentation (documentation, lectures, exhibitions, performances) should 
have a broad social impact on the audience, with a formal presentation of the works *s 
well as the conceptual tenets of the workshop; 

— team activity will include invention, generation, and assemblage of a set of tools, 
enabling the development of a new technique for notation and scoring, as well as new 
methods for recording and distribution of polymedia works; 

— the project will promote the reintegration and approach to acquisition of knowledge 
through: science and technology, spiritual awareness, and art; 

— we should also point out the fact that expanded creative dimensions will reflect 
positively, though indirectly, on a return of the investment spent in basic research, and 
that the project could attract enlightened industrial sponsorship, thus creating a hi-tech 
pool of art tools enabling a variety of art practices. 


4. The project schedule: 
a) Preparations: February—June 1993 
organizational structure 
— access to basic documents and information 
— selection of the team and forms of cooperation 
—- sgarch for funding and further sponsorship 
— securing conditions for collaboration from abroad 


b) Experimentation: July 1993-January 1994 
technical realization 
— technical pool update, customizing, invention, design 
— securing of optimal space 
— beginnings of experimental work 
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c) Realization: July 1994-January 1995 

— finalizing works of art 

— public performances 

— project publishing (in many forms) 
During each stage of the project we will provide a full report on the activities with a 
project evaluation, and also make recommendations for conduct of the next phase. 


5. Statement of competence: 

The theme of the project is in accordance with a specific direction of the "video atelier” 
(a contemporary form of workshop) which in substance deals with creating integrated 

multi-media works with a curriculum based on long and prolific practice by its leaders: 
ak. mal. Radek Pilar — video art, animation, audiovisual | 

ak. mal. Petr Ronay — intermedia, concept installations 

ak. mal. Tomas Ruller — environment, performance, multimedia 


(see bios and support materials): 

-—— Tomas Ruler — catalog "akce-prostredi" 1990 

— medailon "Umeni jako postoj" (Art as Attitude) Vytvarne umeni 1991 
—text from “fukui Video Bienale" 1991 catalog 

— interview "Palirna” Atelier 1992 


The work places dedicated to artmaking are already equipped with the basic 
technology to be readily interfaced with the curriculum of the faculty of electrical 
engineering and computer science at the VUT (The Polytechnic, which the applicant is 
part of) [see description of the organizational Bian” ltt a collaboration 
agreement with professor Serba. The project also has access to the professionally- 


equipped studio (with 3-D facility) of the more commercially oriented company DAVAV. 


Obviously, some access to hi-technologies will need to be negotiated with the 
assistance of our partners abroad. The co-author of the project, Professor Woody 
Vasulka, born in Brno, now living in Santa Fe, New Mexico, has been involved over 25 
years in electronic artmaking and is well-known for his role in the establishment of 
video as an art form. 

Supporting materials: 

— project "Digital Space” 1992 

— “Curatorial Statement" from the anthology Pioneers of Electronic Art (Ars 
Electronica, Linz, 1992 


6. The cooperation: 

Beside the direct involvement of Atelier Video — IMT, FaVU VUT Brno, we will also 
make use of: 

— KIVT FE VUT, Brno (prof., ing., lvo Serba, CSc.) — computer network programming 
— Fair Atelier BVV, Brno (ing., arch., Pavel Rada) — realization of space 

— Foundation for Media Access, Prague (Stanislav Miler) —- cable interactive network 
—Institute fur Neue Medium, Frankfurt (Peter Weibel/ Vienna) — technology in the 
virtual environment 


PROPOSAL / 4 


»~ 45 





SUMNER + BURNING BOOKS SOS8266216 


—MonteVideo European Art Laboratory, Amsterdam (Gideon May/ Karisrube) — 
interactive programming 


7. The circumstantial advantages of the project: 

This project represents a specific concept and opportunity for this newly established 
faculty of art to introduce a unique curriculum within the larger context of art 
educational institutions in the Czech Republic. 

— It examines the grounds for an exploratory activity with a view to the future 
orientation of the technological park of the VUT. 

— \t participates directly in the dynamic expansion of the city, with its tradition of 
exhibiting contemporary cultural artifacts in coordination with the Design Centre, a 
center for experimental theater, which is furthermore well situated in proximity to the 
permanent industrial exhibit grounds. 

— Itis in accord with the priorities of the educational programs of the Czech republic, 
with an eye on the development and concepts within the European community. - 


— Tomas Ruller, January 4, 1993 
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Project: The Theater of Hybrid Automata 


After my encounter with 3D-animated computer image generation in the late eighties, | 
suspended my video imagemaking and began to probe the relationship between objects 
and space. Although the digital space offers many interesting and expanded concepis of 
a world seen through the camera (as a camera obscura), | was compelled to confront 
this newly acquired workspace in a somewhat binary fashion — through the virtua! 
representation, constructed within the computer, simultaneously with the actual physica: 
construction, assembled in the form of a “stage,” operated electronically. By convenient 
coincidence, the field of multimedia interactivity was just opening up, offering the bc-'c 
devices and protocol for rendering contro! over a small stage-like setting, giving the 
project its name: the Theater of hybrid Automata. As with my other media investigations, 
it was designed to provide new experiences. Learning seems to be the most intensive 
part of this process for the artists, the participants, and the audience. 

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of 
interactive compositions, which were summarized in La Barbara’s theatrical projeci 
“Events in the Elsewhere” utilizing in part the design components of what was to become 
the “Theater.” With the addition of a “cube” structure by David Dunn, the system becam<- 
a complex audio-visual machine. In this configuration the installation was included in the 
Ars Electronica Festival in Linz, Austria in 1990. The system acquired a MIDI violin as a 
control device and a laserdisc was added as part of the real-time interactive display. .n 
Ferrara, Italy in 1991 where David Dunn performed "Pariah" designed for solo performer 
based on our work with actor Tim Thompson. The “Theater” was awarded the 
L'Immagine Elettronica Prize. Last fall, it was exhibited at Artifices 2 in Saint Denis, 
Paris, and a collaborative project is currently in the works involving composer Morton 
Subotnik with funds from CalArts for 1993. 

By now (1993) the definition of this project centers around its ability to exhibit 
certain patterns of behavior, either in the machine-to-machine relationship or in its 
interaction with people. (See technical description of the Theater.) Although eac™ 
“channel” of a sensor functions linearly on its own, when involved in a network of “poly- 
topical” or “poly-chronical” events, the result to the human observer becomes, to sav *“e 
least, provocative when combined elements such as voice, gesture, and image are the 
resulting artifacts. 

The physicality of the installation has also acquired a specific economy and 
mobility: media systems have shrunk to portable scale and affordable prices. It is 
tempting to redefine the centralized experimental centers of the past in favor of a new. 
radically-different mobile access to aesthetic experimentation. In this light, the “Theater 
represents one possible form, particularly suitable for multi-locational workshops, 
duplicatable in other countries, able to travel on short notice to a festival or to be turned 
instantly into a production or broadcast facility. When viewed as a unified pool of 
enlightened tools and software, the “Theater,” with its the participatory character, allows 
artists to work outside organizational superstructures clearly giving more autonomy tc 
the creative individual and lending itself to ongoing, open-ended experimentation and 
collaboration. 
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STATEMENT IN ANSWER TO QUESTIONS: 


a. Recently visiting my home town of Brno | met a remarkable group of artists, who 
were in fact the Art Faculty of the Polytechnic Institute, which is part of the higher 
education system under the acronym VUT. The chairman of the department Tomas 
Ruller is a well-known performance artist who is now in the process of developing an 
educational curriculum for his new department. In no time he solicited my participation 
and we began drafting a program for building an Interactive Media Stage, an 
electronically organized performance space based on my concepts for the Theater :’ 
Hybrid Automata. Professor Ruller has engaged me as a Guest Professor for fall 1993 
to direct the Atelier of Videoart and Multimedia and to continue building support for our 
larger project. (as outlined in the attached proposal). The project, titled — "Interaction c: 
Multimedia in a Digital Environment" was awarded a grant from the VUT (90,000 Kc) for 
1993. My own ongoing investigation (Theater of Hybrid Automata) is a part of this 
larger project. 


b. Though | am now a permanent resident of the United States, | was born and raised 
in Brno, so | speak the language. Also, | am becoming more familiar with the Faculty of 
Art at the Polytechnic through my collaborative work with Tomas Ruller. 


c. The Vasulkas, Steina and |, have a long personal history of media activism, 
including organizing alternate media facilites (The Kitchen, NYC 1971), establishing 
electronic art curriculum (SUNY at Buffalo, 1974-79) and conducting numerous 
lectures, workshops, and exhibits throughout the United States and Europe. In recent 
years, Europe is becoming increasingly involved in media both in terms of art and 
education. Europe, especially East Europe ,becomes a new territory for these 
practices. Accordingly, the artists, faculty and students of Brno shall benefit from this 
new and extended curriculum in two ways: directly, having a working environment for 
digital art experimentation; and indirectly, through my acquired knowledge of 
information, methodologies and art strategies. 


d. In graduating from a Prague film school | am familiar with the methods of media 
production during the time of a socialist economy. This will be my first involvement in 
the new economy, so | can't entirely foresee the problems, but knowing the team with 
which | will be associated | am confident that such an undertaking will be fruitful. 


e. Czech is my native tongue. Besides, if necessary we can converse in other 
languages: English, or rudimentary Russian. 


f. There are some important and specific features in the region of Brno. Brno itself is 
the second largest town of the Czech Republic. Located in Moravia, it has become 
mainly an industrial town in modern history, first through the textile industry, later 
through metal work and armaments. Its proximity to Vienna has made a significant 
imprint on the makeup of the town and its institutions. The Polytechnic Institute has 
been an important center for the theory and practice of science and technology, and 
recently the influence of both on the arts. The city has been traditionally a leading 








proponent of modern architecture and industry. It hosts a yearly industrial fair and has 
large exhibition spaces in its Exhibition Grounds. Furthermore, Brno's proximity to 
Austria and Germany allow for advantageous contacts with artist and organizations i 
those countries who are working on similar projects. (see proposal submitted to VUT 
attached) Also, Brno offers a interesting contrast to Prague living as it does in the 
shadow of the larger town. Consequently, Brno has become obsessed with the 
contemporary arts and therein lies its strength , partcularly in the fields of linguistics, 
poetry and technological arts. Brno is proposing a high-tech park as part of the 
Polytechnic Institute. 


g. In my conversations withTomas Ruller we came to t he conclusion that the exhibitinc 
Industrial Park would be very interested in a high-tech permanent artistic performance 
space dedicated to artistic exploration to become a permanent part of the industria! 
park. This would allow for an interface of our project and its goals with a much large: 
audience. My major concern now is to interface with the art community through the 
project of the Theater of Hybrid Automata which would create or leave behind a 
permanent stage for exploration. 


h. | never fully lost contact with my home town. 


|. Increasingly Eastern Eruopean artists are invited directly into the southwest (mainly 
Texas and Arizona) so we here in Santa Fe may be able to intercept this stream. Santa 
Fe is itslef already a major stopping place for these artists because of the cultural 
richness. | will act as a facilitating agent between American artists and the local ar’: "~ 
and organizations in Eastern Europe. 


jdélit médium performance ze zavisiosti na civacel- 

m projevu. Uréita podobnost s postupy nékterych akci 
vadla na provazku a Hadivadla (napf. pfi prilezitosti 

ivadla v pohybu v roce 1987) se pri povrchnim Nnazirant 
ymérné snadno nabizely. Jak se k tomuto problemu 

avis ones? 

Cas od éasu je nutné vyvracet omyly, kdyz uz to 

cini kompetentni kritika. Ani tenkrat jsem vSak roz- 

»dné neodmital symbolickou interpretaci docela. Bra- 

| jsem se jen jeji absolutizaci. Akceptoval jsem ji jako 

dnu z mnoha vrstev ,,citelnosti". Mnohem pripadnéjsi 

1 ovSem byla byvala pro postmodernu relevantni otaz- 

1 alegorie. Ta nicméné také nema primou spojitost 

vymezenim performance jako média vzhiedem k di- 

idiu (které vytvaii iluzivni prostor, iluzivni Cas a iluzivni 

$j, kde herec hraje pfedepsanou roli a predstira néko- 

) jiného — na rozdil od akce v reainém Case a prostoru 

s skuteénym déjem a performerem, ktery prezentuje 

sbe sama). Je podstatné, Ze duraz se klade tam, kde 

0, co se déje, je to, co se déje", a proto médium 

arformance pres urcité podobnosti zUustava se svétem 

vadia nesluciteiné. Proé se u nas v posiednim deseti- 

ti nalezia Sance pro pfeziti pravé v okruhu SirSich 

<tivit zminénych divadel a nikoli galerii jako v zahrant 

, je otazka spiS kulturné politicka. Ostatné ve svéte se 

rovozuje performance jak ve specializovanych cen- 

ech, tak funguji dobfe i kluby se Siroce olevrenym 
rogramem a dnes Ize sledovat i novy priliv do galerit’ 
muzei, 

Tva druhaé hlavni performance z 8. brezna nazvana 
lalima méla vyrazné jiny charakter nez Performance 
a staré téma provedenda predchoziho dne. Zduraznéné 
hladnd, metodicka éinnost od pfipravy destilacniho 
fisttoje aZ po prvni ochutndvku Cerstvé vyrobené 
ofalky kolisaia od nezaujatého provadéni technickych 


Jastniho téla do fady chemickych pokusu a demonsira- 


istanéni pfistup jak k sarnotnym dkondm, tak i k diva- 
um. Da se hovorit v tvém pripadé o akceptovani tohoto 
ostmodemiho vydobytku v tvé praci? 


Palirna nebyla v uzce vymezenem silova smyslu 
erformanci. UZ to, Ze byla uvedena jako ,.prezentace“ 


ryrazne jiny charakter. Nereki bych, ze pyla pouze 
.chladna™, stridala velmt ruzné nalady. Ta@/co ma asi 
la mysli, bych nazval spis strohosti nebo oprosténosti. 
pisté funkéni provadéni zvolenych Ukonu piekonavalo 
jvody vnéjsi efekt Mnostvizualné bohatych chemickych 
eakci. | momenty distance, a to i k divakum, byly 
itridany blizkosti az primym kontaktem. 





kond aZ po bodyartové pojatou sekvenci zapojeni _ 
i. Byl citit synkreticky charakter celé akce a vyrazné 


; podtitulem ,,vylozena akce", mélo postihnout jejt | 


Eine tacos = nei eapcace ae 


NEKOLIK OTAZEK PRO TOMASE RULLERA 









yprarcle (ee deat F [olto lo (Hse 
Pe. EN takze zustalo 
jen zaklinadlo beze smystu. Trik pouzivany podle okol- 
nosti jako zadni vratka nezachytiteinosti, jako vymluva 


ze zodpovédnosti, neni ovSem nic jiného nez sofisma. 
Jako takovy tento ,,vydobytek“ neakceptuji. 


P7i svych akcich zhusta pracujes se spoustou indife- 
rentnich predmétd vétginou nijak nezatiZenych moz- 
nym symbolickym vykladem. V Palirné vsak vSechny 
kfivule, vanicky, misky, akvania, sklenice, hadice a dalsi 
nabyvaly i svym uspofddanim az hodnotd objektd, coz 
bych pfirovnal k metodé vychazejici Z dnesni viny 
instalaci. Nékolikrat dfive jsi misto samotné akce pouze 
vystavil kolekci predmétu, které ,,hraly“ predtim v né- 
které performanci (Starsi — mladsi, he: Praha — Los 
Angeles. (iméni akce v Manesu atd. [.\jSamotné véci 
jiZ nereferovaly jen.o sobé, ale jejic 
charakter archiva Nékolikrat mé napadio, Ze vytvafis 
novou transtormaci objektovych tendenci z 60. let (napr. 
Spoerr). Predméty jsou ,,dotykané", posvéceneé a pro- 
ménéné tvou osobni Cinnosti, fluidem ucasti na pred- 


. chozim ritudlu, maji v sobé néco z tebe. Zajimalo by mé, 


proé prenasi§ své osobni performacni usili pomoc 
média — predmétu? Ovérujes si tak ucinky samnoiné 
performance? Hledas tak moZnost jakési predmétné 
fixace konkrétni éinnosti konkrétniho clovéka v konkrét- 
nich souvislostech? Vidyt se tak vzdavas toho zaklad- 
niho, co charakterizuje performanci. Nebo myslis, Ze 


princip muzea mize byt dostateénym nosicem puvodni- :; 


ho naboje? 


Dnesni vina instalact je zase prevazné produkci 
objekts na objednavku trhu. Nevyhodou ,,a la thése™ 
instruovaného programu s pfejatym ,know how" je 
velmi uzce normovana metoda reprodukujici klise. 
Otazka vzniku hodnot a hodnotovych kritérti je samo- 
zreymé zasadni. 


vystaveni mélo- 
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zalobu za zniceni artefaktu.ProtoZe vSak struktura toho- 
to dila zahrnovala uz proces vzniku formy, akceptoval 
jsem ijeji Casny zanik. Stfepy po dobu vystavy ztelesno- 
valy ,,Big bang” jako reliktové zafeni. Byty ovSem 
soucasti jesté trvajiciho celkového tvaru. Zbyixove ele- 
menty struktury jiZ rozpadié jsou na tom jinak. ,,Dotyka- 
né piedméty” se liSi od vnéjsiho zaznamu_ udalosti 
(pisemného popisu, videa atd.), obdobné jako Ize rozli- 
Zovat magicky zakon vnitiniho souladu: na kontaktni 
z principu doteku a analogicky z principu podobnosti. To 
oboje mimochodem pfichazi v uvahu jen v distanci 
k ptrvodnimu jsoucnd prvky rozpadiého tvaru mohou byt 
budto ponechany voiné toku viasinich prameén, je moz- 
né s nimi dale zachazet v novych dilech, anebo jsou 
konzervovany a stavaji se relikviemi. Otazka ,,principu 
uzea" se tedy tyka fenomérhu fetigismu prostupujict- 
Neen ‘vyTAANYYT UME. 
ee 
( Zminéna instalace Ne-akce (zahrnujici registracku 
S$ opravdovym archivem) byla reflexi této problematiky 
a s timto principem polemizovala. UZ zapojeni doku- 
mentaci do struktur dila (na pocatku 80. let) otevrelo 
celé pole moZnosti dalSich vstupt pres zasahy bezpec- 
nostnich slozek, hasiéu apod. aZ po chovani konkuren- 
ce, reakce médii atd. ; 
nee e = 
‘ Zustava viastné jen otazka vztahu stop, prubéhu 
cesty a cile. ; 


Akce v 60. letech, happeningy a hnuti Fluxus mély 
Zhusta ideologické podtexty alespon v roviné revolty 


a hledani alternativaich vychodisek. Performance 80. —délici Cara mez 


let a pocatku 90. let u nas v nékterych pripadech na 
tomto stanovisku, | kdyZ v ponékud pozménéné podo- 
béfEetrvava. Tva Palirna vsak sméjiuje spise k chladné 
vyprazcnénosti a sebereferenci. Tvé chemické pokysy 
a demonstrace jsou v zasaceé indiferentni Cinnosti s vice 


vaze skutecnosti jako celku a praktického postoje 
Je to pokus 0 zachranu jevu, snaha o piné zaziti toh 
se skrze jevovou stranku svéta zjevuje. Filosoficky 
0 prekonani postmoderni skepse. Ta jen redukuje 
dernisticke dogma ad absurdum, de facto pfijima 
klam a je hermeneutikou neduvéry a rezignaci | 
otazkou smyslu skutecnosti. A pravé otazka po sm 
je kli€ova. . 

Prijmeme-li skute¢nost byti jako text, zaznamen 
celou fadu pozoruhodnych zkuSenosti: Dilo nemuze 
uchopeno jako véc, nebot je procesem predveder 
Zazivano v aktivité produkce. Text je totiZ proce 
demonstrace a existuje pouze v pohydu disk 
U takoveho dila neni mozné urCit fyzicky prostiede 
v podstatée intermedialni. Takové dilo neni séni 
Ss jednim poselstvim, ale je multidimenzionalnim pc 
moznosti, ve vyznamu pluralitnim. # otevrena dyna 
ka struktura ma svoji geometri d fad, je systér 
vztahd a interakci (nikoli systémem é4stic), je Zi 
organismem. Transformace dynamickych systému 
vazeji také zmény méritek, proto je vymezeni rar 
stanoveni pole, do kterého se dilo rozviji, pfedpokla 
vysledného tvaru. Pri vzniku celkového tvaru (Gest 
se Casti vynoruji soucasné s celkem v jednoté radu, 
se jidi.]Existujici tvar je vidy pfechodnym stat 
Mnohotvarnost a proménilivost nejsou nahodné pr 
sy, i nahoda je fizena pevnou zakonitosti. Pro \ 
takového tvaru je dulezita aktivni orientace, coz znz 
na, ze v kazdém stavu struktury je obsazen cil. 
a obsah tak patfi nerozluéné k sobé.} Na cozd 
modernisticke hermeneutiky pfistupujic ke tvan 
vnéjSku, setrvavajici na povrchu, je zde stratigra 
‘chapan tvar zeynit?. 

Text takovefig prezentace rusi distanci mezi ,, 
nim" a ,,ctenim", a to tak, Ze divak-Géastnik je prak 
zapojen do tvorby vyznamu. Nedochazi zde ke 
textu ve smyslu konzumace, ale ke hfe s textem. / 
se vzdava svéeho vysadniho postaveni a stavi se \ 
divaka jako spoluautor. 

Je-li hmota strukturovana prazdnota a jeji po 
Cisté jevova (étericka) a r.dlezi-ti byti ynitfni tvar, jde 
vzbudit duvéru v podstatnost pomidivych tvaru. 

‘* Osobni vyvoj ve vztahu k proménam podrninek c 
jako dynamicky system s rovnocennymi vzajem 
interakcemi, jak ontinuym v némz neexistuje | 
dnotlivym subjektem a prostfe 
{Zpusob (manner) prezentace odpovida manyr 
doby a vnitrni vztah k rudolfinské tradici je bytosti 


— 


a 


Ac ae Otazky kladl Petr Nez 
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V oblasti performance pracujes uz dvandact let. V prubé- 
hu osmdesatych let dochazi k postupnému utlumu, lépe 
feceno k odklonu od tohoto druhu komunikace. Rada 
fidi u nas zcela ukonéila svou aktivni éinnost (Stembera, 
Micoch, Miler a dalsi). Druha polovina 80. let prinesia 
zfetelnou nadviddu obrazu. Tva Cinnost vykazuje pravi- 
deiny rytmus. Postupné se preménuje. Jyé posledni 
vystoupeni 7. a 8. brezna v brnénském Babinetu muz 
pomérné zreteiné odrazelo tuto proménu. Prvni Perfor- 
manci na staré tema jsi proved! jiZ mnohokrat. Podle 
mého nazoru to byla uréita. syntéza starsich postupd, 
dobre vywvazena mozaika vice ¢i méné ovéfenych jed- 
notlivosti spojenych v jeden celek. Markantni byla sous- 
tfedénost provedeni a urcity odstup od divaka. Zkus se 
vyjadrit k jednotlivym éastem i celkovemu zameéru. Citis 
sam zminénou proménu? 


V 70. letech bylo akéni uméni predmetem modniho 
zajmu, ktery v 80. letech odpadi. Prirozeny vyvoj vSak 
pokracéoval kontinualné i na okraji nebo mimo pozor- 
nost. Mimochodem ani Stembera, Miler a néktefi dal&i 
neukonéili svou Ginnost. Jejich aktivita jen pfekrodila 
uzky ra.nec ,,svéta uméni", ktery je z jiste perspektivy 
opravdu artificiaini. 

K terminu ,,komunikace“ musim poznamenat, Ze 
v kontextu tohoto uméni jako setkavani jeho tézisté 
nelezi ve sdélovani jako pfenosu informaci, ale ve 
sdileni jako spolu-podileni se. 

Vychazeje@ autenticity ovéfované existenciainim 
rucenim, volim cestu promény opravdu krok za krokem, 
bez zbyteénych uletG v médnich poryvech. Takova 
pribézna transformace odpovida nabyvani Zivotni zku- 
Eenosti, a pritom dovoluje reflektovat jednotu toho, co se 
méni a co trva. Vede ke smystuplné svébytnosti. Sku- 
— uskuteéhujici se ve skutcich je fascinujici. 


} 


—— 

Performance na staré téma byla opravdu jakymsi 
extraktem jiZ ovéfenych postupt. Pred brnénskym pub- 
lixem jsem performoval naposiedy v roce 1987. Chtel 
jsem proto predstavit i vyvoj v mezidobi, a to ne doku- 
mentaci, ale Zivou akci. | kdyZ Ize opakovat nékteré 
elementy i celé Utvary, neni to nikdy totéz. 

U performance, ktera je stavéna v odstupu od publikd_- 
ie soustiedéna pozornost esencialni. Pravé ona totiz 
generuje vnitini energii, jez dava silu vyrazu. Formovani 
pole v mezi-prostoru (prazdnu) a mezi-Case (tichu), 
utvoreni klimatu, podminuje indukct. 

Piikion k obraznosti se odrazil i v mé praci, s tim 
rozdilem, ze obrazy nemaluji, ale uskutechuji. Perfor- 
mance jako hra obrazd a jazykaj byla ostatné puvodni 
doménou postmoderni praxe (viz texty Douglase Crim- 

9a: Obrazy, 1977, Dicka Higginse: Postmodernbi per- 
fe, 1979, a dalsi). | f : 
V panelové diskusi u piilezitosti Tve pétidenni akce} 


atelier 
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Tomas Ruller, Palirna, 1992, prezefice, fi 


Sekvence, kterou jsi nazval ..bodyartovou", podle 
meho nazoru neprohloubila synkreticxy charakter, kie- 
rym se zamérné jevila zdlouheva prvni faze, ale naopak: 
Utala sled voiné kladenych € ementarnich Gemonstra- 
ci; akt odevzcdani sebe sama do ctevreneho procesu 
riskantnich transformaci dai puvocneé fragmentarni 
strukture novcu orientaci, v~esl do neusporadanosti 
fad, zaklenuty v celkovem tvéru prave procesem cesti- 
lace. Takovyto ..Gestalt’ je nesen vnitfnim smysiem 
a neni ustrojen alecoricky, 22 anaiocicxy. 


i S ,,posimoderni cistanci™ te neni jednoznaéne. Plati 
ano i ne. Musel bys upfesnit. zca a iaky ji prisuzujes 
vyznam, jaky kontext ma§ na nysli atd. Ceské postmo- 
derni teoretizovani si zahralo i se slovy takovym zpuso- 


ra 
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ZkuSenosti s instalacemi, které mechanicky manipu- 
lujis predméty, ktere jako ,,nature morte” umrtvuji Zivou 
skutecnost, mne jiz pred lety pfivedly k procesium 
instalovani jako aktivnim meditacim o vzniku, promé- 
nach a zaniku tvaru. Podobné jako u sypané mandaly. 


fo eee 

V caleriU Becicxyen jsem napriklad vystavi instalact 
Velky tresk (Skladacku z volnych tabuli skla jako ,,do- 
mecek z Karet’, labilni siav potencialni energie hrozici 
samovelnym zhroucenim). Pozdéjiv L. A. jsem zduraz- 
ni nestadilitu instalovénim za pritomnosti publika 
— a jesté béhem vernisaze ji jeden z divaku kladivem, 
které vazalo napéti v téziSti, roztfiskal. . . 


eee dila jako predmétu navrhovali 








cimene konkreinim vysledkem. Mnohé ! 
efektnich hiiéek, coz mimo jiné podp 
poci?Wprazdnénosti a presvédéeni o to! 
tovany. AvSak tvé pusobeni, ukony, ja 
sméfuji naopak k ritudlu. Obklopen sy 
horicim kahanem, vypary z kyselin, bubi 
nim zafizeninyse stavasS Samanem, alch 
pulatorem tajemnych procesu a sil. Jak tc 
stanoviskem vyjadfenym ve vyroku, Ze 


jako int postoj? 

Y~ Na rozdil od levicové ideologie Fluxu z¢ 
70. a 80. let stalo nejen v principialni alter 
kému rezimu, a to i v obdobi jeho mék: 
také alternativu konzumarismu a dnes i | 

Kazdeé vyrazné hnuti ma svoji idec 
generace hieda své alternativy. | pestmoc 
koncuy pokusem o alternativu k moder 
dekompozice sam vSak jeSté ze zavislos 
tické konstrukci neosvobozuje. UZ to uk. 
mit takovy proces sebedefinovani smys! 
reflektovany. ,,Kritika’, ktera vyprazdn, 
paradoxné Ziratila distanci, a degradoval 
ta maneévrujiciho na trhu. institucionalizu 
lace s kulturnimi pojmy usti prinejlepsim \ 
akademismu. Podezfeni, 7e namnoze jd: 
falesneé hry, jen zvyrazfhuje potrebu zak’ 

_»Uméni jako mordalni postoj* souvisi s 
ticity. Obhajoba ,,vSeho lidského” ztotoz 
tu se ,,Zivotem bez pretvarky“ neni dos’ 
riem. Heslo ,,jsem, jaky jsem” mize | 
veliké Spatnosti. Proto snad jde o reflexi 
nou v dialogu, snahu o ,,Zivot v pravdé", 
dobrym a zlym, ‘0 volbu poznané odpov 

V péci o vnitini povahu jsoucna nejd. 
S$ tajemnymi silami, o ,,magickou moc’ 
ucast na tvorbé skutecnosti, o nabyti v 
Vv niZ tvurce, tvojivost a tvofené jsou ft 
principu tvoreni. 

Etika jako jednota teorie a praxe, jako | 
chténi, postoje a uskigiecnovani Cinu ti 
sledky zpusobu vedeni Zivota. 

yslim, Ze sels nyni dostal do pc 
situace nez dfive. Jednou z podstatnyct 
performagi bylo vidy osobni nasazeni. K 
pfipravena jako okamzik zkratu, zhusteé 
nény proces v kratkém a velmi konkré 
jehoz vysledkem, kromé samotné ak 
alespon méla byt i tva vnitrni proména. T 
urcity krok na vytéené cesté. Presto nebx 
ponechaval urcity prostor nahodé jako 
Casti tvych performanci. MuzeS se poku: 
osvétit zietelinou proménu, nebo jina 
nyneéjsi praci. Zajimaio by mé, zda se jed 
ni vyvoj nebo o reakci na pozMénéneé p.m 
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Annex username: fbh 
Annex password: 


Permission granted 
<<<<<<<< Colorado SuperNet, Inc Colorado Springs Annex Terminal Server >>>>>>> 
Type ‘help’ for available commands 


colospgs-annex: shell , 
Last login: Thu Jul 15 09:32:41 from colospgs-annex.c 


Read the csn.stat newsgroup for system status/enhancements. Mail "trouble" 
or page our Tech Support number, 303/800-852-2422, with access problems; mail 
“nelp" for aid with using the system or general questions. 


CSN will upgrade the Dialin equipment in Boulder on July 15 beginning at 7pm. 
The estimated downtime is six (6) hours. All of CSN services will be 
unreachable during this window. Please make a note of it. 


TERM = (vt10@) 

vt100 

Today is Thu Jul 15 12:31:37 MDT 1993 

Last logout: Thu Jul 15 09:33:03 MDT 1993 
Number of users: 24 

teal11% tin 

tin 1.1 PL4 (c) Copyright 1991-92 Iain Lea. 


@ Read the base article in current thread 
4 Read response 4 in current thread 

ADAU Down (AU=up) a page 

AFAB Down (AB=up) a page 

AH Show articles header 

AK Kill / Auto select (hot) current article 
AL Redraw page 

AR$ Redisplay first ($=last) page of article 
<CR> Goto to next thread 

<TAB> Goto next unread article 


b<SPACE> Back (<SPACE>=forward) a page 
Author forward (A=backward) search 
B Mail bug/comment to iainkan1433.uucp@Germany.EU.net 


¢C Mark all articles as read and goto group selection menu 

C Cancel current article that must have been posted by you 

d Toggle rot-13 decoding for current article 

fF Post (F=copy text) a followup 

gG Goto first (G=last) page of article 

h Command help 

I Toggle inverse video 
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Article 1489 SGI Indy 13 Responses 


misawa@physics16.berkeley.edu Shigeki Misawa at UC Berkeley Physics Department 


Does anyone have any specifics about the SGI Indy "Multimedia 
Workstation"? The local paper quotes a $5k price but in its infinite 
wisdom provides no information at all about what's inside the box and 
what you get for the $5k price. 


Thanks in advance 


Shigeki Misawa 
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UCB Physics Department 


13 Jul 93 00:11:18 GMT comp. sys.sgi.hardware Thread 4 of 30 
Article 1523 Re: SGI Indy Respno 1 of 13 | 
wilson@moonshine.IlIn1.gov Mike Wilson at Magnetic Fusion Energy - LLNL 


misawa@physics16.berkeley.edu (Shigeki Misawa) writes: 


>Does anyone have any specifics about the SGI Indy "Multimedia 
>Workstation"? The local paper quotes a $5k price but in its infinite 
>wisdom provides no information at all about what's inside the box and 
>what you get for she $5k price. 


Looking at the sheet, I'd guess for $5k you get 10Q@mhz/5@mhz R4000 without 
external cache, 15" monitor (1024x768, 8bits), 16MB ram, 34@MB disk, Indy 
cam (tm <---really!), and a whole lot of software for the video support 

ie: white board, video conferencing, etc. The new desktop looks nifty, can't 
wait to try it out. It looks like the difference between 1280x1024 & 1024x768 
is a good monitor vs el cheapo monitor...so that should be trivial to change 
at a later date. Y-': also appear to get Speech recognition software, and a 
great audio support +t. 64x oversample???! e-sh. SGI claims 34 SPECint92, 
and 35 SPECfp92. 1.0M Xlines/sec, 40@@k 3D v: :rs/sec, 26K Tmesh/sec, 32M 
pixels/sec for the 8bit version. 


I'm initially stunned. There must be a catch? 


-mike ; : 
13 Jul 93 00:28:18 “MT comp.sys.sgi.*""dware Thread 4 of 30 
Article 1524 Re: SGI Inuy Respno 2 of 13 

wi lson@moonshine.1lnl.gov Mike Wilson at Magnetic Fusion Energy - LLNL 


misawa@physicsi6.berkeley.edu (Shigeki Misawa) writes. 


>Does ~“t'one have any specifics about the SGI Indy "Multimedia 
>Workstation"? The lc’al paper quotes a $5k price but in its infinite 
>wisdom provides no formation at all about what's inside the box and 
>what you get for tne $5k price. 


whoops, i was wrong in an earlier post. The $5k price is 16MB ram, Q@MB disk, 
15" monitor, with camera, software, etc. 

Tue, 13 Jul 93 14:19:58 MDT comp.sys.sgi.hardware Thread 4 of 30 
Article 1507 Re: SGI Indy Respno 3 of 13 
merk@sauron.et.byu.edu. Karl G. Merkley at The Aerospace Corporation; El Segund 


Also note that the 5K price does not include a disk. My 

understanding is that there will be a 2G disk available 

for the Indy and the size and mounting mechanism is different 

from the current Indigos so you have use an Indy disk. 

My SGI rep did not have pricing yesterday. 
° ‘ i peertoraware Thread 4 of 3¢ 

Article 1502 Re: SGI Indy Respno 4 of 13 

dai fuku@yumyum. esd. sgi.com Peter Daifuku at Silicon Graphics, Inc. 


In article <MISAWA.93Jul12102152@phy... ..6.berkeley.edu>, 
misawa@physics16. berkeley. edu 
(Shigeki Misawa) writes: 
|> 
|> 
[> Does anyone have any specifics about the SGI Indy "Multimedia 


Pi. 2 








I> Workstation"? The local paper quotes a $5k price but in its infinite 
I> wisdom provides no information at all about what's inside the box and 
[> what you get for the $5k price. 


l> Thanks in advance 


I> Shigeki Misawa 
I> UCB Physics Department 


From the official press release: 


Indy pricing starts at $4,995, including 
16MB of RAM, a digital color video camera, 
a 15-inch color monitor, virtual 24-bit 
color graphics, keyboard and mouse in a 
diskless configuration powered by a 10@MHz 
MIPS R4@QQ@PC processor. CPU upgrades to 
the 1@0@MHz R4@@@SC processor are also 
available. The system ships with Indigo 
Magic, Silicon Graphics’ enhanced user 
environment, a full suite of digital media 
software tools and the free games (CD. The 
Indy system will be available in third 
quarter 1993. 


Translation, as regards the graphics option: 

For the $5k, you're getting 8-bit graphics, with a 15" 1024x768 monitor. 
There are 16" and 19" 1280x1024 monitors available as options, as well as 
a 24-bit graphics upgrade. 


Peter Daifuku Silicon Graphics 

daifuku@sgi.com Mountain View, CA 94043 

Tue, 13 Jul 1993 22:06:43 GMTcomp.sys.sgi.hardware Thread 4 of 30 
Article 1511 Re: SGI Indy Respno 5 of 13 e 


adaptive@cs.nps.navy.mil zyda res acct at Naval Postgraduate School, Monterey 
; | 


Could someone please mail me the announcement about the Indy, as I 
missed the original post. 


thanks, 


george dabrowski 


george dabrowski 
Cyberware Labs 


dabro@taurus.cs.nps.navy.mil , 
Wed, 14 Jul 1993 00:19:49 GMTcomp.sys.sgi.hardware Thread 4 of 30 
Article 1514 Re: SGI Indy Respno 6 of 13 
jam@jeol.com John Malcolmson at JEOL USA, Inc. 






e have heard that once the Indy in configured to the point of being useful, 
19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or 
about the same as current indigo. The Indy sounds nice, however our customers 
want a cheap SGI like the Indy, but at $2K less and minus all the nifty stuff. 
Forget the camera, the sound, and the zillion io ports. The $4995 price is 

a little unreal since with 16 MB memory, 15" Monitor, no disk, no tape, 

and no CDROM it is not very useful. One rag quoted $17k as a more reasonable 
number for a ‘fully'(19" Monitor, 5@@MB disk, and CDROM) configured machine. 


























This number doesn't seem to add up to me, but time will tell. 

It would also be nice if there were machines with Onyx like 
performance without paying for the VTX or RE2, how about an Onyx XZ or extreme. 
While wishing for new machines how about an SGI portable? 





John Malcolmson 
(mal colmson@jeol . com) 


14 Jul 93 02:57:06 GMT comp. sys.sgi.hardware Thread 4 of 30 
Article 1516 Re: SGI Indy Respno 7 of 13 
clr@dgp. toronto. edu Stephen Bohus at University of Toronto 





> We have heard that once the Indy in configured to the point of being useful, 
> 19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or 
> about the same as current indigo. The Indy sounds nice, however our customers 


That's certainly not true. I can make really good use of an Entry Indigo 
with 16mb of RAM and a 16" monitor (for interactive 3D visualization and 
modelling). The key component that isn't in the package is the hard 
disk, and to sgi's credit, they haven't forced you to buy it from them 
(so you can go to a third party source). You actually don't need a hard 
disk. in each Indy in a network situation (you can use a remote 
filesystem, and share one CD-ROM and a tape in a network). Third party 
CD-ROMs and tape drives are readily available, and for less than $1000. 


> Forget the camera, the sound, and the zillion io ports. The $4995 price is 


The camera might be a little superfluous (especially in a network setting), 
but high quality audio is essential for a multimedia machine (we're not 
in the 70's). 


> and no CDROM it is not very useful. One rag quoted $17k as a more reasonable 
> number for a 'fully'(19" Monitor, S@@MB disk, and CDROM) configured machine. 


This rag's estimate sounds like it is way off the wall; did they load the 
machine with 256mb? Seriously - you should check your sources very carefully. 
I'm sure that many people within Silicon Graphics worked very hard to : 
produce (in my option) a breakthrough machine with the Indy and they seemed 
to have pulled out all the stops on pricing. If you need to configure a 
standalone workstation just add a cheap third party hard disk and tape drive 
and you're off and running (you've been given this option). 

If the Indy machine ships with enough volume the pricing will probably come 
down (I wouldn't know for sure since I'm not affiliated with sgi). My 
assessment of the Indy is it fixed many of the long standing complaints 

with the R300@ Entry Indigo and lowered the entry point on pricing. 


- Stephen Bohus 
clr@dgp. toronto.edu 


14 Jul 93 15:52:03 GMT comp.sys.sgi.hardware Thread 4 of 30 
Article 1528 Re: SGI Indy Respno 8 of 13 
wilson@moonshine.ltlinl.gov Mike Wilson at Magnetic Fusion Energy - LLNL 


jam@jeol.com (John Malcolmson) writes: 

>We have heard that once the Indy in configured to the point of being useful, 
>19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or 
>about the same as current indigo. The Indy sounds nice, however our customers 


Sheesh. You have a tape unit & cdrom on every machine? Regardless, those two 
components cost the same on both machines. 


>want a cheap SGI like the Indy, but at $2K less and minus all the nifty stuff. 
>Forget the camera, the sound, and the zillion io ports. The $4995 price is 


Page 4 





>a little unreal since with 16 MB memory, 15" Monitor, no disk, no tape, 
>and no CDROM it is not very useful. One rag quoted $17k as a more reasonable 


Well, how about what I consider usable: 
Entry level indy $4995 

3rd party 1 gig disk $1100 

monitor upgrade ~$1500 

3rd party 16MB memory $660 

total = $8,255.00 (list) 


Btw, the video capablility is one of the central reasons we are getting Indy, 
so it can't be a waste for everyone... 


-mike 

Wed, 14 Jul 1993 16:45:06 GMTcomp.sys.sgi.hardware Thread 4 of 30 
Article 1530 Re: SGI Indy Respno 9 of 13 
stanj@ferrari.corp.sgi.com Stan Jensen - SGI Express at Silicon Graphics, Inc. 


In article <1993Jul13.225706.3881@jarvis.csri.toronto.edu>, clr@dgp.toronto.edu 
(Stephe 

n Bohus) writes: 

I> > We have heard that once the Indy in configured to the point of being useful, 
[> >. 19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or 
I> > about the same as current indigo. The Indy sounds nice, however our customers 
|> 

I> That's certainly not true. I can make really good use of an Entry Indigo 

[> with lomb of RAM and a 16" monitor (for interactive 3D visualization and 

[> modelling). The key component that isn't in the package is the hard 

I> disk, and to sgi's credit, they haven't forced you to buy it from them 

I> Cso you can go to a third party source). You actually don't need a hard 

[> disk in each Indy in a network situation (you can use a remote 

[> filesystem, and share one CD-ROM and a tape in a network). Third party 

l> CD-ROMs and tape drives are readily available, and for less than $1000. 


I> > Forget the camera, the sound, and the zillion io ports. The $4995 price is 


[> The camera might be a little superfluous (especially in a network setting), 
I> but high quality audio is essential for a multimedia machine (we're not 
I> in the 70's). 


[> > and no CDROM it is not very useful. One rag quoted $17k as a more reasonable 
[> > number for a 'fully'(19" Monitor, S@QMB disk, and CDROM) configured machine. 


I> This rag's estimate sounds like it is way off the wall; did they load the 

[> machine with 256mb? Seriously - you should check your sources very carefully. 
[> I'm sure that many people within Silicon Graphics worked very hard to 

l> produce (in my option) a breakthrough machine with the Indy and they seemed 
I> to have pulled out all the stops on pricing. If you need to configure a 

I> standalone workstation just add a cheap third party hard disk and tape drive 
[> and you're off and running (you've been given this option). 

[> If the Indy machine ships with enough volume the pricing will probably come 
I> down (I wouldn't know for sure since I'm not affiliated with sgi). My 

I> assessment of the Indy is it fixed many of the long standing complaints 

I> with the R300@ Entry Indigo and lowered the entry point on pricing. 


For more price information, quotes, literature, etc., please call SGI Express 
at 1-800-800-7441 or your local office. Just FYI, the "high-end" Indy bundle 
with the R4@@@SC, 24-bit color, 32 MB, 1.0GB disk and 16" monitor is $18,995. 


Stan Jensen, Systems Engineer for “SGI Express" stanj@corp.sgi.com 
Silicon Graphics Inc., M/S 14L-120 Phone: (415 )390-5822 
P.O. Box 7311, 135@ Charleston Road FAX: (415)962-1589 
Mt. View, CA 94039-7311 "I Cheart) Tonks" 





Thu, 15 Jul 1993 03:32:28 GMTcomp.sys.sgi.hardware Thread 4 of 30 
Article 1536 Re: SGI Indy Respno 10 of 13 
tjh@agni.std.com Tim Hall at Software Tool & Die 


In article <wilson. 742665123@moonshine> wilson@moonshine.linl.gov (Mike Wilson ) 
writes 


Xref: world comp.sys.sgi.hardware:179@ 
Path: 
world! uunet!news.cnri.reston.va.us!newsserver. jvnc.net!howland.reston.ans.net! 


agate!ames!koriel!111- 
winken.1Inl.gov! fastrac.1lLnl.gov!sundance.lInl.gov!moonshine.IInl 
.gov!wilson 

From: wilson@moonshine.LIlnl.gov (Mike Wilson ) 

Newsgroups: comp.sys.sgi.hardware 

Date: 14 Jul 93 15:52:03 GMT 

Organization: Magnetic Fusion Energy - LLNL 

Lines: 25 

References: <MISAWA.93Ju112102152@physics16. berkeley. edu> 
<j4rqes2@zuni .esd.sgi.com> 

<{r$@byu.edu> <jam. 742609189@jeol> 

‘NNTP-Posting-Host: moonshine.1lnl.gov 

Well, how about what I consider usable: 

Entry level indy $4995 

3rd party 1 gig disk $1100 


I asked an SGI person about 3d party disks and he didn't know if they 
would be available. (Esp. as system disks.) Will 3d party disks be 


available? 

-Tim 

15 Jul 1993 15:49:05 GMT comp. sys.sgi.hardware Thread 4 of 30 
Article 1543 Re: SGI Indy Respno 11 of 13 


shenkin@still3.chem.columbia.edu Peter Shenkin at Dept. of Chem, Columbia U, N 


In article <CASyJ7.286@odin.corp.sgi.con 
stanj@ferrari.corp.sgi.com (Stan Jensen ~- SGI Express) writes: 









>For more price information, quotes, literature, etc., please call SGI Express 
>at 1-800-800-7441 or your local office. Just FYI, the “high-end" Indy bundle 
>with the R40@@SC, 24-bit color, 32 MB, 1.@GB disk and 16" monitor is $18,995. 


But no hardware Z-buffer? Will this system do software Z-buffering? 
If so, how much does this slow performance? Also, what does the “SC" 
suffix on R40@@ denote? 


eam -P, 


SPELL ES EAVES SET SSE CAE SIA ECU cn*rd*ths *u*cn*gt*a*gd* ib*** tee ee eee tees ee ee eee 
Peter S. Shenkin, Box 768 Havemeyer Hall, Dept. of Chemistry, Columbia Univ., 
New York, NY 10027; shenkin@still3.chem.columbia.edu; (212) 854-5143 
FHREEERERERESE The cost of flexibility is incomprehensibility. *******##*###+ 
15 Jul 93 17:01:38 comp.sys.sgi.hardware Thread 4 of 30 
Article 1549 Re: SGI Indy Respno 12 of 13 
bk7295@csc.albany.edu Brian A. Kell at State University of New York at Albany 


Interesting... On one hand, we have a thread about "Why can't we buy 
an SGI *without* a system disk?7?7!?", and, on the other hand, we have 


Just my $0.02. 
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_— em om am am ae Se ee oe ee es ee es ee ee ee ee es i eee eee eee ee ee ee ee eee eee eee ee eee eee 


Brian A. Kell brian@isadora.albany.edu bk7295@csc.albany.edu 
State University of New York at Albany, Dept. of Biological Sciences 


ee eee ee eee eee te eee eee eee ee eee eee eee eee eer ee eee eee ee ee ee eee eee 


Thu, 15 Jul 93 17:02:05 GMT comp.sys.sgi.hardware Thread 4 of 30 
Article 1545 Re: SGI Indy Respno 13 of 13 
archer@elysium.esd.sgi.com Archer Sully at Silicon Graphics, Inc. Mountain Vi 
In <223u9h$dhh@sol.ctr.columbia.edu> shenkin@still3.chem.columbia.edu (Peter 
Shenkin) w 

rites: 


*In article <CASyJ7.286@odin.corp.sgi.com> 
* stanj@ferrari.corp.sgi.com (Stan Jensen - SGI Express) writes: 
# ony ree « 


*>For more price information, quotes, literature, etc., please call SGI Express 
*>at 1-800-800-7441 or your local office. Just FYI, the "high-end" Indy bundle 
*swith the R4Q00SC, 24-bit color, 32 MB, 1.@GB disk and 16" monitor is $18,995. 
x 

*But no hardware Z-buffer? Will this system do software Z-buffering? 


*If so, how much does this slow performance? Also, what does the "SC" 
*suffix on R4000 denote? 
* 


There is no hdw z buffer for Indy. I don't have figures on performance 
degradation for z buffering. 

"SC" means “secondary cache”. 

-- archer 


teal12% logout 
Logging out at: Thu Jul 15 12:36:52 MDT 1993 


CLI: Connection closed. 
*** Annex Port Reset After Last Job Exited *** 


NO CARRIER 
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ReafityEngine 


192 bits Color 
32 bits Z 


21° Mon. Std. 





19" Mon. Std. 


Be SiliconGraphics 
Computer Systems 
Periodic Table 
of the IRISes 


Kevin Gorey - May 19, 1993 












Crimson RE 


320M TexPix 
1.1M Tmesh 
600K TexAA 


$99,900 


Onyx/2 RE2 


320M TexPix 
1.6M Tmesh 
800K TexAA 


$ 159,900 


Onyx/2 VTX 

80M TexPix 
1.1M Tmesh 
450K TexAA 


$119,900 


Onyx/4 REZ 


320M TexPix 
1.6M Tmesh 
SOOK TexAA 


$199,900 


Onyx/4 VTX 


80M TexPix 
1.1M Tmesh 
450K TexAA 


$159,900 


Onyw8 REZ 


320M TexPix 
1.6M Tmesh 
900K TexAA 


$3 14,900° 


Onyx/8 VTX 


80M TexPix 
1.1M Tmesh 
450K TexAA 


$274,900° 


Onyx/16 RE2 


320M TexPix 
1.6M Tmesh 
900K TexAA 


$474,900° 


Onyx/16 VTX 
80M TexPix 
1.{M Tmesh 
450K TexAA 


Onyx/24 REZ 


320M TexPix 
1.6M Tmesh 
900K TexAA 


$634,900" 


Onyx/24 VTX 
80M TexPix 


1.1M@ Tmesh 
450K TexAA 


$434,900° 


$594,900° 


Crimson VGXT 
50M TexPix 
1.1M Tmesh 
35K TexAA 


48 bits Color 
4 bits Z 


; Performance 
19" Mon. Std. 


Graphics 


20Vects = 
10 pixel, connected, 2D, 
arbitrary orientation. 
TexAA = 
10x 10 (50 pixel) Tmesh, 
ant aliased, Trilinear Mip 
Mapped, texture mapped. 
TexPix = 
Texture mapped pixel fil 
rate using the 
maximum number of 
raster boards available & 
not included in base price 





30Vecis = 
10 pixel, connected, 
ndigo? Extreme 3D, arbitrary orientation. 


1.2M 3DVect 


rmson Extreme 
1.2M 3DVect 


| Extreme 

1 24 bits Color 

1-24 bits Z 

i 19" Mon. Std. 


10x 10 (100 pixel), 
full 24-bit color, 
independent, 
unfighted, Gouraud- 
shaded, Z-buffered, 
arbitrary orfentation. 
Tmesh = 
10x 10 (50 pie) triangle 
mesh, full 24-bk color, 
unighted, flat shaded, 
Z-buflered, 
arbitrary orfentation. 


Note: RealltyEngine2 and VTX performance 
Is estimated and subject to change 





indigo Elan 


1M 3DVect 
270K Tmesh 
115K Polygons 


$29,000 


Indigo XZ 
530K 3DVect 
150K Tmesh 

58K Polygons 
$23,000 


Crimson Elan 


1M 3DVect 
270K Tmesh 
115K Polygons 


$42,900 


Indigo2 XZ 


640K 3DVect 
190K Tmesh 
70K Polygons 


$29,000 





*Rack based systems 










































































XS/XS24 indigo XS/24 Indigo XS/24 Crimson XS/24 Standard ptions 
8 bits Color 270K 3DVect || 270K 3DVect 270K 3DVect Base Memory Base Disk | 64MB Memory Sample Disk 
(optional Z) 76K Tmesh 76K Tmesh 76K Tmesh IRIS Indigo R000 16 MB : $7,000 $4,500 (1 GB) 
18" Mon. Std. [| 29K Polygons || 29K Polygons 29K Polygons IRIS Indigo R4000 16 MB 540 MB $6,000 $4,500 (1 GB) 
5 11,495/15,000}|$ 17,000/18, 000 IRIS Indigo2 32 MB 1GB $6,000 $4,500 (1 GB) 
Entry Sys. tRIS indigo IRIS Indigo Crimson BLG fAIS Crimson yy ae : pee ee ‘ - = 
| Bbits Color |] 450K 2DVect |} GOOK eDVect yeaa eee eee CHALLENGE] 64MB é $11,200 $4,500 (1.2 GB) 
| 16" Mon. Std. [| 290K 3DVect |] 490K 3DVect 490K 3DVect : : ; 
20K Tmesh 40K Tmesh 40K Tmesh CHALLENGE 64 MB - $4,500 (1.2 GB) 





$6,995 $14,500 $29,900 CHALLENGE M 32 MB $4,500 (1 GB) 










































Indigo Indigo || Indigo2 Crimson Onyx Onyx Onyx Onyx 































R3000/33 MHZ }} R4000/100 MHZ || R4000/100 MHZ R4000/100 MHZ 2xFi4400/ 150 4xFi4400/150 8xR4400/ 150 16xR4400/150 |} 24xR4400/150 
24.2 SPECtp92 }] 60.5 SPECTp92 || 60.6 SPECIp92 61.5 SPECIp92 128 MIPS/CPU |] 128 MIPS/CPU || 128 MIPS/CPU 128 MIPS/CPU || 128 MIPS/CPU 
22.4 SPECint92 }] 58.3 SPECInI92 |] 58.6 SPECInI92 58.3 SPECint92 





Rack 
















POWER | POWER [fF POWER — (BE 
POWER C H A L L E NG E CHALLENGE t |] CHALLENGE L # CHALLENGE L CHALLENGE XL@CHALLENGE XLia ik 
| CHALLENGE ) oo exTFp/775 «ff otextepr7s | ML 
! 2.4 Peak ; 


Periodic Table 


CHALLENGE M 


FR4000/100 MHZ 
60.5 SPECIp92 
58.3 SPECInI92 


$18,900 


GFLOPS 





| CHALLENGE fe: : 
Mallet) 24xR4400/150 fi 
Bis4 2,700 Dhrystone 

ye MIP : 
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A PRIVATE - PUBLIC PARTNERSHIP OF 
THE NATIONAL ENDOWMENT FOR THE ARTS 
THE OPEN | SOCIETY FUND - SOROS CENTERS oe CONTEMPORARY ART 


THE TRUST FOR MUTUAL UNDERSTANDING 


@ COLLABORATIVE PROJECTS 
® FELLOWSHIPS CITIZEN EXCHANGE COUNCIL 





ARTSLINK GRANT REQUEST FORM 


a TITLE: THEATER ot tf Y Br. f dD. A biol 7A 


| GRANT AWARD AMOUNT: $ 5000 — 
NAME 10 APPEAR ON Gren? CREEK: ht CoAy IAA CU raV¥; 
-G2Z-S6/ 


TAX I.D. # OR SOCIAL SECURITY #: O”°g 


ADDRESS: RT6 BX foo SA hh FE WA 57507 


masa DATES: SEP fo: a 73 DEC, Ti 73 


from ‘to 


CITY AND COUNTRY OF. COLLABORATION: CZECH REP VEL / Cc 









PROJECT UPDATE SUMMARY (PLEASE NOTE ANY CHANGES FROM THE ORIGINAL» | 
APPLICATION) : 


SAM Sila h hla To BR BRVO CZECH | 
L2F PLIZLIC : / 

r IVRAING RACK Fo. U.S, 

REC. 16 1993. THE PR CPOs: 7 - 7 
PRIIECY Wiel TARE PEACE EM 
Twole DB, DATE §, ee 


















JE U SEP. Key 193 


Date 





Project, Coordinator s Signature 
‘ . | . 4 CITIZEN EXCHANGE COUNCIL 
12 WEST 31ST STREET, 4TH FLOOR 
NEW YORK, NY 10001-4415 
212-643-1985 ; 
FAX 212-643-1996 
E-Mail cecny@sovusa.com . 
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September 10, 1993 


Woody Vasulka 
Rt. 6, Box 100 : | 
Santa Fe, NM 87501 if | ) : 


Dear Mr. Vasulka, 


_ On behalf of the ArtsLink partners, we are delighted to announce that your proposal for the 

"Theater of Hybrid Automata" submitted to the ArtsLink program has been selected for an ArtsLink 

Collaborative grant in the amount of $5,000. We are pease that you will represent the program in 
‘its pilot yeah . | : | 


The grant review panel was very bicvenil with the quality of your creative work and the 
strength of the collaboration you propose with Brno Polytechnic Institute. 


This ArtsLink award is being made in recognition of the importance of providing travel grants 
for artists in the United States who wish to undertake cooperative endeavors with artists and arts 
organizations in Eastern Europe and the former Soviet Union. Your project was one of only twenty- 
six grants awarded for the ArtsLink Collaborative program. In addition, fourteen U.S. arts 
Organizations received eon grants to host ArtsLink fellows from the Region for five-week 

_ residencies. : 


In order to receive your ArtsLink grant award, please review the following: 


* You may submit the attached grant request form 60 days prior to the beginning of your project and 
return it to Citizen Exchange Council Py fax or mail. Your request should include a brief update on 
your travel plans and project. 

* We request that a list “The ArtsLink Partnership" as a sponsor in any descriptive or promotional 
material. 


* As you make your travel plans, please note that the "Fly America Act" requires that U.S. 
government grant monies for international travel be used on American air carriers unless travel routes 
are unavailable or undue hardship would ae If you need a waiver of this requiremment please 
contact CEC immediately. | | 


* Upon your arrival, please contact Mr. Lukvik Hlavacek at the local Soros Center for Contemporary 
Arts in Prague at (42 2) 27 37 44. As partners of the ArtsLink program, they are aware of your 
project and can be called upon as a local resource. You a also want contact the Cultural Affairs 
Officer at the local U.S. _ embassy or consulate. | 


CITIZEN EXCHANGE COUNCIL 
12 WEST 31ST STREET, 4TH FLOOR 
| NEW YORK, NY 10001-4415 
- : 212-643-1985 * 
FAX 212-643-1996 


E-Mail cecny @sovusa.com 
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= COLLABORATIVE PROJECTS 
= FELLOWSHIPS CITIZEN EXCHANGE COUNCIL 





~\ 


— * Within 60 days after the conclusion of your project, you must submit a brief report summarizing 
. the results. It should include a financial statement and any documentation you have in slide, 
photograph, video or audio tape form. 3 


Please do not hesitate to call Citizen Excinge Council with any questions you may have at 212/643- 
1985. 


. ¢ , 
< 7 em —_ =- —_ 


Once again, congratulations on being selected for an ArtsLink grant. On behalf of the panelists and 
‘staff involved in this year’s program, we want to extend our best wishes for a successful project and 
hope that you will contigue to collaborate with artists in the Region in the coming years. 


—_ 





incerely, 





ea Checroni-Freid | | 
Executive Director, ArtsLink 


CITIZEN EXCHANGE COUNCIL 

12 WEST 31ST STREET, 4TH FLOOR 
NEW YORK, NY. 10001-4415 
212-643-1985 

FAX 212-643-1996 

E-Mail cecny @sovesa.com 
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St. Denis Score 


Synopses: 


This Score contains four Sequences, each composed of full 
360 degrees RPT orbit with some exceptions. 


In the first sequence, the environment is initialized and 
prepared for the first Move: The RPT head starts panning, 
proceeded and trailed by lights ON or/and OFF which 
illuminate briefly Targets, placed at these five main 
locations: (Home) North, East, Sky, South, and West. Each 
location has a speech comment. 


The second Sequence has a great similarity to the first one, 
except here in the brief pauses when camera glimpses at the 
targets, short scenes of landscapes are intercut from the 
Disk. Again, the Voice box comments, but this time the 
comment are assoteric, referring to regions of North 
America. (Copy the protocol of the Calib(ration) program) 


The third Sequence deals with Camera/Sphere Chase: The Four 
Quadrants of the Sphere are examined in horizontal (pann) 
and vertical (tilt) movements suggesting the conceptual 
unity of the installation space. Here the transition between 
(dimly lit) images of the camera and images from the Disk 
could be linearly mixed. 


Fourth Sequence involves participation of Lightning, the 
Buchla Musical Instrument where the Instrument Transmitters 
traverse the space, hitched on the RPT Head. As the 
Lightning is activated, the Midi evokes the memory locations 
of verbal count (1 to 23) stored in the Sampler. 
Additionally, "through" Midi signal calls the associated 
images from Disk. After this, the installation is ready for 
a repeated cycle. 
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WOODY’sS | WHEREABOUTS: 

5/14 Favu, Kvetna 32 Brno, PSC 60200, CZech Republic 
Ph: 42-5-4321-144¢ 

5/18 Stern Hotel, Am Market 8, Ph .0228-72670 Fx-7267125 
Kunst-~ und ‘usstellungshalle, Friedrich Ebert 
Allee 4, 5311 Bonn, Germany, Ph. 49-228-9174_o 
Or Forum direct 228-917 -~287 

6/17 Opening Bonn - Hybrid Automata (see address above) 

6/18 Arrive in Ling 
Ars Electronica, Bruchnerhaus, Untere Donaulande 7 
A-40 Ling, Austria, Ph 0732/7612-271 fx 7612-350 

6/21-25 Show in Ling - Brotherhood 

6/26? Leave Ling : 

6/27 Take down Bonn (see address above) 

6/30 Trave] to orno/Prague/Amsterdam, ete 

7/7 Opening in Prague _ Brotherhood 

7/25 Set Up for LACE, Os Angeles, Ca 

7/28 Opening in LACE - Brotherhood 

7/ Lecture at LACE 

9/1-4 Locarno ~ Hybrid Automata 

10/6-10 ttawa Conferenc 

11/26 Rome Set up 

12/7 Rome Opening 

steina’s Agenda: 

7/15 viksutstallningar, Sweden - Operation Sledgehammer 

7/25 Set up for LACE, Log Angeles, Ca 

7/28 Opening in LACE - Orealis 

7/ Lecture at LACE 

7 / €cture at Long Beach 

9/1~4 Locarno - Borealis 

9/7~15 Arizona Ist recidence 

9/15 Arizona Opening ~— Operation Sledgehammer 

10/17-~292 Arizona 2nd recidenc 

10/21-29 Internet Conference 

10-24 Arizona Closing ~— Operation Sledgehammer 

10/6-10 Ottawa Confereno 

11/26 Rome Set up 

12/7 Rome Opening 

ROUTE6 Box 100 SANTA FE NEW MExiIco 87501 PHONE sos. 471-7181 FAX 505 * 473 +0614 
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PERFORMANCE 


WOODY VASULKA 


TO: Bernd Bush 
Axel Wirths 

FROM: Woody Vasulka and Bruce Hamilton 
In Brno, June 30 


“We presume, the exhibit is in an excellent health, since we 
have not hear from you lately. We wanted to let you know 
that we are now back in Czech land in Brno. You can reach us 
by fax or phone at 42 5 4321 1448. 


We wanted to remind you that we will need to process the 
export papers for the.return of Automata to the Czech 
Republic which are now in possession of Barbara Manna since 
the arrival of THA Installation from Czech Republic. To 
remind you again, this package was later joined by the 
remaining two items from the USA, by the Video Projector and 
a Laserdisk Player. 


Since Woody’s show opens the 14th in Prague, Bruce will 

start packing Automata July 10 so that it can be ready for 

transportation as soon as possible. I was wondering if an 

apartment will be available during this period of packing 

(July 10,11 and maybe 12). 

Everything went well in Linz. We survived the trip by truck. 
Ssineerely. 


Bruce and Woody 


NIDEO-MULTIMEDIN-~PERFORMANCE ATELIER, FAKULTA NYTVARNYCH UMENI, VUT - 
KVETNA 34, 602 OO BRNO, CZECH REPUBLIC, TEL/FRX C42-5) 43-21-14-48 
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‘Woody Vasulka: Avantgardni umélec - 
A TU K NAM PRISTOUPILO divet middf v minisukynkdch @ ptalo se, co se to ta- 


dy ukazuje.a jaké Ze.to je divadlo a zde mide dovnity, Mr. Woody Vasulka iekl: Sa- 
mozfejmé, jsme tady od toho a-vdm k sluibém. Middi se sportovné vypracovanyjma 


nohama se optalo: A vy 


Jste ten.umélec? Mr, Woody piisvédcil, déveédtha mu podala 
ruku @ Yekla, Ze jsou Jana a Hana. A ze jsou ai.z. Prahy,.Mr., be 4 
til, Ze ho to nesmirné téSi, on Ze je ze Slatiny. Z Moravy, dodal. 


Vasulka odvé- 


thdém to dobfe? 


optal se mne pak $ neznatelnym usmévem ve tvd?t. Dobfe, poviddm. 


Zrovna v tu chvili Big 
jsme si totiZ se své- BS 
tobéZnikem Woody 
Vasulkou povidali, 
jak on za svého zé- 
mofského Zivota vni- 
mal narodnostni pro- 
blémy a jak je vni- } 
maly emigratoi krn- 
hy, v nichd se figs 
val. Citili jste [eny * 
se Cechy, Moravany, Pei |: 
Slezany, & snad Ce- ff 
choslovaky? i 

Tuto zasadni deba- 
tu jsme vedlivjednom 
zpaviléni bménského as 
Vystavisté, koncem:# 
loiského roku na me- & 
zindrodni vystavé IN- ff 
VEX - COMPUTER 93, 
Woody Vasulka tam ve: 
spolupraci s fakulton 

ytvarného uméni br- ff 
nénského Vysokéhou- & 
Cenf technického aza BR 
laskavé patronace ve- fe 
deni BVV predvddél ' 
» Lheatr of Hybrid Au- ey 
tomata”, neboli Diva- 
dlo smiSenych auto- 
mati, sondu do svéta 
potitatového uménf, pete 
jehoz je uzndvanym kway 
prikopnikem. Zaval fe 2 
s tim v Americe pred Beir 
triceti lety jako éer- © 


stvy absolvent prazské FAMU, ktery vstre- 


bal novou Ceskou filmovou vinu, jazz, sur- 

realismus, poédtky elektronické hudby 

4 jeSté predtim, jako primyslovak, atmo- 

ee brnénskych tovaren i brnénské bo- 
émy. 

TakZe - jak to bylo s Seskym nacio- 
nalismem v USA? 

My, povdleéni emigranti A byli vetst- 
nou individudlové. To byl velky rozdil oprotl 
starsim, kteft udrdovali kontakty, enebo nej- 
starsim, kteri méli sud méstecka a y nich ull- 
ce, Palackého a Dobrovského... Ostatnf nid- 
rody drét v Americe mnohem vfe pohromadé, 
Cinané majt' cturté, Rusové Zit wi ghettech 
a tétho se prizpisobujt. Cel se v USA vets, 
nou rozptylilt. Snad v tom byla jistd ‘prag- 
maticnost, nebo cynismus,. nebo nedivéra 
k vlastnim lidem, nebo vSechno dohromady... “ 

Pfesto se musint znovi zeptat - pova- 

Znjete se za Cecha, Moravana nebo Ce- 
choslovaka? : 
- Jak ty rozdily cttim jenom jazykové. Kdyt 
Jsem prisel z Bra do Prahy na studia, zaéal 
Jsem mluvit, a nejen jd, taky ostatné z Mora- 
vy, spisovnou ceStinou. Byla to jakdsi obra- 
na prott terorismu prazského jazyka a prai- 
ské elity. A ted, kdyZ fsem po triceti letech 
castéi doma, tak se mi ta moravskd a spi- 
sound rec zasc vract a kdyt nynt piijedu do 
Prahy, vsichni poznajt, fe Jsem:z Moravy. 
Ale jinak si myslim, Ze dal&tho rozdilu nent. 
Prazsky terorismus jazykovy, nebo esteticky, 
fen je ovSem skutecnostt, a proto docela chd- 
pu, Ze se mu mnozt vzpouzejf. Tak je to viu- 
de ve svété, minority se citi uk?ivdény, Aldst 
S¢ 0 misto na slunci, nese to spoustu trpkos- 
tt, avsak je to pirozeny kvas. * ; 

_Uz jsme napsali, Ze Sldvek Vaiulka 
prijel do USA vyzbrojen studiem na 
prazské FAMU. Byla to dostatetna vy- 
bava? 

» Zpocathu jsem si myslel, Ze budu pokra- 



















Co to pro Vasulkovy znamenalo? .- 


NVahle. jsme st byli vSichni rovni, vgichni 
Jsme zacinali od nuly. My jsme se chytili. Sta- 
lo se viak i cosi jincho. Moderni technologie 
zacaly Zit svym vlastnim Zivotem. Rozufejt 
se neuvéritelnym tempem a umélci dnes ne- 
maji Cas, ani mognost, ant penize na to, aby 
sledovali jejich vyjvoj. Nent to ant v lidskiych 


_|_ Sildch. Proto dnes vétsina umélct pracuje pro 







ovat v tom, co mne na Shole 
ucili a co charaRterizovalo tav. 
ceskou vinu, kterd ndm piipadala 
velmi avantgardnt. Ale kdezel Ame- 
rické filmové nebe bylo odjakiiva pie- 
cpdno avatgardnimi umélct,. kteH naléza- 
li podporu viddy i mecend§d, z nichd mno- 

af to mysleli uptimné a jint chtélt na uméleich 
zbohatnout. Presto. si myslim, Ze mne skola, 
kde panovala velice svobodnd atmosfera, 
{ kulturnt ovzdust, které se po tiZivich, pa- 
desdtych létech pomalu otevtralo svétu, vy- 
bavily pro Zivot v USA vice ne dobfe. Ame- 
rika byla tehdy velmi romantickd, mladé ge- 


“werace-vélmi ‘levicovd, ale-to nebylo jen v A- 


‘meérice, “vzpomente na studentské'-boute 
v osmaSedesdtém ve Francit, Levicovd-hnutt 
nesla tehdy jesté silny eticky ndboj. Jé se Ze- 
nou Steinou jsme sice: zacali v oficidintch 
strukturdch, ve velkém filmu, ale pak jsme za- 
touzili po nezdvislosti a svobodé. A tak jsme 
se pohybavali.v onéch avantgardnich kruzich. 
Byli to mladi blouznivet, ktefi. konstruovalt 
slozité elektronkové pristroje, jimié kloubilt 
techniku s hudbou, obrazem a pohybem. By- 
Ii celym suym srdcem proti burdoazii. Chtélt 
zménit svét. Nezménili svét, zménili umént.‘ 

Z té doby pochdzeji nékteré kreace, jez 
nahrali Woody a jeho Zena Steina, absol- 
ventka hry na cello prazské AMU. Je Is- 


landanka, Slavek VaSulka si ji vzal jeSté za- 


studif, pak spolu odcestovali do Jiinf Afri- 
ky, pak do USA, kde v Santa Fé Ziji dodnes. 
A Steina hrala 


a vitivého pohybu elektroni. ees 
_ Ale tak jako zestdrli hippies a Alan 
Ginsberg: a naivni revolucion4H, zadla 
i elektronkovd. technika. Skondila- na 
pidich, ee piipadé v mnzefch. - . 
‘ ‘wNastéstt prisel boom videa, “ tk Woody 


t jako umélec vim, 













a Woody transformoval zvuk. 
jejiho ndstroje do barevného, chvéjivého « 


Ze tam se délaji 


“dd velké firmy, .nebq na stdtnich zakdzkdch;. 
.| ¥ lepSim pttpadé pro galerle nebo soukrom- 
sa] niky, Zhrdtka, uméld v USA ztratill svojt ne- 


zdvislost. UE to nefsou volnt, svobodni ptd- 
cl...A to vSechno md jesté jednu nezanedba- 
telnou dimenzi: Absence uméleckého a tedy 
i iidského v technologiich je nezdravd a mod- 
ndf nebdezpecnd...“ 

Cim se Vasulkovi zabyvaji dnes? Nemé 
smys! se prokousdvat matematickymi vzor- 
ci, které vyjadruji procesy, odehravajici se 
ve videokamefe, sledujici sama sebe 
a soucasné svét okolo. ,Skutecnost ko- 
lem nds se-mén{ s hatdjm nasim 
slovem, kaidyim pohybem. Mént- 
me jia naopak, na zmény re- 
agujeme. Jako technik bych 
rad tyto procesy zachy- | 
til v soufadnictch, 


ho snaient 
néco zistane. 
-Moind, Ze viech- 
ny tyto experimenty 
shone v zaprdsenyjch 
“ $k¥inich, jako skondily e- 
lektronkové piistroje Sedesd- 
tiych let.“ a, tt 
Navrat ptdka bouflivaka... 
Po tricet let se Sldvek VaSulka vra- 
ce] za maminkou do Slatiny sporadicky. 
Nebyly zde naprosto z4dné inky pro 
to, cemu se upsal. Televizni technika 
v plenkach, video v nedohlednou. 0 ideolo- 
gickych prekdzkdch nemluvé. Po devéta- 
osmdesatém se frekvence ndvStév zvyiila. 
. Woody zaéal prednaSet, nejprve v klubech, 
pratelim, pak na vysokych SkolAch. 


-. wDnes ud je-sde.vsechno, Nejmodernéixi 
technika je déstupnd. A proto se taky vractm 


stale. castéji.a dokonce nynt budu pisodit na 

Vysokém udent technichém v Brné. Vymysle- 
if tam pro mne takovou specidint kategorit ho- 
stujiciho profesora a mym tkolem je vytvotit 
na Shole zdkladnu experimetdiniho umént. Ny- 
nt hleddme prostory, ve kteryich by se daly po- 
stavit néjaké interaktivni systémy. Byly by to 
laboratore a studia. Chtéli bychom zudt umél- 
ce a studenty { avatgardni techniky $ umé- 
leckymt sklony z celé Evropy....* 

To si vyZ4d4 spousta organizaini pra- 
ce. Jak to jde dohromady s onon nezé- 
vislosti, kterou jste si zachovaval 
v Amorice? Na ékole mate dokonce pra- 
+ Tétko, Setkdvdm se spoustou pro mne ne- 


' pochopitelnich piekdzek. A zvykdm st na ji- 
_né uztahy mezt lidmi, ale zvyknout bych st ne- 


. chtél, Vite, v Americe, jakmile jde o prdct a te- 
dy 1 o pentze, se vSechno sepige. Mize se to 


“‘addt odliditéné, ale neni, vechno je Cerné na 


bilém, nikdo se nemiie vymlouvat a vztahy 
mezi lidmi to upeviiuje a naroundvd. “ 

je zajimavé, ja si vidycky myslel, 
obchody rikondanim.. 


depak takovd Amerika ud je pry“ 
te, Ze Amerika romanticka i A- 


* 


S 


a on je pro viladu! Nepochopitelné... 

























merika avatgardniho uménf je ta tam. 
A co u nds? Jaké je zdej&{ vytvarné u- 
méni nebo divadlo? Vaie videokreace 
maji s divadiem leccos s}cleéného... 
‘wViddl jsem néholth divadel, kterd st tkajt 
avantgardni, nebo aspon si tak Hhala jesté 
pred neddunem. Mysltm divadio Husa na pro- 
vdzku, nebo Ha - divadlo, vidél jsem Bole- 
slava Polivku a mohu Hci, Ze to vskutku ne- 
Jsou avantgardni{ nebo experimentdini diva- 
dla, jak je zndme z Ameriky, naopak jsou to 


velmi klasickd divadla. Zdd se mi vilbec, Ze 


experimentdint scény, literatura a hudba, kte- 
ré se tak rozutjely v Sedesdtijch letech, nema- 
jt dnes v Ceskych zemich pokracovdnt. Moi- 
nd, Ze nejbliz je tomu tohle bménské Vysta- 
visté se suymi stavbami, svou ndplni a du- 
chem. A jeSté néco mne zde zarddi. Stdle 
Cekdm, Ze se ukdZe intelektudiné odpor proti 
tomu, kam smé?ujete. Odpor vidi dravému ka- 
pitalismu a tchatcherismu. Prekvapuje mne 
nadsent pro nezkrotny technicky a tech- 
nologicky vyvoj...* 
JenZe to nds dostane dopfedn, 
my jsme rddi, Ze se viechno 
tak bonflivé rozviji.. 
vA to fe prdvé nepochopi- 
teln€. Aspon pro mne. V A- 
merice vétsina umélci, 
Rtefi se jesté pysnt pit- 
viastkem experimentdton} 
Cf avatgardnich nebo pokro- 
Rovych umélet, je vidycky 2d- 
sadné proti viddé, proti prezidento- 
vi. Ale zde potkdvdm divadelniky nebo 
vytvarniky, kteri si rikajf avantgardni a 
pfitom souhlast s. viddnt politikou....nepo- 
chopitelné.“ 

Je zde je&té néco pfekvapuijiciho po 
téch letech? Mésto, krajina, domov... 

» Vsechno je jiné. V Brné - Slating, kde jsem 
bydiel, byla za domem pole s cernou zemi. 
Dnes tam stojt paneldky. VSechno je jiné. Je- 
nom flamend?t vracejict se k rénu domd jsou 
stdle stejni. Tyt jsem potkdval pied thiceti 
lety, kdyZ fsem jezdtval do tovdrny. A tak ted’ 
premyslim, co mne domd vlastné tdhne. Je- 
nom ten poctt samoty a opusténosti na za- 
stduce v desti, tentyZ, jaky jsem mtval kdysi? 
Je to dostatecnd odména? A taky premy§lim, 
v cem je rozdil mezi mnou a lidmi, ktetf zde 
zistali, mezi nédmi dvéma, kte?{ sme urstev- 
niky. A zjistujt, Ze ten rozdil lze vyfdd?it jed- 
nim slovem: pentze. Ja bych ade prosté s pe- 
nézi, které dostdvdte, Zit neumél a nemohl. 
Ale vy jste pini obdivuhodného eldnu. Zenete 
se pritom do svéta, o kterém nikdo nic nevi 
a ktery mize byt slepou ulickou...*. 

V tu chvili-ystoupilo-do stinku s Woo- 


_dyho. experimentdlni. projekef -dalSi divéi 


mlddi. Ale tohle védélo, za kym jde a co 
chee. Byly to studentky architektury, kte- 
ré napadlo, Ze by svoji diplomovou praci 
mohly vénovat oziveni jedné z mnoha neu- 
téSenych lokalit v brnénské primyslové zé- 
né: ,Chtélf bychom ji zapojit do Zivota més- 
ta, ale nejenom néjak obchodné nebo primy- 
slové, ale i jinak, pomoct modernich, inter- 
akenich systema nebo velkoprostorouych 
projekct, moind, Ze by to mohl byt soudasné 
néjaky skanzen historické techniky, kterou 
fam v téch zdvodech majf, a tak si myslime, 
Ze vy jste ten pravy, kdo ndm mize poradit...* 
uflivik Woody Vasulka v tn chvi- 
li zapomnél na nostalgii opulténych za- 
stdvek, na nezavislé a relimy bonrajici 
avantgardni umélce i na odlid’ténon bu- 
doucnost. Divky byly zcela sonéasné. 
Woody Vasulka jimi byl zjevné naden. 
A hned si domluvili schizkn. 
Jak je to moiné? - ptam se: 
»2dd se mi, ze jejich ndpad odivit, zhul. 
turnit a zlidStit kus tohoto mésta je tim sprdv- 


nym avantgardnim cinem pro tuto dobu i tu- 
to zemi“, Tek}. ne 

Ladislav VENCALEX 

Foto Lubomir STRESTIK 
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| SOROS CENTERS FOR CONTEMPORARY ARTS NETWORK 
: 


THE SOROS CENTER FOR CONTEMPORARY ARTS 
KIEV, UKRAINE 


PRESS RELEASE 
THE NATURE OF VIDEO ACCORDING TO THE VASULKAS 


The Soros Center for Contemporary Art, Kiev, Ukraine, in its attempt to broaden the Study of 
contemporary art theory and practice, recognizes the rapid development of new technologies 
innovatively utilized by visual artists. As a result of the growing interest in electronic media 
among artists in Ukraine, SCCA-Kiev will undertake a program throughout 1994 to provide 
information, access, and practice to artists in the somewhat still peripheral area of electronic 
arts. 


.AS an introduction to the program, the SCCA-Kiev has invited internationally-known and highly 
regarded media artist Woody Vasulka to Ukraine to make a two day presentation of both 
historical and contemporary material on the subject of video, computer imaging and further 
recent experiments in interactive technologies and art. 


Regarded as an international leader in the development of video as an art form, Woody Vasulka 
has been involved in the field of technology-based art since the mid-1960s. Over the years, 
Vasulka has been instrumental in the creation of digital and robotic instruments and has worked 
closely with inventors and designers. With a history of media activism, Vasulka together with 
his wife Steina organized The Kitchen in New York City, which is now one of the world’s 
premier presenting and producing organizations for media arts and performance art. 


Since his retirement as Professor at the State University of New York in 1980, Woody Vasulka 
has completed four major works, Artifacts, The Commission, Art of Memory, and The Theater 
of Hybrid Automata. His Art of Memory is counted among the most acclaimed and widely- 
exhibited works in the history of video art. Vasulka has also received numerous awards and 
distinctions, including those from the National Endowment for the Arts and from the 
Guggenheim Foundation. In 1992, he was a recipient of the Maya Deren Award from the 
American Film Institute. His book, titled Eigenwelt Der Apparatewelt: Pioneers of Electronic 
Art, was published by Ars Electronica in 1992 to accompany the exhibition in Linz, Austria, 
which he curated together with his wife Steina. 





The Fall, Woody Vasulka will display at Artificce Two in Paris, his latest incarnation of an 
ongoing investigation, The Theater of Hybrid Automata, which includes in its early stages 
collaborative multi-media works with other local artists: Steina, composer David Dunn, vocalist 
Joan La Barbara, and actor Tim Thompson. The San Francisco Museum of Modern Art is 
preparing a major retrospective of the Vasulkas’ work for 1995. 


The SCCA-Kiev is proud to welcome Woody Vasulka to Kiev. His presentation will be made 
at the National Library of Medicine on Vul. Tolstoy 7, the week of November 9. For more 
information, please call Marta Kuzma, Director of SCCA-Kiev, at 225-2005. 


THE SOROS FOUNDATIONS « OPEN SOCIETY FUND, INC. 


888 SEVENTH AVENUE NEw YORK, NY 10106 2(212) 887 0613 «6 FAx (212) 974 0367 
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KeHTp Cy4acHoro MucteutsBa Copoca 
KuiB, YkKpaiHa 


ITHMopMauia 


MPUPONA BINEO-APTY - MONA BYMI BACYNKA 


lleHTp Cy4acHoYo MyucTtTeutsa Copoca B KueBi, WO CTaBUuTb 3a MeTY 
NOWWPHBaTU 3HAHHA CyHaCHOi XyYMOXHbOT Teopii Ta npaktuKku, 
cnoctepirae wBYAKUN DO3BUTOK HOBUX TeXHONOrin, AK 7 
BUKOPUCTOBYNWTbCA MAaMUCTpaMMY Bi3yanbHOro MUNCTeUTBa. Pe3ynbTaTom 
3pocTaw4oro iHTepecy fo TexHONOri4HUuX 3acobiB BUpaxeHHA y 
XOMOXHUKIB B YKpaiHi, Oyme nporpama no 3abe3neyeHHwo iHbopmaui EW 
Ta MpaKTUYHUMMY MOXNMBOCTAMM ANA pobotTu y win, we pmocnTts 
ManoO3ZHaMvOMiN, Fany3i cCyYacHoro mucTeuTBa B YKpaiHi. Mporpama 
Oyne po3noyatu y 1994 poui. 


BcTynom po uwiei mporpamu e€ 3anpoweHHA LICMC y Kwesi BcecBiTHbO 
Bimomoro xyMoxHukKa Byni Bacynka (Woody Vasulka) mana npeseHTauii 
TCTOPYUYHUX Ta CyYaCHNYX MaTepianiB 3 BifeO-apty, KOMN’~WTepHoro 
300paxeHHA Ta iHTepakKTMUBHOT TexHONOrii 8 MUCTeLITBi. 


Bu3sHaHuuw CBiTOBUM Ninepom Bifeo-apTy, AK XYOOXHbOT mopmu, Byni 
Bacynka po3no4aB CBOW QIANbHICTb y chepi TexHONOri4HUux MUCTeLTB 
we y cepeouHi 60-x poKkis. 3 pokamu BacynkKa HabyB nocBiny y 
CTBOPeHH] WNdposux Ta KibipHeTMYHUX NpucTpoiB, NpauwBaB pa3oM y 
TICHOMY KOHTAKTi 13 BUHAXiMHNKaMU Ta MiZanHepamn. Moniew ictopii 
Bineo-apty Oyno cTBOpeHHA Bacynkow pa30mM i3 ApyxXvHOwW Tak 3BaHun 
"The Kitchen" y Hpo-Vopky, aKa i Ha Wem 4ac € OAHiew 13 NpoBigHux 
OPraHi3saiiin, AKi CTBOPHWTb Ta MpeAcTaBNAiOTb eKCNepemMeHTaNbHEe 
MUCTe€UTBO Ta mepdomaHc. 


3 YaCy 3UNNWeHHA Nocagu npodecopa YHiBepcuTety Hbwo-Nopky y 1980 
poui, Byni Bacynka 3aBepwuB YOTMpPH ronoBHi pobotu: Artifacts, The 
Commission, Art of Memory ta The Theater of Hybrid Automata. 
Yoro pobota Art of Memory BUu3HaETbCA OMHiew 3 Hanbinbw cxBanbHO 
NPUNHATHUX Ta WHPOKO eKCNOHOBaHUX pobiT 3a BCH icTOopil Bifeo- 
apTy. BiH OTpwMaB YNCnNeHHi Haropogu Ta NOYeCHi 3BaHHA Bi TaKUx 
ycraHoB, AK National Endowment for the Arts ta Guggenheim 
Foundation. Y 1992 poui BiH OTpYMaB npemMio Maya Deren sig 
AMe€PUKaHCbKOLFO KiHOTHCTUTYTY. KHura Bacynkun "Eigenwelt Der 
Apparatewelt: Pioneers of Electronic Art" 6yna wHanpykoBaHa 
BupaBHUUuTBOM Ars Electronica y 1992 poui i cynposogxysana 
BucTaBkKy y JliHui, ABCTPiA, OpraHi30BaHyY HUM pa3O0M 13 APYyXuHONW. 


BoceHu y Napuxi Bacynka MeMOHCTpyBaTuMe Ha BUCTaBLi Artificce Two 
BTIN€HHA CBOIX OCTAaHHixX mocnigxeHb - The Theater of Hybrid 
Automata, Wo BKMioYae Ha CBOIX NMOYaTKOBYUX eTanax CnNiBNpauw 3 
THWAMM =XYMOXHUKaMM: OpyxuHoI CTenHOo, KOMNO3NTOpOM fleBifoM 
DaHHOM, BOKaNicTKOW P[xoaH fla Bapbapa Ta akTOpOM TiMOM TOMCOHOM. 
My3en CyYacHoro MucteutBa y CaH-®paHuuMcko mnaHye npoBectu y 1995 
poui peTpocnektusy ronoBHux pobit Bacynkn. 


UCMC-Kuvesi Mae Haromy npuBitTaTw maHa Bacynky y Hawomy MiCcTi. 
Moro npe3zeHtauia BinbyneTbca npuonu3Ho 10 nuctonana y NpUM ile HH 1 
HauiOHanbHOT MeANYyHOT Oibnioteku Byn. Tonctoro 7. PoKknagHiwy 
THPOPMauilO MOXHA OTPYMaTMU y Maptu Ky3bmn, Qupektopa UCMC-Knis, 
no Ten. 225-2005 abo flonmuni MauwK no Ten. 213-1234 


THE SOROS FOUNDATIONS « OPEN SOCIETY FUND, INC. 


888 SEVENTH AVENUE NEW YORK, NY 10106 (212) 887 0613 « Fax (212) 974 0367 














zamysleni o — funkcic O en 
elektronickeho a filmoveho obrazu 


neforme In schuzkKa s olbsolveniem FAMU as pri- 
xoonikem elefronickeho umenf! a videoartu v USA. 


ODN 


kdy: patek 3.12.1993, 13:30 hod 
kde: projekce FAMU, Smefancovo nabrezi 


ND 


informace: S.Miler katedra animovaneho filmy 
Tel: 2A229468/246 











INTERMEDIA 


Woody 
Vasulk 


Budapesten 





1993. November 5. péntek 
14.00-18.00.fszt. 13. 


Magyar Képz6miivészeti Féiskola Intermédia Tanszék 
H-1062 Budapest, Andrassy at 69-71. 
Tel. (36-1)1428556; -1421738; Fax:(36-1) 1421563 
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By Mike Shoup 


never be s lingula- 
lig scholar, but over the years 
I've leamed to communicete in 
several languages othe: than 
English, 


The bi 


‘il certainly 


Ost benelit is that when 
I'm traveling abroad | sometimes 
can to people in thelr native 
tonguc, Instead of expecting them 
to speak tins, 1's @ marvelous 
expenence, one that oflen opens 
door thal simply would not ew 
wide otherwie,  %. 
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even bigger trove of these 
Meanwhilc, have @ good lau 
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realitni kenceldre, stavebni a projekéni firmy /stavba mon- 
tovené haly/. Poptdévka zore istrovdna u tri real.kanc. ,na- 
bidky bud ou prubéZné zasifldny 

fa Eurosat - senzory /dovaéZeji pouze vyrobky USA pro zabez- 
pecovaci techniku, nepouziteln¢/, 

fa Conred - katalog pfeddan 

realitni kanceldr Adonton, nabidky, poptdavk zceregistrovane 
Lisovna plastu Brno - moZnost vyroby ze srovnatelnych mate- 
ridla /viz.zprava/ 

fa Unis - jedndni s feditelem o moZnosti komplevyroby a vy- 
voje sowt. 

realitni kanceléfe - poptdavka zeregistrovana 

fotografovanit objektu od fa Adonton /Lisen,HerSpickd/ 
Magistrat mesta Brna - konzultace k zeloZeni nadace 

Divadlo Bolke Polivky - jedndéni s B.Polivkou 

hudebni nastroje - Lunatic bazar, Minskd ul., Preisinger 
bazar, Pekarsk4 ul. - viola 

Lidl, Preisinger,- prohlidka hud.ndstrojt 

Ex.tel.studio - transkodér, katalog prof.techniky 

ProTech - transkodér, nedovaZi 

OlSany, Bolek Polivka - projekt farmy 
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INVEX 6hod 
demontaz instalace 2hod 
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Dovolujeme si Vas pozvat na prezentaci: 


WOODY & STEINA 
VASULKA’S 


SANTA FE, U.S.A. 
PRUKOPNICI ELEKTRONICKEHO UMENI 


predstavi svoji praci a dokumentaci amerického videoartu velkoploSnou_ projekci 
programu z Ars Electronica v rakouském mésté Linz a.j. ..... pri otevreni 


MEDIA ARCHIVU FaVU 


BRNO - PISARKY, Kvétna 34, v sobotu 28.11. 1992 v 17.00 hod 
ATELIER VIDEO - IMT & DAVAY 








THE VASULKAS 


From: Woody Vasulka In Santa Fe, Sep.28 
ras Michal Klimesg 


SGI Brno 


Drahv Michale, 


I was just on the phone to Tomas who informs me that you 
basically agree on covering the installation Shipping one 
way to Brno, but somewhat hesitate to pay the participation 
fee of $500. of course if you consider me a part of you 
extended family T will be honored to walve mv fee, 


But. let me explain the elaborate schemes of combining 
Rotterdam with Brno, which enables mY assistant Bruce to 
Come to Brno to put up the Table TTT installation. In my 
financial planning I counted on the fee we originally 
discussed with Tomas and Madam Chalupova and loosing it 
makes it that much harder. 


You must understand that beside showing tapes and lectures, 
making installations and exhibiting them IS mv¥ only income. 
Mv academic participation in Brno has so far heen Voluntary 
and J regrettably expect it tea Stay that wav for some time. 


The installation Which T am bringing to Brno took a vear to 
build at a cost $20,000 and a combined budget of a German 
and Austrian institutions was needed to pay for it, however 
all the travel and Shipping fell on me. Granted, the exhibit 
Of my installation in Manes in July was a donation, 
Meanwhile with no Monetary advance, T am building mv most 
difficult and expensive installation to date here in Santa 
Fe to he a part of The Vasulkas’ retrospective in Rome next 
A ce ey ae 

Never mind all of that, TI am looking forward to be a part 
“Our symposium to advance the mission of SPeruri17G6at 16K. +. 
much higher level our Lenin could ever have foreseen. 


Yours Woody 


cc To nit 


ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87501 PHONE 505¢471e7181 FAX 90547300614 





THE VASULKAS 


FQUTPMENTLIST FOR COMPUTER/VTDEO TNSTALLATTON “BRO 
TABLE ITT”, TO BE EXHIBITED this Fali 


Brno. Czech republic and,later in Rotterdam, 


sereens 
20 L/8" 
& 1/8" x 
8 L73B> x ck Ff 
1 -O1tO" x 41° x 
Regal (#25841) 
a Mvlar transwhite 


1° Aluminum flat 

f/8" ~ 64" Aluminum angle 
i 1/2 ~ 14° Aluminum 

1" styrene transwhite 


Lye & 


cae L/2° 3% 3" flat angles 
96 #8-32 ~ 1/2" 100deg -_—" Bc —_ 
SOQLrews nen 
B32 aapeoeal< _ 
i y 
Ceiling support Grid 
Ultimate Support System, Ine 
6 31171 ST-60B Support Tier (Black:(42°) 


(!10em) $30.00 each 


4 11592 TFG-150 T-Fitting $6.00 each 
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THERHOOD- 
at Moravska Galerie, 
Holland. 
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10 11186 UNF-150 Universal Fitting $4.00 Eg 10 
Cable & Turnbuckles 
Subtctal 244,00 
Lights 
ae aa! Custom Lights + ’ : 160.00 
2 tna 12V Trans fy “negs ; Liv. OO 
304 J4Vi90W ap a >... 7 4 ¢ 30. 00 
Ss7°501 1/7 ve owes 15926 wT ~oa) » 899.00 
P| NST DDS-5300 Dimmer Pack aes Woicon 349,00 
Subtotal 1048.00 
Table 
/ Custom Table Assembly Cage ore 6 ae 8) 
i Custom Table Assembly Supporttlegs) 250.00 
4 -Auxiliany (smal t) pre ject 1ou screens 
ete all oe ‘ 300.00 
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PHONE 505047107181 FAX 505047300614 
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THE VASULKAS 


WOODY.’'S. WHEREABOUTS: 


5/14 Gu 


5/18 


FaVU, Kvetna 32 Brno, PSC 60200, Czech Republic 
Ph: 42-5-4321-1448 

Stern Hotel, Am Market 8, Ph.0228-72670 Fx-7267125 
Kunst und Ausstellungshalle, Friedrich Ebert Allee 
4, Ph.49-228-9171-0 or Forum direct: 228-9171-287 
Opening Bonn - Brotherhood 

Travel to Brno/Prague/Amsterdam, etc 

Opening Bonn - Hybrid Automata (see address above ) 
Arrive in Linz 

Arg Electronica, Bruchnerhaus, Untere Donaulande 7 
A-4010 Linz, Austria. Ph 0732/7612-271 fx 7612-350 
Show in Linz - Brotherhood 

Leave Linz 

Take down Bonn (see address above) 

Travel to Brno/Prague/Amsterdam, etc 

Opening in Prague - Brotherhood 

Set up for LACE, Los Angeles, Ca 

Opening in LACE - Brotherhood 

Lecture at LACE 

Locarno - Hybrid Automata 

Rome Set up 

Rome Opening 


S 16 j ‘ A a ; 
stelina’'s Agenda. 
Pee e es OOSOE EH Ss EAP EOOREE EEE: 401 FEOy COME FOTO REF PDAEE TS 10 POREEDES FPA ST APRS REDE RPUETED TESS HOE ET 


7/15 
9/7-15 
9/15 
10/17-22 


ROUTE6 BOX 100 SANTAFE NEW MEXICO 8750! 


Riksutstallningar, Sweden - Operation Sledgehammer 
Arizona lst recidence 

Arizona Opening - Operation Sledgehammer 
Arizona 2nd recidence 

Internet Conference 

Arizona Closing - Operation Sledgehammer 
Ottawa Conference 

Set up for LACE, Los Angeles, Ca 

Opening in LACE - Borealis 

Lecture at LACE 

Lecture at Long Beach 

Locarno - Borealis 

Rome Set up 

Rome Opening 


PHONE 505°471¢7181 FAX 505 ° 473 ¢ 0614 





To: ARTSLINK In Brno, Czech Republic, June 6 1994 


This is a report of activities during my stay in Brno, 
Czech Republic during a period of a grant, given to me 
through the Artslink Collaborative Project 


IT arrived in Brno in September 1993. As arranged by the 
head of the Art department, Tomas Ruller, I became a Guest 
professor at Polytechnic Brno, Faculty of Fine arts. I 
started with a series of seminars attended by 40 students 
dealing with history of electronic art and craft. 

In search of a suitable site for my proposed 
installation, "Theater of Hybrid Automata," the Art 
department and I eventually settled on the offer from the 
administration of the Brno Industrial Grounds where a yearly 
computer exhibit under the name INVEX93 was to be held in 
October 1993. | 

The grounds were already in process of negotiating with 
the Art school to appoint the school to act as a permanent 
e¢urator of Art and Technology yearly show. (This year, the 
art department at Brno is to provide an ISDN communication 
bridge with the French Polytechnic in Paris). The Brno 
Industrial Grounds have had a long tradition in promoting 
top industrial design and interest in man-to-machine 
communication. 

By many lucky coincidences, I was able to mount the 
show and run it successfully for the duration of the trade 
show (5 days). It was well attended and intensely debated as 
this technological artform is new and unusual in this 
region. 


The financial statement: 


Airfare roundtrip $1,500 
Roundtrip Shipping of the Installation $2,400 
TOTAL $4,900 


I have recorded the process of construction and 
operation of my installation on videotape and have some 
slide and photos. I am also in process of gathering some 
published information which I will send as soon as J obtain 
Lt. 

As it happens, I am back in Brno, Czech Republic, 
involved in preparation of the Electronic Art Curriculum for 
the Art department here. It was essential, I could bring my 
project last year here thanks to your program and perhaps, 
there could be another opportunity for another person 
involved in media art to find a home for his or her project 
here at Brno Polytechnic. 


Sincerely Woody Vasulka 





FALL 96 Czech Republic 


Invex 96 

Mirrors Screens Players Media Synchronizer 
Borealis 2 4 2 2 (make) 2ch 
drawing of stands, speakers, layout 
West 2 2 (make) 2 ch 
design for 1 1stands 
Pyrogyphs 3 3 3 ch 
design of cabinet, stands(wedge) 
Toyko Four 4 4 4ch 
design for tech 
Vocalization 4 4 (make) 4ch 
design 
Machine Vision 
Ship as 1s. 
Praha 
Borealis 2 4 2 2 (make) 2 ch 


TOTAL 4 8 17 10 6 
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HOUND BREAKING vi ~W ABT EXHIBIT AND 
CONFERENCE IN R OMANIA 
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BUCHAREST . Pre Sores Carter ter Contemporary Arre Bacharés: will oid 


Romania's tretava: Vdeo installation ckriDtten and canferones (Nevembar 74. 
December 23). entitied Ex Oriente Lux (Light Gomnas fram tne East), the program 
Wt ntraduce the puplie to Ocal ang international video dS, anG provide an 
OPPOMurnty for artists to work with and ciscuge the COMelax ang deaveloping forms 
Of slactroni= madia 


Ten Romanian artiste Glexendes ANvk, lugsat Bartha, Judit Egyed, Szaboics Kiss- 
Pai, Alexandr Paratcs A 


42 

ave Perovschl Dan Parjovschi, subREAL, Laszlo 
Ujvarossy, Sorin Vreme wil present works at the Ex Oriente Lux video instailations 
shew (Dalles Hall. opening on Novamber 24), & grand jury of local and international! 
Specialists will awar for the best work Shown. 
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Video installations BY three Dutch artists (Kees Aarfjes. Piater Baan Mueller and 
Peter Bogers) will he nresanted oy Montevideo /Time Based Aris concurranthy with 
the komanian snow, 


Around the axhibities acme mnationally atrended fiomanian Video Week will take 
Place. Tals conference .. featuring panel discussions and fim and video SCreaning s 
WHI Ge the first public debate on video in Romania, Promoting video art as an 
ASSthetic insue and a way of enecuraging the public to ba more eriticat viewers of 
media. 


“Video and the Vga: AILS ip Romarda.” the firet of three pane! discussions, wil 
feature Romanian artists and critics, and be monitored by Geert Luyink (Maeovamatic 
Amsterdam). The second will O@ive ints the question of “The Aesthetics of 


Romanian TV,’ and the third will explore “independant Media Strategies.” 
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ari a dynamic framework for the meeting of Romanian artiets and | 
nationa, personalities cf the video art COMmmMunity and jas three wims. | 
@)( picsecrit thie 'AST iBEUis In the Video art WOHD wide: | 
b) tO stress the litks between Video art ane Media: 
GC} tc establish modalities of Mecia crticigm via the media aits 
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17:00 Suzanne Mogzoiy - Tron Old to new media art tr, 
The experience of the SUBVOCE exhibition 
' 18:00 e bvid - The besi of the Verboo! Festival 93 Th 
. (presentat,. ~ & Screening) 
19:06 Screening - BUCHAREST 1h 
a i 
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Nend Day (26th of November) 
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11:00 Rene Coslho: Recent Works from Montevidas; TBA, colisction 


(preseniation & Screoning) 
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Participants: Andrej Piesu, Anca Oroveanu. Alex Leo Serban. H. 


Pataplevici, Calin Dan, Jeang GShearghiu ete 


“One shanno’ aaeping on Romanian Ty.” (Screening) 
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Studio Vest (7), GDS. Sandra Pralong, Mircea Danialiuc 
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THe VASULKAS 












Martine Bour 
Ministere Culture 
Delegation aux Arts Plastique 
27 avenue de l]’Opera 
75001 Paris, France 









Dear Martine, 


Even before I could thank you for all you have done on 
my behave, I am back with another appeal. As you remember, 
we both have met in Prague artist by the name Tomas Ruller. 

He invited me and Steina to my (and his) home town 
Brno, to give a lecture on the exhibit of the Pioneers of 
Electronic Art we have done in Linz for Ars Electronica 
1992. Steina made a live performance with Midi violin there 
and in no time, we decided to try to establish some form of 
a workshop or a "chair" on his faculty for me or other 
visiting artist/professors. 

In past winter, he wrote a proposal outlining a general 
curriculum of this project and he also visited me here in 
the U.S in the spring. I am trying to raise some additional 
money, but it seem quite hopeless here as you can imagine. I 
have also other requests to show up in Budapest and in 
Bulgaria, but I am not sure, if such a thing could be 
sponsored by the East Europeans. 

I recall your interest in that region when we were 
corresponding last year and just maybe you have some useful 
hints. So I am sending you some info on the Brno project and 
hope for a bit of luck. 

Again, I thing you had a lot to do with my appearance 
in Paris last Fall and since I conceder the show an 
important and interesting experience, I again thank you for 
your friendly attention. 


Love Woody 
in Santa Fe, May 15, 1993 


P.S. Steina is haeving her first big show in her home town 
Reykjavik in Iceland right now.. 


ROUTE6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 505°471+*7181 FAX 505° 473+ 0614 








7/12/93 


Dear Woody, 


Here are the promised contacts; don't hesitate to use my name with 
any of them if you wish. 


Turkey 


Vasif Kortun, 
Director of the Third International Art Biennial 
(also a critic, curator and lecturer. He is young and a risk 
taker with some enemies from the official segment but not an anarchist 
SENDARI EREM SOK 56 
Dogan, Apt 3 
Kuledibi, Istanbul 80080 
TURKEY 
90-1-249-4334 ph 
230-0376 fax 


Beral Madra 

BM Contemporary Art Center 

Akkavak Sokak 1/1 

Nisantasi 

B0200 Istanbul 

Turkey 

90~-1-231-1023 T&F 

She is better connected within the official circles, was the director 
of the previous two Biennials. She exhibits foreign artists and 
"political" work. 


Galeri Nev (the most experimental galiery in Istanbul § Ankara) 
Haldun & Maggie Dostoglu (CO-owners sweet and kind Young couple) 
Macka Cad. 33/B 80200 
Macka Istanbui 
90-1~-231-67-63 p 

218~-386-68 ¢£ 


Istanbul Foundation for Culture & Arts 
Yiildiz Kultur ve Sanat Merkezi 
Besiktas 80709 
ietehe: Turkey 
They were the organizers of the Blennials affiliate 
University and Offer a grant through lila Walincetenéere $i otc 
Fund, I'll look up CCA files for application/contact, YOU might want 





ia ve ond 


Gun 
1000 Berlin 12 


Germany 
(He is a very good artist also a dwarf and the son of one of the 


wealthiest Turkish industrialists!) 


Husseyin Alptekin 
Bilkent University 
Fine Arts Faculty 
06533 Bilkent 
Ankara, Turkey 
Office : 90-4-266-43-64 p 
266-40-40/1739 fax 
Home: 266~-45-69 
He iS considered a contemporary philosopher, intouch with anarchists 
and oppositions, very warm and fun man also an artist. 
_CANAN TOLON 
lives in Berkeley CA, I showed her work here at CCA two months aqo 

she can tell you more about overyone and anything! She is great! 
614 Camelia St, 
Berkeley, CA 94710 
510-658-5937 p 

228-3009 fax 


ee ee fee owe re ee ee ee es 





Hamid Naficy 

Was at UCLA & Rice University Teaching video and film, specializing 
On Iranian cinema and middle castern film in exile. A very good 
writer his book "Iranian Popular Culture and Television in Exile" 
Should be out by now. 

Best place to reach him now is probably his home in L.A. 
310-576-0997 or write to: 

29499 Braes Valley #484 

Hauston, TX 77096 

713-726-1667 


lryag 


My only contact for dear Iraq 1s ARDASH a painter and great poet 
living in exile who knows everyone and has becn involved with all. sida: 
there, I wouldn't be surprised if it includes from far right to far 
left, he still has family there, survival, as you probably know... 


32023 Pacific Coast Hwy, Malibue- CA 90265, 310-457-0471 


SYRIA 
Nigol Bezjian 
ae ce I don't have an address now with me 
tC 15 from Aleppo, young film maker living in Burbank : 
1 , CA and plans 
= qo back to make a film, is in contact with filmmakers oo 
€¢ x® also knows a lot about Armenian filmmakers and has been there 


ONY th Bet Vw, 





(TRANSLATION) 


The Vasulkas 
Route 6 

Box 100 

Santa fe 

New mexico 

87501 USA 

FAX: 505-9826790 


Dear Woody ! 


I am sending by mail a copy of the grant proposal and a plan 
for the next school year. 

We are counting on you to accept a position as a guest 
professor of FavVU (Faculty of Art, tr.W) — to run the Atelier of 
the Videoart and Multimedia performance (as you know, Radek Pilar 
died recently). | 

The financial situation is quite tough here, never the less I 
succeeded in getting some funding for the “Multimedia interactivity 
in Digital Environment” project, which for this year is at least Kc 
90,000. — (the other grant to the Ministry of Education is still 
pending) | 

I accepted an invitation to the University of North Texas in 
Dallas that will be happening between 5th and 16th March, and .. 
everything goes as expected, I would like to visit with you in New 
Mexico. (ca 10 days?) This could be a chance to prepare the matters 
for your work in Brno — the door is open — slowly but surely your 
project is coming along. 


Many regards for Steina 
Yours, Tomas Ruller 


March 3, 1993 


x 





The Vasulkas 
Route & 

BOY Loo 

Santa Fe 

New Mexico 

S701 USA 

FAA : SOS-9B26790 


llear Woody! 


¢ 
a 


op! 

Postlam sismeaite ctaletd na granty a Plan provozt 
Skoly na pr(st{i Skolnit rok. 
Foc itame s Vami, jako 46 hostujfcim profesorem FaVU 
- vedoucitm Ateliéru videoart & multimedia performance. 
( Fokud nevite, zemfel Radek Fila... ) 
Fainancnt Ssituace je velice svizelna, Nicméne jseo~ 
z fondu VUT zi{skal na projekt “Multimedialnft inter-akce 
Vv digitalizovanem ProstYed{" pra letogni{t rok ale@eccar 
90.000.-KE (grant 2 Fonduo dynamického rozvaje MS jesté nent 
vyhacnocen). | 
Messi SS. af 16.dubnem mam pozvani na University of North 
Texas do Dallasu, a dopadne-li vSe podle otekdévanit, rad buch 
Casi prostPedka vyuszil k navétévé u Vas v New Mexico (cca na 
10 dnf ?°). Mohli bychom této Sance vyuZit a Bripravit Verte 
pOosabentf <de v Hrné - dvere jsou oatevreny - pamalu, ale 


jJieté konkretizujeme VAS projekt. 


Moni pozdrava pro Steinu 


Vac. Tomas Ruller 
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Woopy VYASULKA 


APPLICANT'S ? PY 


APPLICANT'S NAME AS TO APPEAR. ON ‘GRANT CHECK 
{iF DIFFERENT FROM ABOVE) 


ELECTR PKLIC MEDIA Aer oT 


cei ch pt a i a ee ae 


ARTS DISCIPLINE 


Rt G. BOX 1g0, BATA FE NH B75O 


COS AR BG permet 5-6 sie atl 
PHONE (H) WwW) FAX 


S.5.# OR GABtAd ell fepe) ——___ 
ECh: REPUBLIC — 


ones PROPOSED 


TOLyTEcHVIC IWSTITVUTE NUT, BRVO | 


e-em — ae 


PROPOSED INTERNATIONAL COUNTERPART OR ORGANIZATION 


THEATER GF HyBRIip AvVTOMATA” 


ae ee ee 


PROJECT TITLE FART OF A NUT FRO SAL 
2 Byerns/rave im: a IN A PI@LITAL ENVIROVMENT 
TO |. 


' PROJECT DATES: FROM 

















SHORT SUMMARY OF PROJECT: 
The project consists of introducing an interactive 
installation/construction called the “Theater of Hybrid 
Automata” to the artistic and academic community and to the 
public in Brno (Czech Republic) through the activities of the 
Faculty of Art at the Polytechnic Institute (VUT) there. This 
installation is to be used as a participatory art tool, as part of a 
larger project in process at the VUT (titled: “Interaction of 
[Multi] Media in a Digital Environment’). Additionally, the 
purpose is to establish a logistical base for a permanent hi- 
tech interactive electronic stage to be used as an on- going 
collaborative framework for artistic research, composition, 
and presentation of genres involving all interactive digital 
technologies. 





Applicants should submit an original and two copies of each of 
the following items to Citizen Exchange Council: 


1. A completed ArtsLink Collaborative Projects application form. 


2. A project description (no more than one page] including a time- 
line for planning and implementation. 


3. A statement (no more than: three pages} pacendliig to the follow- 
ing questions: 


a. Why is it-important for you to work with this nN ASOT 
tion in this country at thistime? 


b. How have you gained an perianal of the culture ond 
artist/organization with which you wish to work?). 


c. How will this project benefit you and the callaborating 
artist/organization? 


d. What do you see as the alisnee: you may lade i in the host 
country pursuing your work and how will you address them? ‘ 


e. How will you deal with language differences? 


f. What resources have you identified in the host country that 
are important to your work? 


han aie ae te =: ree oy re de JER ie a 
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- PR. O J E € T BU DB G €E fT 

vw _—s PROJECT REVENUES (DESCRIPTION AND AMOUNT) ~NA.| 

" : 

=> ‘ 

2 \} . 2 

: UNK 0 WM 

me 

= 

a 

r) 

4 

> : ' i . 
AN-KIND RESOURCES (DESCRIPTION) $ 27, 00° : 


(TYPE OF RESOURCE AND ESTIMATED VALUE} 


INSTALLATION WITH ACL 
VIS CcomPOwmEnT PARTS 


TOTAL REVENUES _ | DZ cod | 














: INTERNATIONAL TRAVEL (NOTE ney pe 8 eee 
& RATA FE BRWO 
ut _ IN-COUNTRY TRAVEL (DESCRIBE) 
2 Gkound TRAvsPeMeT ——- FOO 
2 —_--— PERSON(S) @ $ _ s mee 59 
LODGING ______ ays es = ae 2m 
MEALS _ DAYS@$ 2 $$. rea 
wi ETtAtion VALVE — Bz and. 
STANDARD COOVER SION. | 
; + C@ow ER SIGWAL) 
MtSC. IW STAUATOv LosT — /, cipal 
suipPino( Bo TH PIR eerant) $ Ip Pe . 
_ OTHER LABre T ECN. AS ST. 5 OD 
TOTAL EXPENSES . 42, 200 | 
LESS REVENUES $ 27,006 
TOTAL AMOUNT REQUESTED © $ en QoV 
What activities do you plan that will allow f. ..) der. 


interaction with the host’s arts community and, as relevant, with - 
. audiences? 


h. What prior experience, if any, do you haves in the Region? 


What parts of your oan do you think you could share 
with your home community? 


For ease of application review, please label each answer — la) 
through 3{i] — to correspond to the relevant question. 


4. A letter of invitation {in En kee or with a translation) from: ine host 
“ artist/organization detailing their commitment to the collaboration. 


5. Applicant’s resume (no more than two pages). 

6, Required work samples. Be sure to include a selfocc.cssed enve- 
lope with sufficient postage if you would like to have these materials 
returned. . 

7.A eouplcied ArtsLink Work Sciiple Sheet. 

Please use 8 -1/2 x 11 paper. Applications will not be accepied by 
fax. Incomplete ae are subject to rejection. 


62. ]VCPLENMEYV TTARY A. ¢ [. 





PRO-REKTOR 
Polytechnical Institute, Brno 


TRANS a oe aS IND 


Dear Sir, 


Brno, February 9 1993 


the science council of the Polytechnic in the meetins 
on the February 5th 1993 made a recommendation to the Rectcr 
of the Institute, that your Project should be accepted and 
sponsored. For the year of 1993, the amount of support 
should stand. at 


Keg 90.000,- (Czech Crowns) 


In majority, the amounts requested by the applicants 
well exceeded the funds available to the VUT in Brno. This 
is the reason the most project budgets were substantially 
cut. If you do not find the amount of funds allocated for 
your project sufficient, you may prefer to abandon it. You 
should notify us immediately if that ig so. 


The budgets will be transferred to the applicants upon 
the signing of the contract, probably by the end of 
February. 


With regards 


doc.RNDr. Jaroslav Cihlar, CSc. 


The project assigned under a category: F 


To: ak. soch Tomas Ruller 
faculty of the Arts 








PROREKTOR 
Vysokého uceni technického v Brné 


V Brné dne 9. nora 1993 


—_ * 


oi ae IY /99860/93 


VaZeny pane, 


sdéluji vam, Ze védeckaé rada VUT na svém jedndni dne 
5. 2. 1993 doporucila rektorovi VUT p¥ijmout va4s projekt. we rox 
1993 Vam bude p¥idélena GAstka 


Kés 90 0009-- 


Finanéni poZadavky navrhovatelt projektt vétSinou p¥ekricu- 
valy’ moZnosti- Fondu védy vuT v Brné. 2 tohoto divodu byiv 
finanéni poZadavky u vétSiny projektt podstatné zkrdceny. V | 


padé, Ze nebudete schopen (-a) z p¥iéélené castky financov.ct fe- 
Seni VaSeho projektu, miZete od VaSeho projektu ustoupit. Tuto 
skutecnost sdélte neprodlené referdtu védy VUT v Brné ~ «°°. 740 
500/126. | | 


Finanéni prostFedky budou prevedeny FeSitelum pro“: 
formou interni smlouvy pravdépodobné koncem mésice UGnora. 


S pozdravem 


( OOM 
bee av Cinhlar,. Sc. 





Projekt zarazen 
do kategorie: gF 


C.3 37/93 


Vazeny pan 
ak. soch TomdS Ruller 
fakulta vytvarnych uméni 




















ie 


ole othe 


4 


fom 


4 


ct oe 
de 


ort 
end 





















it 
Ry 
7 A ' 3 ; t.! 
; f j } i 7 a 
A 1 ! x " ff 
Py " i , 
a a w ? f i = rs 
aN rf a : ; 
Faia i th a a 
; oper te 
oma t Hs 
ees ; ae i rc 
tel 
oy ne i oo . 
Cpr Lib oi ie 3 c 
i ae ire 
” t ¢ hee ed yt wi 
pla ' z ‘ a 
ved | ry Hen ey 
aaa & atapang 
- me 
! iy _ ae 
i “teat 
' 
+ i 
i Ean) 





pried 


i loa 





a 








pavers 





se ee 





ee 


— 


pews 


















tna 
Li, : 
By 

at 

rod 







sh, fs 
wes : 

¥ 
- Sua i, 
4 ! he 





ial 
- 








be Haeae 


t 
: 
2 
































bad er 

ne tn 

ar * . a 

pared i a 
ri 


~ 


¢ 
‘peg 











: 722 

; ia 

io Ay ¢ tot 

ii ut i ia 

ve wel “ ba 

nos Pee ? {3 
bee a i, tee 


ann 
a, 
‘—a" 
2 





r 
a 





reyes 


a 
re 





t 


oe 





‘ 
t 





se led 
{ri ee wend 
434 
As pet we 
itt atte 

Peng i 
















ny nt 7 
spa 
waned 
ah ip 
a ~d 
ia i, 
ty 











pened 








ee 
get 





Seeme Mere Seheed tema Manns Pop allage Sesmare Ramtir Sryaing hemkingy Stale! tn) Sdn Tate THO Cone tek! tema! tule eR Sane Pee ee 











vets 


sehet 
aa 





oe 


bce 





RAO ee a ane 








ere 


i 




















+ oped 


Eo dae 3 


ee 


weed 
donee 





‘ont te 


aie a Lk 





ie 


<4 
SS.fccst 
Loni Ao 


wet 





ate 


ae 





















z 


eh ie 


be 
a 
: 


pon 
T 


a 























td 

















\l 




















oneal haat 








fish 

Aygeseed 
te 

Wine 





os 


tradant 


iT 


wee 





mre 


ay 

















i 


pratene: 


i 














we 
! 


rey 





erry 

















ae 6 me 





oF “sam 
4 weurd 

1 

i 
hut Tink 





£ 





ater 















epg 


tase? 





wad 
r 





yee 


i 









est 



















Py 























Ps 


vy 


Ex, 





ey 








wee 


we 
did 
Le. 





1 
r 














er ood 


Arie apne nee eee mk tee ee ete 


i 





me 


a 





tee 


te eee tetas 


eet ee 


caren ge tee nee oe 


se ee tee 


nee mee 


1 
1 








(ft 


mpeg 











—— aan 


Meme te net men iene 


ee ee en 


sees 
—* 

















i 
t 





ee ee oe 


rer cartes erke Ame wetter mee 


hae 


—_ 


t 
; 








ry 


of 


dey 





| 


eee 








we i 


ampere mm i ee ee eG me ee 


oe A ee 


re 
‘eon 
rr 
ad 


i 














= 


ea 





wee 2 








erate eee he ee me ee ee 


—n 


tees wate 











ari 


paerog 
ru 







































Sar tee remark ee 


etre anes reese 


sam tees 


et one eee 








whee 














— 


Sr ae pe 
Tei bh * 





va 
4 


poder 



















wor 


















FAK YJ~ 5-35-7168 

















ron 





oe 





















qedeat 








“t aa 








z 
* pot nerd 














om] 


bi 











pled 
Seeaat 


bee 


i 


jdt 














rut 
it 
34 








eo 
ae 


eget 
a 

















a, 


tre 


r 
Lea ot 
jorastaee 


it 


or 


port 

















Lt 
i) 














19°86 °94 16:26 & ¢2 2 27f2ref4 NICHIETSY PRAGUE a2 
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to help me directly from your place.I dont bring you ony finnancial 
troubles,we fully cover the transport by air with insurance,and 

of course,we are also ready to help you recivrocically with anything 
in future Therefore,if there is some possibility to »rovide us 

with Garry tape or more complex piece from your #allery,ynls bindly 
dont hesitate to contact me,we need a help extremely quickly and 
very much, 

3/ Third vossibility is to eateh Gary somewhere in nerson,but looking 
at his cxhibition schedule,it seems be quite difficult thing.He can 
be at the same time there and there.Por this reason, you sre for us 
just only one stnble place /except of Paris/,to where we can anoeale 


- For example,what I need now very urgently is his one slide for 
catelosuc,if being narticipated in,nothing more from ‘tall Ships 
in past and how to get it ? Is there possible to ren voduce with 
somebody s anvroval something from his past cateloruc ? I am 
sorry to put you may be stupid,but innocent ocucstions,we just 
would like make it clear.Then for real installation,there sre 
not technical prohlems,we can arrange for him envthing, but just 


needing at least his tane. 


Dear Ms.Tina,excuse us again to disturb you with our vroblems, but 
if nossible,pls tindly help us.We will be very obliged if yon can 
reply to our fax nr. Pre /supposedly 00422 / 272774. 

Thank you very much beforehand, In addition ~ also liary es old friend 
Japanese Keiko Sei writes one of texta of Ccataloeue and he has many 


friends involved here, 


With all my a, taske, = i Per ards, 


fate bu Mf 0th 
Vista Wh down ie 


feurator of Vide Art “94 ~— Keture in Moti on/ 
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B4-MAI-1994 16:36 INST.F.MEWE MEDIEN STPDEL +49 69 4392h1 


TELEFAX -MESSAGE 


Empfanger/To: 


Firma/Company: LWicody Vooiutler 

Person: 

Ort/Adress: 

FAX Nr.: 

Absender/From: W Ui RR Mer 
STADELSCHULE 


INSTITUT FUR NEUE MEDIEN 
DaimlerstraBe 32 
D-60314 Frankfurt 

FAX : +49 +69/439 201 
TEL : +49 +69/445 036 


Sendedatum/Date: &.5, 754 
seitenzahl/Pa-es: _, (incl.fax-message) 


Mitteilung/Message: 


2 tar Moodle 
GMA er ing Uae quem On in es tars lo x: ee rn 
Ling prottim lo vrow the phere ‘Beollurboool - Table Ti" 
Lingus Ars Ektehro weer Paige tbe procluckon . 
4) opr you Com rol another Cobtian | 
ULb, 
(irvtiacl of Petar) 


GESAMT S. ei 








ELECTRONICA 





3 May, 1994 


Steina and Woody Vasulka 
Route 6 Box 100 
Santa Fe, New Mexico 87501 


Dear Steina and Woody, 


I'm happy to inform you that the videotapes "In the Land of 
the Elevator Girls” and "Urban Episodes" (by Steina) have been 
selected for the video theater program “Intelligent Ambiente” co- 
curated by Kathy Rae Huffman and Carole Ann Klonarides for the 
1994 Ars Electronica Festival. 


For general information, the Ars Electronica Festival opens 
Monday night, June 20. The video theater program consists of 37 
Videotapes, divided into four sections of approximately 2 hours 
each (a checklist is inclosed). The program will be screened 
Tues-Sat, in one of two special viewing rooms located in The 
Brucknerhaus on the mezzanine just above the cafe-meeting area. 
To establish an exterior ambience and a visual link with general 
festival audience, a simultaneous video projection -outside the 
viewing space- will also be installed. 


The videotapes will be obtained from Electronic Arts 
Intermix, so you have no deadlines to cope with. But, we did 
Want you to know because I expect you might be at Ars Electronica 
anyway ~- and you should know about this show, too. 


I also enclose my contact numbers in Austria. If you have 
any questions, please call me direct by phone in Vienna, by email 
or FAX. I look forward to see you in June. 


sincerely, 







Kathy Huffman 
FAX 7235 7489 TELEPHONE (VIENNA) +43 1 319 3090 

or il to me c/o: wda@felix.orc.univie.ac.at 

mailing address: c/o W.D.Aichberger, Pfluggasse 3/22, 1090 Vienna 


cc: Carole Ann Klonarides 


Festival tur Kunst, Technologie und Gesellschaft - Veranstalter: Brucknerhaus Linz/LIVA und ORF/Landesstudio Oberdésterreich 
Brucknerhaus Linz/LIVA (Linzer Veranstaltungsgesellschaft mbH), Untere Donaulande 7, A - 4010 Linz/Austria - Telefon (0732) 7612 - 271 
Pax (0732) 7612 - 350 oder (0732) 783745 - FN 83520 z, Landes- als Handelsgericht Linz 
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NOVE INTERDISCIPLINARNI OBORY 
- INTEGRACE MODERNICH TECHNOLOGII A EKOKULTURY - 
SPECIALIZACE FaVU VUT V BRNE 


Uvod 


V obraze soudobé kultury se prosazuje rada novych jevu, dochazi 
k posunum hodnot, formuji se dalSi oblasti kreativity zatimco 
specifika a funkce jinych zase ustupuji do pozadi. Tradicné 
znamé umélecké zanry prodélavaji podstatné zmény a soucasné se 
vyvijeji v novych souvislostech. RozSirfuji se hranice tvorivého 
vouméni i mimo né. Roste jeho vyznam v lidskych vztazich, 
v zivoté spolecnosti, uméni posiluje Clovéka v_ osvojovani 
skutecnosti i chapani autenticity lidské existence. Tyto 
promeny logicky usti v ohledavani celych novych oblasti, ve 
zrod novych disciplin a promény vyznamtQ disciplin tradic¢nich. 
Objevy a nastupy Casto zcela novych materialtQ a technologii, 
ale zejména postupu, stoji na zacéatku slozitého vyvoje globalni 
ekokultury. Kvalitativné objevny, autenticky umélecky projev je 
charakterizovany jednotou vSech specifickych slozek, tj. média, 
procesu a produktu dila. Nove uméni prehodnocuje vzatahy CclovéKa 
ke skutecnosti, objevuje jeho dosud neznamé ontologicke 
zakoreneni ve sveté. Je soucasnym nazorem na svét, ktery nuti 
vnimatele k tvuréimu dialogu. 


Ne jnovejsi formy uméni maji masivni zpetnou vazbu na 
spolecnost - jsou determinovany intelektualnim a ekonomickym 
potencialem spolecnosti, soucasne vsak vyuzivanim 
nejprogresivnéjSich technologii a postupt - paradoxné vytvatreji 
zpetny tlak na spolecenské védomi. Pro hledani vychodisek 
z postmoderni krize paradigmat se jevi pravé vhodnou platforma 
inter-aktivnich systémi s digitalizovanymi technologiemi. Na 


tomto poli kreativnich moznosti je wubéZznikem dila samotny 
princip kreativity a jeho rozvijeni. 
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Finanéni naklady 


Je treba vyplmit vSechny rubriky formuléie! 


Celkem 
1992 


Predpokladané pFimé naklady na fegenf projektu (v tis. Kés) 





a) Vécné naklady: 


— spotreba materi4lu Se OD & we. 8 
— specialnf literatura by 2 eee 
~ drobné a kratkodobé predméty , eo eee 
- prace vyrobni povahy hrazené dodavatelim ine a oR 

— sluzby (vykony vypoéetni techniky) ini get 

— pronajem zakladnich prosifedkti ee eet. 

— cestovné domaci ih ee 

- cestovné a pobytové naklady v zahraniés ., , 186 - 

- naklady na pozvanf zahraniénich hostt es ae | 

— ostatni | ae or 
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Celkem 








b) Naklady: 
-~ mzdové 
— ostatm! osobni naklady 
- odmény fesitelam 
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Popis 


Vzhledem.k izolaci Geské kultury praktikované minulym rezimem, 
doslo predevsim v jejich novych podobach k tézkym retardacin, 
které pri konstituovani soucasného Skolstvi pusobi tézkosti. 
V roce 1992 byl ucinén prvni podstatny krok k zaplnéni mezer ve 
strukture vysokého Skolstvi v Brneé - zgalozenim Fakulty 
vytvarnych uméni. Vytvarnad fakulta, organicky zaclenéna do 
komplexu VUT, (s propojenim na Masarykovu univerzitu 
a Janackovu akademii mUzickych uméni) je specificka programem 
integrace véedecko-technického, duchovniho a uméleckého 
poznavani, navazujicim na tradici Bauhausu. V ramci uméleckého 
Skolstvi CR ojedinéla orientace na tvorbu Zivotniho prostredi 
a stylu ekologické kultury je cilem projektu rozvoje Ustavu 
novych technologii, s vnitrni prostupnosti i vnéjSi otevre- 
nosti: 


Atélier designu vizualnich komunikaci 

- Jan Rajlich st.,vedouci ateliéru 

Ateliér projektt a konceptualnich aktivit 

- doc.ak.mal.Dalibor Chatrny, odb.as.Mgr.Pavel Rudolf, 

Ateliér video a multimediadlnich prezentaci 

- ak.mal.Radek Pilar (video art, animace, audiovize), 
odb.as.ak.mal.Peter Ronai (intermedia a konceptualni instalace) 
odb.as.ak.soch.TomasS Ruller (enviroment, performance ,multimedia) 
~ zabyvaji se intermediadlnimi kreativnimi procesy, esetetickym 
vyzkumem hodnotovych kritérii a rozvijenim novych experimental- 
nich metod v otevrené dynamické strukture souvislosti. 


Klicovou roli v YresSeni problematiky sehraje multidisciplinarni 


tvurci tym slozeny z dalSich pedagogi FaVU - prof.ak.soch. 
Vladimir Preclik dékan, ak.mal. Ivan Kriz prodékan, 
ak.mal.Petr Vesely prodékan, doc. ak.mal. Miroslav Stolfa, 
ak.soch.Jiri Sobotka, ak.mal.TomaS Rossi, ak.mal.Kamil Mikel, 
ze spoluresitelu z fakulty architektury, pracoviSté krajinné 
ekologie - ing.arch. Jiri Low a doc. ing. arch. Mojmir 
Kyselka,CSc., prodékan pro vedecko-vyzkumnou €innost 
a zahranicni styky a z fakulty elektrotechnické, katedry 
informatiky a vypocetni techniky - doc.ing.Ivo Serba,CSc., ve 


spolupraci se specializovanymi pracoviSti v zahranici (viz 
prilohy). 


Zadost o grant na podporu experimentalniho ustavu v souvislosti 
se zalozenim Kabinetu teorie odtivodnujeme radikalni proménou 
metodiky kompjuterizované vyuky - odpovidajici prioritam vzdé- 
lavacich programt v perspektivé evropské integrace. 


Mistni podpurneé okolnosti navrhu jJsou dany zejmena 
v souvislosti se vznikem Technologického parku VUT, dynamickym 
rozvojem mésta s perspektivou obnoveni tradice vystav soudobé 
kultury pri BVV, v koordinaci s Centrem experimentalniho 
divadla a Design centrem CR v Brné. 


Snahou projektu je vyuZzivat predevSim dostupnych a finanéné 
mene nakladnych moznosti, ale polozit kvalitni zaklady 
budoucimu vyvojl. 








Priloha G.1 
NAVRHOVANE ZAHRANICNI STYKY 


Z FaVU do zahranici 
Design Rennaisance - 
Vrcholné interdisciplinarni setkani designerti vSech oboru 
organizovaneé vedoucimi mezinarodnimi organizacemi ICOGRADA, 
JFI, ICSID v Glagové (zari 1993) 
(Kongres v tomto slozeni se kona 1x za 6 let - je mimordadnou 
prilezitosti doplnit kontakty s vybérem osobnosti a pracoviSt 
z celeho sveéta.) 


Svétove Videobienale - Media Center Fukui, Japonsko 
president prof. Keigo Yamamoto - video a multimedia 

& Video Studio Art dept. University Tokyo, 

& Art Lab Tokyo, 

& SCAN Video-archive Tokyo, Japonsko 


Institut flr Neuen Medien Frankfurt, BDR 
prof.Peter Weibel, Wien/Fra. - technologie virtualni reality 


BIO Lublan, Chorvatsko 
Mezinarodni vystava soustfeduje hlavni obory prtmyslového a 
grafického designu z celého svéta. 


Workshop sochare prof. Heriberta Sturma ve Straubingu pfi 
Akakademie der Bildenden Kunste Minchen. 


Exkurse studentu do nejdtlezitéjSich kulturnich instituci ve 
Vidni a navstéva Biendale v Benatkach. 


Krajinarské symposium Ecole des Beaux arts Lorient - Jean Yves 
Boisleve. 


Ze zahraniGi na FaVU 


Prof.Woody VasSulka *The Vasulkas Inc.,Santa Fe, New Mexico, USA 
- svétoznamy prukopnik elektronického uméni 312 25 let 
rozvijejici obor, zejména v USA - rodak z Brna, prijme 
hostovani ave spolupraci s ateliérem Video a multimedialni 
prezentace bude realizovat nejynovejSi projekty: 
"Divadlo hybridnich automatu" a "Digitalni prostor". 


Stellarc - Melbourne Polytechnic, Australia - Hi-tech 
performance (existuji realné Sance pro prezentaci této klicové 
osobnosti vysoce technologizovanych performanci). 


Prof. George SADEK, dékan architektury a designu Cooper Union 
School, New York, USA - prednaSky vedouciho pedagoga z oboru 
grafiky. 


Prof. Uwe LOESCH, Dusseldorf nebo Prof.GUunter KEISER Fankfurt 
- prednasky a kratkodoby workshop prednich pedagogt - grafikt. 


Prof.ak.soch.Magdalena Jetelova - Kunst Akademie Dusseldorf 
~ monumentalni socharstvi a environmenty. 
Simona Mehnert, Berlin - workshop, konkrétni uméni. 


Priprava k ucasti na mezinarodni studentské soutéZzi o cenu Her- 
ba Lubalina, organizovanou mezinarodni spolecnosti ITC, New 
York ITC - International Typeface Corporation President Mark J. 
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NAVRH PROJEKTU UMELECKE TVURCI AKTIVITY 
PODLE STATUTU FONDU VUT V BRNE 
FaVU 1993 


&a. Zakladni list. 


1. Nazev projektu:  MultimediAlni inter—akce 


v digitalizovaném prosttedi 


ce. Anotace Brogektus Nove technologie a komputerizace radikalné 
méni Zivotni prostitedi Utlovéka, informatickAa revoluce masovych 
komunikatnich prost?redk&@ formuje spoleYenské vuztahy —- nejen 
Pozitivnd. Alternativu k jednostrann® manipulujici " magické 

moci" medif spatPRujeme v systémech rostlivch na bazi inter-aktivni 
kreativity. 2akladni{ vyzgkum novych hodnoetavych krité@érii hledaji- 
cich vychodisko z2 postmoderniho zhorceni paradigmat povedeimne ces- 
tou integrace stéZejnich pristupt k poznani: védecko-technického, 
duchovniho a um@6éleckého. Experimentace novych obort bude sméPKovat 


k tvorb@ Zivotniho stylu. 


3. Navrhovatel: Tom4S Ruller, akad.soch., odborny asistent 


Atelier video - integrovana multimediadlni tvorhka, 
FavVU, Kv&Stnda 34, Brno, PSC 602 OO, 
tel.: 330065, FAX 3327523 


4. PracoviSté navrhovatele: FaVU VUT Brno, 


Atelier video - integrovana multimedialni tvorhba, 
FaVU, Kv@tn4a 34, Brno, PSC 602 OO, 
tel. : 3230065, FAX 332753 


5. SpolureSBitelé projektu: prof.Woody Vasulka, 


i 


Santa Fe, Nové Mexiko, USA /“ Brno. 
Profling.Ive Serba,CSec., KIVT FE VUT Brno, 


limg.arch.Pave] Rada, FAIR ateliér, BVV Brno. 








B. Podrobné zdavodnGéni navrhu 


1. Cail vwyezkumu - projektu 
Hlavnim <ilem Lohoto projektu je zakladntfi v¥zkum na poli 


integrovanych multimedialinich aktivit v oblasti um%lecké reflexe. 


Mezioborovy charakter tohoto projektu presahuje ramec ryZe 
um@lecké odbornosti, proto kii®ovou roll Zawjme sestavent 


multidisciplinarniho pracovniho tymu. 


Pro hledant vychodiska z postmoderni krize paradimgmat se jevi 
vhodnou platforma inter-aktivnich systém& novych digitalizovanyvch 
technologif. Principialiniti syntéza by mSla byt ee metLlodou 
integrace zZzakladnich tvarGich Ppristupdt ke svEtu: 
v@édecko-technického, filozoficko-duchovniho a. umGleckého. 
Bsteticky vy¥yzZkum hodnotovych eeeerss a rozvijeni novych 
experimentainich metod Vv otevFrens dynamické strukture 
spoletenskych vatah0® a Zivotniho prostredi povede na horizontu 
tvorby Zivotniho stylu ke vz2niku novych obor&. UbS%nikem Lohoto 


smSKovani je zde samotny princip kreativity a jeho rozvijenti. 


Na zPreteli mame morAalni aspekty novych zkuSenosti, sgouvisicti g 

otazkami autenticity a zodpovGédnosti. Filozoficky bude mit nate 

Pprace Klukoce humanni méKitko. 

PYredpokladame bliZSi zkoumani t&chto fenomént: 

* Aigitalni technologie, nikoli jako esteticky nastroj, ale jako 
multidimenzionalni pole kKkreativnich mo*¥nosti, 

* dilo jako proces zativany v aktivit® inter-akce, jako text 
existujici v pohybu diskursu, jako “ivy organismus, 

K formulace novych kritérif symtaxe redefinujici vatah avLcor (= 
divak ve vatah spolu-autort, 


x um@lecké dilo tvorené analogicky a realizované svobodnou volbou 








3. 


Prakticka hodnota projektu: 


PYrimym pPproduktem projektu bude konkrétni um@élecké dilo, 
veFrejna prezentace (dokumentace, prednasky, expozice, predsta-— 


vert ) ly méla mit Siroky spolesensky dopad 2 Pinit 


reprezentativni funkci, 


vystupy by mély byt vyuzity pro zpracovani dosud neexistujicich 
ucebnich pomicek pro nove veanikajici obory (skripta, videokaze- 
ty atp.), 

projekt by m6l napomeci v reintegraci zakladnich ptistup& k 
Ppoznanit : védecko-technického, duchovniho a um@éleckého, 

aaraz na. YOZVO j tvaréich schopnosti{i umoZznt neprimo 
ekonomizovat zakladni vy¥zkum, 

primy ekonomicky zisk 1ze predpokladat v obohacent 
tLechnologického parku pracoviSt®& formou sponzoringu a vvhodnych 


slev., 


Plan FKesSeni projektu 


PFipravna faze: mnor —- Gerven 1993 

organmizaétni priprava 

- 2iskani dostupnych podkladovych material4G, 

- dopiln@éni pracovniho ty¥mu a strukturovani kooperace, 
~ Rlecdani dalSich sponzorf a jednani s nadacemi, 


- pime wajistE@nit zahraniGéni spoluprace. 


ExperimentAlnt faze: Servenec 1993 - Gerven L3g4 
tLechnicksa priprava 

—- dopinénfi technologif, inovace, 

~ 6AJIStEni optimalnitho prostoru, 


- gpahaAajentl experimentace. 








SPOluautor prof. Woody Vasulka Zz Brna, pracujici V OBOry jJa2 
25 let vw Santa Fe vw Novem Mexiku je svStoznamym zakladatelem 
Videoartu 
Pri loha: 
- projekt "“Digitalnt prostor" 1992, 
ae 


& Vapsiorekc: prehlasent” « sntelegiS “présente. Sidkerouiereno 


uméni" pro Ars Electronica Linz, i992). 


6. Kooperace 
Kromé atelieru Video - IMT, FaVU VUT Brno: 


KIVT FE VUT Brno (pref.ing.Ivo Serba,CSec.) - pot{tatova sit, 
programovani, doplwiky HW a SW. 

Fair Atelier BVV Brno (ing.arch.Pavel Rada) - *eeni prestoru. 

Nadace pro zpFKistupnGni médii Praha (Stanislav Miler) - kabelové 
interaktivni sité. 

Institut Pro mova média Frankfurt {(profi.Peter Weibel/Vident) _ 
Lechnelogie virtualni reality. | 

Monte Video Evropska um@élecka laborator Amsterdam (Gideon 


May/’”Karlsruhe) - specialni programy HW a SW. 











C. Navrh finantniho zabezpeteni{ projektu na rok 1993 


1. Odmény {} 


2. Dohody o pracich mimo pracovni pomér 10.000.- 
A. Maclovée prostredky celkem 10,000, - 
B. Cestovne | 95.000, - 


ec. Ostatni vydaje: 





materialoveé vydaje SQO.000.- 
edborna literatura, videokazety atp. 2a. 000. - 
dokumentace projektu 50.000.- 
postovne, telefony, faxy 20.000. —- 
sjluZby 20.000. -— 
D. Celkem neinvestiGni prost¥fedky 300.000. - 


E. Investi&ént prostredky 





hardware | 150.000. - 
software 50.000. - 
EF. PRedpokladané vydaje celkem 600.000, - 


AAaVodnEnt : 

ad &. Veskeré Ginnosti nelze zajistit v beZne pracovni naplni. 

ad B. Suma pokryvaA UGast FeSitel™ na sympozifch a pracovnich 
setkanich k dané tematice. 

ad CC. Uvedené Gastky pokryvaji zakladni chod projektu. 

ad &. Doporu@ena investice doplmuje Precipokladanée sponzorske 
Pprispévky (pirigemZ% ziskana technologie bude mnohonasobneé 


vVySS{ hodnoty). 


¥ Brné@, 4.1.1993 ak.soch.Tomas Ruller 
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PROREKTOR 
Vysokého uceni technického v Brné 


Brneé dne 9. nora 1993 
ae 


: 54 /99860/93 


Mi 
Cs 


Vazeny pane, 


sdéluji Vam, Ze védeckaé rada VUT na svém jednani dne 
9. 2. 1993 doporucila rektorovi VUT p¥ijmout vA4s projekt. Na rok 
1993 Vam bude p¥idélena Gastka | 


Kes 90 000¢-- 


Finanéni poZadavky navrhovatelt projekt vétSinou prekraéo- 
valy  moZgnosti' Fondu védy VUT v Brné. Z% tohoto divodu byly 
financni poZadavky u vétSiny projektt podstatné zkrdaceny. V pFi- 
pade, Ze nebudete schopen (-a) z pricélené Gastky financovat Fe- 
seni VaSeho projektu, miZete od Vaé&eho projektu ustoupit. Tuto 
Skutecnost sdélte neprodlené referatu vedy VUT v Brné - tel. 740 
500/126. 


Finanéni prost¥edky budou prevedeny FYeSitelim projektut 
formou interni smlouvy pravdépodobné koncem mésice adnora. 


S pozdravem 


( OE 
doc. R Ue av Ciliar. CSc. 


Projekt zarazen 
do kategorie: gF 


C.: 37/93 


Vazeny pan | 
ak. soch Toma4S Ruller 
fakulta vytvarnych uméni 








7. Podpérné okolnosti pro navrh projektu. 


Frojyekt naprilnuje srecifiky konceprpce move vzenikajici fakulty 
vytvarnych uMNentL s Oojedinélou specializaci Vv ramci umSleckého 
Kkolstvi v CR, 

- prozkoumava pédu tvéréich vyzkumnvch aktivit s vvehledem k 
ene are budouctho Technologického parku VOUT, 

- Z2apojuje se cdo dynamického rozvoje mésta Brna s perspektivnimi 
moZznostmi. BVV a tradici v¥stav seaudobé kultury v kordinaci s 
aktivitami Design centra a Centra experiment4alniho divadla. 

~ je vo souladu s prioritami vzdlavacich program& CR v 


rAamci evropské integrace. 


V Brné, 4¢.1.1993 apk.soch.TomasS Ruller 
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c. Realizatni faze: SCervenec 1994 - leden 1995 
Prezentace 
- finalni tvOré{ prace, 
- vVeErejne predstaven{ realizovaného um&éleckého dila 
- dokumentace. 
KaZda faze bude  zakonGena prébS¥nou Z2Pravou ai hodnocerim 


dosaZzenych vysledk@i véetn&é strategického planu pro dali Obdobft . 
5. Kompetence pracoviSt& k Fet%eni navrhovaného projektu 
Tematika projektu odpovidda oborovému zamSPeni ateliéru Video - 


integrovana multimediadAlni tvorba a Odbornosti i dlouholeté praxi 


jeho pracovnik@G: 


ak.mal.Radek Pila®k - video art, animace, audiovize, 
ak.mal.Peter Ronai ~- intermedia a konceptualni instalace, 
ak.soch.Tomas Ruller -—- enviroment, performance, multimedia, 


Viz biografie a prilohy: 

- Tomé8 Ruller — katalog "Akce-prostfedi" 1990, 

~ medailon "Um@ni jako pastoj" V¥tvarne umSni 1991, 
— text z katalogu "Fukui Video Biennale" 1991, 


~ rezhovor "Palirna" Ateliér 1992. 


Toto specisalizované PracoviSBté je vybaveno zZzakladnim technickym 
zarsizenim pro rozbShnuti veckumu ve spolupraci s prof.Serbou 
Z Katedry vypot*etni tLechniky elektrotechnické fakulty VUT. Lae 
V¥ LUPE Lt take Lechniktu firmy DAVAY, Practujici na profesionAlni 


komerténi pradukeci v oblasti 3D animace. 


PRistup k dalSi S$pifkove technologii by m6éla zgajistit spoluprace 


se Zahranicnimi partmnery. 


& 








2 MOZnosti v reagentnim prost edi. 


a. D&ivody pro navrh projektu: 


Mapovanit oblasti rodicich se multidisciplinarnich obor® probiha 
paralelnG vu raznyvych semich svéta. Decentralizace 2Ppusobena 
p¥evratnymi spoletenskymi zmSnami v souvislosti gs 1Ovymi formami 
komunikace uMoOZMuje prime propojenit v alobalnim m@PFitku. 


Sledujeme a mame spojeni s pracovisti: 


Ohio Univerzita Cincinati USA - vyzkum inter-aktivni TV (Benjamin 
Britton) 
Kalifornska univerzita, San Diego USA - ekologické umSni (Hellen 


Mayer a Newton Harrison) 
Polytechnika Vv Melbourne Bustralie —_ Hi-tech performance 


(Stellarc) 


Media centrum Fukui, Japonsko — Video a multimedia (Keigo 
Yamamoto) 
Centrum Pro ume ni a media , Karlsruhe, N@émecko - specialni 


programy (Heinrich Klotz) 
Ars Electronica Linz, Némecko - wm@éni endo a nanotechnologii 
(Gottfried Hattinger) 


a2 dalsf{f pracovitsts. 


Nedavné praxskeé symposium k pamatce tragicky zemFrelého filozofa 


novych medii Viléma Flussera, praztského rodaka, umo*nilo setkani 


Prednich protaqonistsé Prave -de. PRileZ%itosti vaniklvch osobnich 
Kontakt@ 2 pPresurnuw déni a Zajmu do na&Si oblasti by bylo vhodné 
Wye 1 Navazali bychom na tradici Seské avantgardy 20.let, 


kKonkrétn®e® ma dilo sochar*e “detfika PeSanka a Bohuslava Martin®. 








“I 


6@) 


Pfredpokladana doba trvani projektu: 1.2 


PoZzadovana v¥SBe finan®nich prost*edkf: 


Oborové zaFazeni projektu: 
A. Nowe obory, mové technologie. 
B. Rozvoj experimentalnich netod. 


-F. Gpoletnmost, prost*edi, technika. 


Brné, 4.1.1993 
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ak.soch. Tomas 


Ruller 
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Priloha &6.2 
DALS{f AKTIVNIE KONTAKTY 


Akademia sztuk pieknych, Krakow, PolsKa, 
Prof.Ryszard Otreba - vizualni komunikace 


Akademia sztuk pieknych, Warszawa, Polska 
Prof.Ryszard Winiarski - konstrukce v procesu 


Kunstgewerbe-Schule - Schule fur Gestaltung, Zurich 
Prof.Urs Fanger - design 


DA - Design Austria Wien, Austria 
Generalsekretar Severin Filek - design 


International Institute for Information Design, Wien, Austria 
Dipl.Ing. Peter Simmlinger - design 


Department of Arts, Colorado State University, USA 
Phil RISBECK - design 


Meisterklasse Industrial Design, Hochschule f.Gestaltung, Linz 
Mag. Josef LINSCHINGER —- konceptualnli tendence 


Akademie der Bildenden Kunste Nurnberg, BRD 
Prof. Diet SAYLER - konkrétni konstruktivni tvorba 


Universitat Karlsruhe, BRD 
Erwin STELLER -—- programovana tvorba 


Stichting PRO - art and architecture, Dordrecht, Nederland 
Fré IIGEN - konstruktivisticky archiv 


Kreativitatszentrum, Hannover, BRD 
Rune MARKSTROM - soucasna grafika 


Studio, Wien, Austria 
Ivan Slavik - soucGasna malba 


Ecole des Beaux Arts, Poitiers, France 
Herve Sornique - malba 


Monte video European Arts Laboratory Amsterdam 
Gideon MAY Karlsruhe/Amsterdam - specialni programy 


Ohio University Cincinati, USA 
Benjamin Britton - vyzkum inter-aktivni TV 


University of California, San Diego, USA 
Hellen Mayer & Newton Harrison - ekologické uméni 


Zentrum fur Kunst und Medien, Karlsruhe, BRD 
Heinrich Klotz - specialni programy: 


Ars Electronica Linz, BRD 
Gottfried Hattinger - uméni endo a nanotechnologii 


Muzeum Moderner Kunst, Wien, Austria 
Lorand Hegyi, direktor - teorie a déjiny 


Iskola Szép Muveseti, Budapest, Hungary 
‘Dora Maurer - instalace 








Praktické vystupy vidime nejen v. Sirokém spolecenském dopadu 
vyzkumu prezentovaneho formou otevrenych kulturnich akci, ale 
také ve zpracovani dosud neexistujicich ucebnich pomucek pro 
nove vznikajici discipliny (skripta, videokazety atp.), ve vy- 
budovani kKnihovny s media-archivem a kontaktni sité pro mezina- 
rodni spolupraci. 


Vytvoreni Kabinetu teorie a adéjin zajisti cyklus prednasek 
prednich cCeskych odborniku s tematikou soucasného uméni 
mez1ioborovych vztahu a vybrane problematiky soucasného 
i starého uméni,dale napr. teorie kreativity, ekologie, 
i1konologie, antropologie, teologie atp., véetné SirSiho zabéru 
z architektury, filmu, divadla, hudby, literatury. Mezi 
prednaSejicimi budou L.Kundera, Vl.Novotny, A.Pridal, P.Rezek, 
R.Fila, Z.Neubauer, J.Stritecky V.Jirousova, Z.Kozmin, 
A.Pinos, I.Zhor, M.Slavicka, J.Valoch, L.Hlavacek, 
V.Cihakova-Noshiro a dalSsi. OGekavana Ucast zahraniénich 
odborniku (viz priloha) bude vychazet prfedevSim z okruhu 
tradiénich center Praha - Viden - Budapest - Bratislava 
- Krakov - Berlin - Mnichov. 


Polozeni zakladu informacniho centra Kabinetu teorie a déjin 
umeni na FaVU - knihovny, diatéky, vidoetéky a fonotéky bude 
vyZadovat nakup zakladni uménovédné a jiné odbornée literatury 
a systematické doplnovani naSsich a zahranicnich odbornych 
periodik, katalogu, fotomaterialu, vidoekazet, promitaci 
i snimaci techniky. 


Se zamérem projektu souvisi vytvoreni koncepce vyuky ateliéru 
resturatorstvi moderniho uméni jehoz otevreni se planuje ve 
Skolnim roce 94/95. V soucgasnosti to znamena prfedevSim odborné 
Zajisténou pripravu stavajicich studentt s jejichz pfechodem do 
Specializovaného ateliéru restuaratorstvi se vzhledem k jejich 
zajmu pocita. 


PLAN RESENT 


I. Pripravna faze: wnor - Gerven 1993 


a) organizacni 
- Z1iskani dostupnych podkladovych materialu, 
- doplnéni pracovniho tymu a strukturovani koperace, 
~ zajisténi zahranicénich kontaktut, 


b) technicka 
- vybaveni technologii, 
- doreseni prostorového vybaveni, 
- materiadlové zajisténi. 


IT. Realizac¢ni faze: srpen - prosinec 1993 








1. Jméno a piijmeni (ve atulu): . 
Specializace: 
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Pracovistée: ..Vysoka, Skola.umé 
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Specializace: 


Prof. 
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Pracovistg. . Katedra vytvarné vychovy PF MU v Brne 
Kontaktniadrese. Pofiéi 7, 602 
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- Prof. PhOr. Igor Zhot, CSc., ved, katedry 
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3. JMeno aprymvent (vc tituin)® . Prof. Peter Weibel cn fe Boe & ae eG 
Snecializace) ...... . technologie virtualni reality . 
Deaeauein Institut fr Neuen Medien, Frankfurt am Mai 
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Pracovisté: .. Rybafska 13/15, 603, 00. Brno 


Pear ica en ea OS Se i a i, i, i Ti i, i, i a, 


Doc. akad. mal. Dalibor Chatrny, vedouci ateliéru PCA 


Nazev rozvojového projektu: Nové interdisciplinarni ee 
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7 ES SS age Sal PRT on ti aes oto a ekokultury - 
Stanovisko akademického funkciondfe ( reditele soucasti): 


1. Projekt zapada do védecké koncepce vysoké Skoly, fakulty, ustavu ano 
2. Pozadované finanéni prostiedky jsou primérené ano 

3. Projektu hodlam poskytnout zajisténf ano 

4. Prihlasku doporucuji ano 


Slovni vyjadfent: 


Projekt charakterizuje potfeby fakulty vytvarnych uméni, 
je v souladu s jeji koncepci, akcentuje rozvoj ustavu 
vytvarnych uméni II. Sougéasné respektuje integralni vzta- 
hy s tradiénimi obory ustavu vytvarnych uméni I. ( malife 
stvi, socharstvi, kresba a grafika, ). 


VySe pozadovaenych finanénich prostfedk&é je vzhledem k 
faktu nové zalozené fakulty (1. 1. 1993) pfiméfena, 
nerku-li nezbytna. 








V Brné 28. 1. 1993 


Datum 








